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A Carved and Gilt Chippendale Mirror. Height, 7 ft. 6 ins.; Widths oat eo INS. 
A Mahogany Serpentine Front Adams Side-Table. 7 ft. 6 ins. long, 2 ft. 11 ins. high. 


The above examples of fine old English Furniture to be seen, with a large collection of other Furniture, at 


LITCHFIELD’S GALLERIES, 


3. BRUTON STREET, BOND STREET, LONDON, W. 


I. 


orroRial AND ADVERTISEMENT OFFICES: 
95, TEMPLE CHAMBERS, TEMPLE AVENUE, E.C. 


fee Works of Art and Curios of every: 
{ kind, now for sale or wanted \ 


For Rules and Resulaticas see page 10. 


Baxter Prints Wamted.—Send parteulars to [No R2,005 Flower and Fruit Piece.— By de Heem. 
w amted.—= me eld Keys with wr t bows. [Ne 660 Brniltant spec ted at Gi Price 60 gns. 
W ante: ree Prints. —Send particulars and price ‘ __ _ (No. R2,685 

[Ne R2.670 For Sale.— Forty Framed Jrawings by Old ast from 
Fame letasito.— 5; Burch, RA. subject Charen amd Ack Reynolds, Lely, Holdich, and other colle 
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Antique “Oak ¢ Gate-Lez Table——Lage 45 tos ; collection [No. R2,693 
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[Nc Re Gre Wanted.—< Staffordshire Teapots or Jugs, &c., plain or 
Wante ade ae 4 a Lord S be [No. R2,6S8o coloured, representing the taking of Portobello and Admiral 
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Lady ae park ‘ae wiedse, wilims to under Ike lear ne, panini — . 


segs exhaulme sinmcle pieces oc Swansea and Nantgarw Chima wanted, also 


XN R2 SS West effective, simple method to cestrey woodworm, apply ANTIWORM 


The remodelling of old-fashioned 
and out-of-date Jewellery. 


lf subscribers to “The Connoisseur” will forward anv 
such ornaments they may possess, Messrs. Watherston 
vill be happy to offer suggestions based upon designs 
contained in their booklet, “The Place 


of Jewellery in 
—— Art.” which will be forwarded free of charge.  —__ 


WATHERSTON G SON 


sTgN FOS 6, VIGO STREET. W. 


The Connotsseur 


| The Largest Ceramic 
Art Galleries within 


(Established 1864) 


88, Oxford 
St., W: 


the British Empire. Je Sr 
) DRESDEN, 
ROYAL IMPERIAL 
CROWN DERBY, han es 
WEDGWOOD, MODERN VIENNA, 
MINTONS,  aetad ¥, 
Savas ITALIAN 
STAFFORDSHIRE, deomaenens 
BRITISH and OSS ited sin 
FOREIGN GLASS read 
a: ART 
TERRA-COTTA. 
CRYSTAL WARE. 
Sole Proprietors of the Original Moulds of the defunct Imperial Porcelain Manufactory at Vienna (1718-1861) 
THE MISSES (Under Royal Patronage) 


WILLIS’S ROOMS, KING STREET, 


ST. JAMES’S SQUARE, S.W. 


MESSRS... . 


ROBINSON & FISHER 


beg to announce the following 
sales thisfmonth :— 
5th, 6th, and 7th.—The remaining contents of 30, Gros- 
venor Place, by direction of the Trustees of the 
Estate of the late Hon. W.F. B. Massey Mainwaring. 


6th.—A collection of pictures, including the well known 
important engraved work by Sir Thomas Lawrence, 
P.R.A., “ Childhood’s Innocence,” being a portrait 
of Julia, Countess of Jersey, when a child; by direction 
of the Trustees of the Settled Estates of Sir Robert 
Peel, Bart. 


12th.—Pictures,tby direction of the Trustees of the Estate 
of the late Hon. W. F. B. Massey-Mainwaring.’ 


13th.—Pictures, including about fifty works by Mr. 
Wynford Dewhurst, the impressionist. 


14th.—Objets d’Art, by direction of the Trustees of the 
Estate of the late Hon. W. F. B, Massey-Mainwaring. 


14th.—A Collection of Japanese trees and plants. 


H. & I. WOOLLAN 


Telegrams: ‘‘DECORITER.’ Telephone 5467 Gerrard 
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Antique Old Lace, 
Furniture, Needlework, 
China, Glass, &c. 


Chinese Chippendale Screen. 
Showrooms~—First Floor. ; 


28, Brook Street, Grosvenor Square, W., 


Ill. 
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THE CONNOISSEUR 


(Edited by J. T. HERBERT BAILY). 


CONTENTS. 


VOL. XVIII. June, 1907. No, LXX. 


PAGE 
MR. J. PERPONT MORGAN’S PICTURES. THE ENGLISH MINIATURES. V. By Dr. G. 

C. Wituiamson. (With fourteen illustrations) = - : - : 2 - - - = HE 
LOWESBY AND ITS POTTERY. By Atrrep Brttson. (With twelve illustrations) - = GE 
TOUCH, By Prince Freperick DuLeep Sincu, M.V.O., F.S.A. (With twelve illustrations) - 85 
QUEEN MARGHERITA’S COLLECTION OF FANS. By Arr. JAHN Rusconi. (With six 

illustrations) - - - - - - - - - . - - - - 2 - 96 
ILLUSTRATED BOOKS. By H. Se.tre Bennett. (With four illustrations)  - - - - 101 
ENGLISH COSTUME. PART VII. COSTUME OF THE MEN IN THE REIGN OF 

QUEEN ELIZABETH. By Dion Ciayron CaLTHRop. (With eleven illustrations) - 107 
NOTES AND QUERIES (With two illustrations) = : < - 3 z - 2 2 ITS 


[Continued on Page 6. 


GREEN & 


ABBOTT... 


RENOVATION 


OF TOWN & COUNTRY 
HOUSES 


THEY ADVISE AND PREPARE PLANS FOR 
STRUCTURAL ALTERATIONS, 
DECORATIONS AND FURNISHING. 


Dambe rt, Goldsmiths, 


Jewellers, and Silversmiths 
To His Majesty the King, 


10, 11 & 12, COVENTRY ST., PICCADILLY, W. 


Fine 17th Century work. 


INVITE INSPECTION OF THEIR SPECIAL SELECTION 
OF WALL PAPERS, STENCILLED WALL COVERINGS, 
CARPETS, SILKS, CHINTZES, ETC. 


Telegrams: “SKYBLUE, LONDON.” Tele.: 4099 GERRARD. 


473 OXFORD ST., W. 


Queen Anne. 


A unique collection of Diamond Work, Enamels, and Works of Hrt,. 
Every description of Decorative, Table, and Ecclesiastical Gilt and 
Silver Plate. 


ANTIQUE AND Mopern. 


SELECT: OLD SHEFFIELD PLATE. 


June, 1907.—No. Ixx. 


Iv. 
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A Drawing Room with Panelling of English Walnut Wood and Modelled Plaster Cetling. 


A Large and Interesting: Collection on view of 


ANTIQUE FURNITURE, 


Chimney Pieces, Oak Panellings Tapestries, Gc., Gc. 


Antique Connoisseurs and Decorators, 


Oxford St. 


The Connotsseur 
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MOLDAVIA’'S RARE STAMPS. By Frep J. Merve. (With fo 
NOTES. (With eight illustrations) - - - - : - 
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PLATES 
NAPOLEON IL From a copy by Horatio Ginss, after the original by DELAROCHE - Frontispiece 
HON. MRS. ARBUTHNOT. By JouN Downxmans - z . = = : = z -" a 


A MAN AND OF A LADY IN THE REIGN OF QUEEN ELIZABETH 


By Dion Crayron Carruror and Gipert Pownall - : > ee 


ARTISTIC GREEK 
COINS 


Spink & Sota 


LONDON, w. 


Y KIMON. 


17 and a PICCADILLY, Ww. 
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HEAL& SONS 


OLD FURNITURE FOR BEDROOMS 


“Tall Boys” and Bow Fronted 
Chests of Drawers, Wardrobes, 
Toilet Mirrors and Corner 
W ashstands with copies of old 
Toilet Wares to fit. Four-Post 
Bedsteads made up from fine 
old posts on modern hygienic 
principles. A large stock is ’ 
to be seen at No. 1096, etc., | 


Tottenham Court Rani Eondan W. 
JOSIAH WEDGWOOD & SONS, 


ESTABLISHED 1760. LTD, 


COVER DISH AND DISH. SOUP TUREEN, 
The Original Firm are now producing hand painted replica t 
“OLD WEDGWOOD” DINNER SET, “VINE PATTERN, cd 
which appears in the original sketch book as No. 1, and was probably designed by FLAXMAN. 


Can be supplied 


PRICES. 
54 pieces - £6 0 0 only through your 
7 Ome, - £815 6 Dealer. 
LOS. = £15 0 0 


SAUCE BOAT AND STAND. 


The 


Goldsmith, Silversmith, 
Jeweller, and 
Fitted Travelling Bag 
Manufacturer. 


CY 
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ICKERY 


By Appointment to H.M. The King 
and H.M. The Queen. 


179, 181, 183, REGENT 
STREET, LONDON, W. 
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Vickery’s Solid Tortoiseshell Fronted Patent 
8-Day Electric Light Clock, 
beautifully Inlaid with Sterling Silver, £7 I5s. 


Vickery’s Solid Tortoiseshell Fronted Patent 
8-Day Electric Light Clock, 
with Border in Sterling Silver, £6 I5s. 


BRADY & SONS’® SALE 


VEIN E> IDS 2 OTH | WIN Ee 
Within Brady’s Rooms, High Street, Perth, N.B. 
AT ELEVEN FORENOON, 


BY AUCTION, RARE & VALUABLE 


Antique Burniture 


INCLUDING— 


Choice and genuine specimens of Chippendale, Sheraton, 
Adams, Heppelwhite, and others of their period; old Carved 
Oak and Marqueterie Furniture ; old Grandfather, Brass Dial, 
and Bracket Clocks; old Spanish, Italian, and Flemish Cabinets ; 
a collection of about too Single and Arm-chairs, some in sets 
of 13, 8, and 6, including 2 sets of Ebonised Spiral and Ball 
Frame Chairs with Ivory Ball Knobs, with Arm-chairs and 
Settee to match, the property of a nobleman in the district ; 
collection of old China, including Crown Derby, Worcester, 
Spode, Davenport, and other valuable Dinner, Dessert, Tea, 
and Coffee Services; old Cut Crystal, old Hammered Brass, 
Copper, and Iron Work ; old Sheffield Plate ; collection of old 
Arms and Armour, including an ‘‘ Andria Ferara,” old Scotch 
Flint Lock Pistols, ete. ; old Silk Sewed Pictures, old Prints : 
high-class Turkey Carpets and Corridor Strips, ete., including 
Antique Property from a Mansion-House in the neighbourhood, 
and several collections from Perth and Perthshire. 

BRADY & SONS respectfully intimate that they will Sell 
the above collection of ANTIQUE PROPERTY within their 
ROOMS, HIGH STREET, PERTH, N.B., on WEDNESDAY, 
26th June, at Eleven Forenoon. 

Catalogues on Application, or Post Free to any Address, on and 
after WEDNESDAY, 19th June, and the whole on View Monpay 
and TugspDay, 24th and 25th June, and Morning of Sale, 

HIGH STREET, PERTH, N.B. 
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Tuesday and Wednesday, 
June Ith and 12th, 1907. 


M. de ROME & SON 


Are in receipt of instructions from the Representatives 


of the late James Hodgson, Esq., of Ulverston, to 


SEES BY AUGIHION 


— as above, an important and — 


INTERESTING COLLECTION of ANTIQUE CHINA 
and POTTERY, OLD CUT GLASS, BATTERSEA, 
CANTON and CLOISONNE ENAMELS, OLD OAK 
and MAHOGANY FURNITURE, OIL PAINTINGS 
and VVATER-COLOUR DRAWINGS, a few CHOICE 
BOOKS, MINIATURES, and other curious and interesting 


items. 


All the above will be on view on Monday, June 10th, in the 
Drill Hall, Ulverston, and Catalogues may be had from the 
Auctioneers, 21, Stramongate, Kendal. 


post Sevenpence. 


Price Sixpence, by 


VIII 
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W. WILLIAMSON & SONS’ GALLERIES 


GUILDFORD a... 


OF Sse ¥ 


Fn old Oak Court Cupboard, with inlaid 
floral panels and in original condition 


ee ee eee 
Largest Collection of OLD ENGLISH FURNITURE in the Kingdom 
Ee ee a 


W. WILLIAMSON & SONS, 30 MILES FROM LONDON. 
GUILDFORD 47 MINUTES FROM WATERLOO. 
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THE CONNOISSEUR REGISTER 


Continued from page 2. 


HIS LIST is compiled for the purpose of bringing readers of “THE Co 


NNOISSEUR” into direct communication with private individuals who 


wish to buy or sell works of Art and Curios. The charge is 2d. for each word, which must be prepaid and sent in by 


the 10th of every month. Special terms quoted for illustrated announcements, All letters t 
REGISTER, No. —, 95, Temple Chambers, Temple Avenue, E.C.; 
blank envelope, with the number at the top right-hand corner. If a stamp is not sent with each reply, : ’ 
the forwarding of same to the advertiser. No responsibility is taken by us with regard to any sales effected. 


o be addressed: ‘‘THE CONNOISSEUR” 


and replies (with a loose unused stamp for each answer), sent ina 
the Proprietors cannot be responsible for 
All advertisements 


to be sent to the Advertisement Manager, “‘ THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. ; 
SPECIAL NOTICE.—No article that is in the possession of any Dealer or Manufacturer should appear in these columns. 


This beautifully carved Oak Chair and Chest were formerly the 
property of the late Isaac Walton, and were in the Deanery of 
Winchester. The size of Chest is 4 ft. 2 ins. long, 1 ft. 10 ins. 
high, and 1 ft. 10 ins. wide.. These pieces are in excellent con- 
dition and for sale, and are at present in possession of a private 
gentleman. For further particulars, or to view, please write 
No. R2,690 


For Sale.—Monumental Brass Rubbings, exceptionally good, 
beautifully mounted. Good preservation, 30 years old. 
[No. R2,694 
For Sale.—Line Engraving, by Sir Robert Strange, Charles 7., 
Charger and two Attendants in New Forest. Figure, 
I5 in.; Plate, 22 in. by 17 in. In family 70 years. 
Apply to [No. R2,695 
For Sale.—Algiers, Master’s Mate Medal, 1848, with clasp; 
also three Ghuznee Medals, 1839. What offers? 
[No. R2,696 
Engravings.—Pair of ‘Tom Jones,” splendid condition, 
by Simon, after Downman, in original frames. £4. 
[No. R2,697 
For Sale.—A splendid collection of Theatrical Tinsel Pictures, 
upwards of sixty, in brilliant condition, many in original 
frames. [No. R2,698 
Toby Jugs.—Collection for sale. [No. R2,699 
Old Silver Fox-mask Cups.—Wanted, by collector. 
[No. R2,700 
For Sale.—Large quantities Japanese Tsubas; also Letters— 
Charles Kean, Macready. Full particulars from 
[No. R2,701 
Wanted.—Old Regimental Head-dresses, Shoulder Belt- 
plates, Gorgets, Badges, Uniforms, Medals for collection. 
[No. R2,702 
Tortoiseshell Snuff Box.—Oval, inlaid gold and silver, 
George III. ; also Tortoiseshell Fan. Perfect condition. 
What offers ? [No. R2,703 
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Pair Pink Lustre and Green Jugs,—Hunting subjects, 
30s. Five pieces Armorial China, blue dagger border. 

[Nos. R2,704-5 

Gold Coronation Medal.—George IV., by Pistrucci. Rare. 

See CONNOISSEUR, Vol. III. [No. R2,706 

For Sale.—Six rare Green Ivory Handles, breakfast size, 

perfect colour. Old blue Worcester Teapot and Cream 

Jug. No. R2,707 

Antique Inlaid Bureau Bookcase.—Exceptionally fine 

tracery in doors. Seen Harrow. [No. K2,708 

Walnut Antique Table.—3o0 in. by 20 in., cabriole legs and 

drop handle drawers ; also carved Rosewood and Needle- 

work Fire Screen. [No. R2,709 

For Sale.—Miniature of Girl, by Plimer. [No. R2,710 

For Sale.—A gallery of Oil Paintings. [No. R2,711 

Old Coloured Engravings.—Royal Navy and Marines. 

For sale. Offers. Full particulars from [No. R2,712 

Baxter Prints.—For sale. Good copies. [No. R2,713 

Sheraton Sideboard.—Antique Bowfront, £18 I0s.; old 

Chippendale Dining Table, £6 Ios.; set six old 

Chippendale Mahogany Chairs, £17. Genuine antiques. 

[No. R2,714 

Old Jacobean Carved Oak Buffet, 432 Ios. ; old Baronial 

Dining Table, 8 ft. long, £17 Ios. [No. R2,715 

Queen Anne Oak Dresser, £12; Queen Anne Dining 

Table, £4 4s. ; China Cabinet, £5 Ios. [No. R2,716 

For Sale.—A very fine Armoire (Walnut), measuring 6 by 

7 by 2 feet, sixteenth century, with interesting history of 

same, price £175. Also some valuable Engravings of 

Old Masters of sixteenth and seventeenth centuries, from 

440 to £200 each, portion of the collection of a well- 

known artist. Full particulars on application to the 

Executors. [No. R2,717 

Japanese Art Tapestry Needlework.—Old, very beautiful 

specimens ; two small panels, one very large. £100. 

Rare bargain. [No. R2,718 

Crown Derby Vases. —Set of three, marked, perfect. 

Exceptionally fine pair China Panels, 36 in. by 8 in., 

in handsome gilt frames. [No. R2,719 

Violins.—Magnificent specimen, Vincent Panormo, beautiful 

condition and tone, original label, 465. Also one by 

Johnson, £25. [No. R2,720 

Wanted.—Antique, curious and historical Spectacles, Eye- 

glasses and Cases. [No. R2,721 

ee 

Wanted, by a Private Collector, willing to pay high 

prices, a few very fine English Engravings and pieces of 

Furniture.—Write Z. Y. X., c/o Willing’s Advertisement 

Offices, 73, Knightsbridge, London, S.W. 


Lady Assistant required, of education and refinement, 
for a high-class Provincial business dealing in Antiques and Works of Art 
generally. Previous experience not essential but desirable. Apply, in first 
instance, stating age and salary required, to Box ror6, 

“THE CONNOISSEUR,” 95, Temple Chambers, Temple Avenue, E.C. 


' ANTIQUE BUSINESS FOR SALE.—Old-established and profitable, 
in business Town, South Coast, Fine connection, large shop, house, 
store, and garden. Stock about £1,500. Would sell stock only, Owner 
retiring. A bona-fide genuine concern. Apply—Box 1015, “The 
Connoisseur,” 95, Temple Chambers, Temple Avenue, E.C. 


I 
Jacobean or Elizabethan Panelling wanted. Send 


7 particulars as to quantity, &c., to Box 1017, 
Tue Connoisseur,” g5, Temple Chambers, Temple Avenue, E.C. 


Old Postage Stamps and Collections are bought by 
MAY & Co., 15, King William Street, Strand. 
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A.B. DANIELL 8 SONS 


42, 44 & 46, Wigmore Street, W. 
—LONDON, England— 


Invite an inspection of their Showrooms, 


Rae. 
+" ‘Sra Sewras 
etetite \) Br erass 
Pg Toe Se 


which contain a most beautiful 


collection of 


N Fine... 
Be Old English 


Furniture 


BY 


Chippendale 
Sheraton — 


Tepplewhite 


ee 
4 
&> 
# 
tN 
a: 


and- other makers of the Eighteenth 


Century 


MP INR EN TS 


A very fine old Cabinet by Chippendale, in beautifully 
carved mahogany—one of the few remaining 
original specimens of his work. 


All Specimens are guaranteed Genuine, and are marked at COMMERCIAL PRICES 


XI. 
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PICTURES 


WATER COLOURS 


ALS © 2ALEAT HE 


New Enegravings 


Readers of *‘ The'Connotsseur ”’ are expressly invited 
AND to visit these Galleries to view most beautiful and 
artistic garden ornaments at prices from 10/- upwards. 


——FEtchings ————_ | THE “MANIFATTURA DI SIGNA” 


(BONDI BROS.), 


17, MOUNT STREETPEONDOR =e 


AND FLORENCE. 


ARE NOW ON VIEW AT 


| Antique Clocks. | 


Thomas McLean’s 


Choice Moderate 
G A IL L E R \ Selection Prices. 

of S 

Antique 

Clocks Inspection 
7i : HAYMARKET of the Invited, 

Louis XV - 

Louis XVI] 

and No 

Empire Impor- 

Periods, tunity to 


Purchase. 


A Fine Marble and Ormolu Gilt Empire Clock. 


Goldsmiths& Silversmiths Company 


(Watchmakers to the Admiralty), Ltd., 
) 1 12, REGENT STREET, LONDON, w. 


PUBLISHER =O ms hISmaVVAJESTY 
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NEW MEISSONIER ETCHING. 


By. PEER RE Ry 
(ge rE D. 
‘ 


Actual size of Work, 32 by 20 inches. 


“L’ Aurora d’une Epopee.” 


Parr sy J Lo E. MEISSONIER. Encuep sy JULES JACQUET. 


ESSRS. JAMES CONNELL & SONS have much pleasure in announcing the 
forthcoming publication of the important etching by Jules Jacquet, the greatest 
living French etcher. 

This plate is the finest M. Jacquet has yet produced, and the issue is strictly limited to 

300 Remarque Artist Proofs on Vellum at £31 10s. each. 

The proofs will be stamped by the Printsellers’ Association, after which the plate will 

be destroyed. 

The subject has never been etched or engraved before. 

The Publishers anticipate an early disposal of the whole edition, and respectfully request 


their patrons to order at once to prevent disappointment. 


JAMES CONNELL & SONS, 
Fine Art Dealers, 


47, Old Bond Street, London, W. 


New Catalogue of our Publications on application. 
duu 
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DRUCE & Co., BAKes streer, 


LONDON, W. 


For GENUINE OLD 
FURNITURE AND REPRODUCTIONS. 


CHIPPENDALE. . . 
SHERATON... . . 
HEPPLEWHITE. . . 
QUEEN ANNE. . . 
LOUIS XV. & XVI. 


Persian Carpets & Rugs. 


otal U Sy ey fs ~ - . 
"Walnut Queen Anne China Cabinet, 5 ft. wide. A visit of Inspection solicited. 


7 ft. high. In Stock. 


Telegraphic Address: ‘' NULLIFIED, LONDON.” Telephone 4424 GrRRARD. 


GLENDINING & Co. £2: 
7, Argyll St., Regent St., London, W. 


AUCTIONEERS AND VALUERS OF 


COIN COLLECTIONS. MEDAL COLLECTIONS. POSTAGE STAMP COLLECTIONS. 
OLD CHINA, ENGRAVINGS. ANTIQUE PROPERTY OF ALL KINDS. 


WEEKLY AUCTION SALES of COINS and MEDALS, ORIENTAL 
FINE ART, VIOLINS, and MISCELLANEOUS PROPERTY. 
Sales by private treaty promptly arranged. 


UNDER ROYAL PATRONAGE. 


HENRY WELLS, 


IS & 19, High Street, SHREWSBURY. 
SK DO eh 
Genuine G Rare Old China, Silver, 
Prints, Furniture, Works of Art. 


A few nice sets of Genuine Chippendale and Queen 
Anne Chairs. Photos and particulars on application. 


A Pair of Oriental Commode Shape Jardinieres for bulbs BE BB 
or flowers, 5 in. high, 8 in. wide. UNIQUE SPECIMENS. 
Also a fine Oriental Dish, pink and green floral decoration, ENQUIRIES AND INSPECTION INVITED. 
34 in. diam. Telegrams: ‘‘ Wells, SArewsbury.”’ National Telephone, 55. 
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THE LARGEST STOCK OF GENUINE ANTIQUES IN LONDON. 


Our C10 Booklet, Illustrated, containing selected pieces from our Antique Stock 
. . j 
is published monthly, and will be sent post free on application. 


A very fine Queen Anne Cabinet in Figured English Walnut elaborately inlaid. 


GILL & REIGATE, 


73 to 85, OXFORD STREET, LONDON, W. 


The Connoisseur 


UNDER ROYAL PATRONAGE 


BURY ST. EDMUNDS 
—PAGEANT— 


July 8th to July 13th, 1907. Daily at 2.30 p.m. 


Special Luncheon 


AND 


Dining Car Train 


from St. Pancras to Bury St. Edmunds 


above train, including Luncheon, a half-guinea ticket for 
Grand Stand, and Dinner on the return journey, for 


Wednesday, 10th July, 1907, will be issued at the inclusive 
price of £1:11:6 


(The Luncheon and Dinner is exclusive of Wines) 


A ies Number of Tickets for Reserved Seats in the 


For Full Particulars write to 


Mr. C. THOMPSON, 
95, Temple Chambers, 


Temple Avenue, LONDON, 
E.G: 
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HAMPTONS 


Invite every reader of “The Connoisseur” to call at 
Pall Mall East and inspect an important Collection of 


Rare and Interesting 


Old 
Embroideries 


Comprising many quite unique examples of 


16th and 17th Century 
Chasubles, Copes, Altar Frontals, 
Old Embroidered Pictures, etc. 


Priced Catalogue may be 
had free on application. 


CONNOISSEURS OF 
Antique 


Furniture 
Will find that the collection of 
rare and remarkably interesting 
18th Century Furniture 
notably Chippendale, Sheraton, 


and Heppelwhite examples, 
Old French Clocks, Ornaments, 


Furniture, etc., now on view, 0 I6I. A VERY HANDSOME OLD VENETIAN BROCADE CHASUBLE. 
The centre is a woven design of cupids and fountains, over which 

1 ares are canopies suspended by chains. On either side of the centre 
will well repay a visit to are barques richly laden with fruit, the whole interwoven with 
oe groups of flowers and eee 


trated Cata 


Hampton @& Sons Weicue Sites 
PALL MALL EAST, TRAFALGAR SQUARE, S.W. 


The Connotsseur 


——} BURY SI. EDMUNDS == 


Great historical Pageant 


Under the Gracious Patronage of T.R.H. The Prince G Princess of Wales 


The only Pageant in 1907 under the personal direction of 


MR. LOUIS N. PARKER, 


Master of the magnificent Pageants at Sherborne in 1905 and at Warwick in 1906. 


Episode No. 4.—Queen Eleanor visits the Shrine of St. Edmund. 


This picturesque FOLK-PLAY, illustrating fifteen centuries of English History, 


will be pourtrayed with unrivalled splendour and magnificence in the beautiful 


ABBEY GROUNDS, at BURY ST. EDMUNDS, 


a 000 WEEREORMERS, —— 


July 8th, 9th, 10th, 11th, 12th, & 13th, 1907. 


, 10/6, 5/6 and 3/6. 12,000 tickets have been 


Special trains at a fare-and-a- 


Each day at 2.30 p.m. Admission prices to the Grand Stand: 21/- 


sold already, and early application is essential to secure seats. Covered auditorium. 
juarter from all stations. Tickets and full particulars from the SECRETARY, Pageant House, Bury St. Edmunds. 
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. Jewellers 
Heming & CO. Silversmiths 
a eee Dedlersaln 
Antique Plate 


East Analian Gallery, 


19, Orchard Street, 
Portman Square, W. 


ay 54 Sy ye Oak Court 
x \4\ cy x Cupboard from 
Wi 4 BW an old 


Crisi=y 


Manor House 
in Essex, 
also 
Nebuchadnez- 


zar’s 


Musicians. 


“EAST 
ANGLIA, 
the Home 

of Old Time 


Treasures.’ 


FINE OLD] OAK FURNITURE 
A SPECIALITY. 


ST Pattee HORSFIELD BROS. 


Set of four fine Antique Silver Candlesticks, 
10 ins. high, date 1774. 


28, Conduit Street, LONDON, W. 


“No Burke has as yet arisen in this country of ours to write a Peerage. Fame awaits him,” 
MR. WINSTON:CHURCHILL, the well-known American author, in The Crisis. 


IN COURSE OF '(PREPARATION 


The .Prominent Families of 
the United States of America 


By ARTHUR MEREDYTH BURKE 
AW BW BW Ww 


R. ARTHUR MEREDYTH BURKE, who has made a special study of American genealogy, hasjfor a consider- 
able time been collecting and collating- the material for his important .work on the subject, which, it is 
hoped, will be ready for, publication this year. 


This work will, it is confidently anticipated, occupy in America the position of undisputed authority accorded 
by England to the well-known publications of his father, the late Sir Bernard Burke, Ulster King of Arms. 


In order that accuracy and fulness of detail may be secured, no authority which could in any way assist 
Mr. Burke has remained unconsulted, and no opportunity has been lost in having frequent recourse to the 
parish and other local registers, to the archives of public offices, the records of Nonconformist Associations 
family papers, and to the various collections of manuscripts both in England and in-America. : 


The Edition, now in course of preparation, will be published in two volumes and will be issued to subscribers 
at Two Guineas net (10 Dollars) per volum2. Price after publication, Three Guineas net (15 Dollars) per volume. 
Applications for Order Forms, etc., should be addressed to—} 
The Manager, 
“The Prominent Families of the United States ofA merica,’’ 


c/o Messrs. Eyre & iSpottiswoode, 
HIS IMAJESTY’S PRINTERS,’ 


6, Middle New -Street,-London, E.C. 
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SPANISH ANTIQUES 


Connoisseurs and Collectors are specially invited 
to view a remarkable and highly interesting Exhibi- 
| tion of Spanish Antiques and of Pictures by living 
Spanish Artists, during the month of ine rat 


W ARING’S ANTIQUE GALLERIES 


(Waring & Gillow, Ltd.) 


The Collection includes unique and beautiful examples 
of Decorative Furniture, Embroideries, Tapestries, 
Statuary, Old Masters, Jewellery, & Hispano-Moresque 
Pottery ; together with Paintings & Water Colour 
Drawings by the eminent living artists Sorolla, Senet, 
Bilboa, Roman Ribera, Pradilla, Iborra, Dr. Parada 
y Santin, Gomez Gil, Ugarte, & others. 


Poon nO STREET, W. 


XIX, 


The Connoisseur 


recone wor STONER & EVANS, Ces: ccnmane, 
3, King Street, St. James’ Sq., London, s.w. 


Fine 
Art 
Galleries. 


: 1. Toft ‘‘ Marriage’’ Dish, inscribed 

Vere ryutn' 6 fo Thomasser SAtane) 

‘tes ete eye 

od 2. Wrotham Tyg, dated 1695. 

3. Wrotham Candlestick, dated 
1656. 

4, Heath Tyg, inscribed Thomas 
Heath, An Muchil (Ann 
Mitchell), 1677. 


SLIP WARE. 


FENTON. SONS, | Ola Wedgwood 


(ESTABLISHED 1880), 


1760-1795. 


KF. RATHBONE 


(Expert of 30 years’ experience) 


AVE a Large Collection cf 
OLD ENGLISH & FOREIGN 


Arms § Armour, 


Antique China, Furniture, 
Metal-Work, Carved Oak, 


Has on view a fine collection of pieces of the highest 
~ quality and importance. 


Salt Glaze, Whieldon, and Old English Pottery. 


Curiosities and Antiquities 20, Alfred Place West, 
of all kinds. : = South Kensington {sti 
mm, New Oxford Street iyaiis Moca) LONDON, s.w. 


JOHN DAVIS & SONS, 


Antique Dealers, 
203, 204, Tottenham Court Road. 


Bo BR we 


An interesting collection of 
Old Oak Dressers, Coffers, 
Gate-leg Tables, etc., always 
on view. 


Bo BR 


Oak Banqueting Table for sale at an extremely low price. A visit of inspection solicited. 


June, 1907-—No. Ixx. 
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DUVEEN 


LONDON 


AND 


NEW YORK 


The Connoisseur 


Dissolution of Partnership 


S.N. NYBURG G CO. 


5, Regent Street, Waterloo Place, S.W. 


COMPULSORY SALE 


— OF — 


ANTIQUES of every description. 
THE SALE CLOSES DEFINITELY : By Order of the Receiver— 
AT THE END OF THIS MONTH J. M. Henderson, Esq. 


NOTE ADDRESS: 5, REGENT ST., below Piccadilly Circus. 
PUTA & Fletcher, 


Sie, 217, 218, 
(@ «6Tottenham 
t Court Road. 


Reproductions 


3 | from 
=aa fine old Models 


| a Specialite. 


CATALOGUES 
FREE. 


Carriage Paid 


eee ndale Bur 


, fitted with many Sec ret Drawers. 


| toinearest W. FE C d @ S 

j Railway, Station. reenwoo ons, LD. 
\ 23 & 24, STONEGATE, Onn 
Branch :—l0, Royal Parade; Harrogate. 
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LEWIS & SIMMONS 


—— Art Galleries 


“Unwitorstontse:” Oy KNIGHTSBRIDGE, S.W. tee: 


6357 Gerrard. 


ESTABLISHED -~-1860 


. % 
‘ La OS PS 
P RNC ASS 


LOUIS XV. ESCRITOIRE. 4 LOUIS XV. COMMODE 


Most Selected Stock of Genuine Antiques in London 


= 


NOOK NOCOTAUONO 


ADAMS CABINET. 


FINE CHIPPENDALE BOOKCASE. 
Specimens of Old Sevres, Dresden, FranKenthal, and other Continental Porcelain,}: 
Old Chelsea, Worcester, Crown Derby, and other important English Factories 
Fine Examples of Ormolu Mounted Furniture of the Louis XIV., XV., and XVI. periods 
Genuine Carved Chippendale, Adams, Sheraton, and Hepplewhite Furniture |} 
Collections arranged andZpurchased e Valuations for Probate 
INLY ADDRESS: 


75, KNIGHTSBRIDGE, S.W. (Opposite French Embassy) 
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and 


e o/ 
London Showrooms: ’ a Vp 
158 to 162, Oxford Street, W. 2 SOL A'S 
he 2, Queen Victoria Street, E.C. 


Ltd. 220, Regent Street, W. 


SHEFFIELD : MANCHESTER - NICE - PARIS - JOHANNESBURG 


EXCEPTIONAL OPPORTUNITY. 


9 ‘Old Curiosity 
ENTON’S “h° 
A complete Suite of Bed and Dressing Room Furniture, 


33, CRANBOURN ST., LONDON, W.C. 
formerly in the possession of the late Sir Richard 


Wallace, Bart., of Hertford House, where it was in Arms Arm ur 
use till the conversion of the House into a Museum. % 


The work is of exceptional beauty, the Suite being of Satin- 
wood, inlaid and painted in the style of the Brothers Adam. CEU BS, 
COOPER & HOLT, Carvings, Gc., from many parts of the World. 
Dealers in Antique Furniture, &c., F ns es 
of 48, 49 & 50, Bunhill Row, Finsbury, War Medals, Coins, Prehistoric Implements, 
have been fortunate in securing these fine examples, which Old English Pottery, Porcelain, and various 


are on view at their Warehouse. Price, $1,500 the Suite. Antiquities. 


CATALOGUE, NOW READY, wiLt BE SENT ON APPLICATION. 


=? MM iiaeys 22 
<7 5 he alee Damrak 90 
AMSTERDAM 
=o: 
Rare Stock of Antique 


Japanese 
Curios © 


PAUL ROBERT 
DECORATION 

ANTIQUITES — ARCHITKCTURE 

pour les Stvles claffiques Frangars 


\ a tp De 


Al } os aa pia yo eye 
Ne aL Tag oN 
Raa ey & Ne ee For Sale. 
mere «6 2 Hanover Court i i 
Me Pinan A very important collection of 
s LONDON. W I 


1 Aa ANCIENT JAP. POTTERY, 
By containing over 400 pieces. 


June, 1907.—No. Ixx, XXIV. 
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GRAVES re: ENGRAVINGS 


FIRST IN 1752 FIRST IN 1907 


PUBLISHERS BY ROYAL WARRANT 


TO HIS MAJESTY THE KING 


HE unprecedented success of our last month’s adver- 
tisement in The Connoisseur induces us to include in 
this month’s issue the page of illustrations made from 
engravings printed from portions of the destroyed plates 


WE have received letters of approval and orders for forthcoming 
publications, accompanied by requests for a piece of the destroyed 
plate of same, from all parts of the world, far beyond our 
expectations, and we can only say we shall continue to allot 
such portions of plates until the same are entirely disposed of 


Our confidence that 200 to 300 persons can be found who 
appreciate our system of dealing has not been misplaced, and 
we venture to predict that by keeping faith with the art-loving 
public results will be obtained that must ultimately be mutually 
advantageous 2% 2% % % me Mm mm MH HHH HH 


REM EM BER anything purchased from our stock, the largest 


and most varied in the World, may be bought 
on the Instalment System, therefore no home need be without Fine 
Engravings, which are infinitely more profitable as an investment than 
paintings of a mediocre character # # RRAARAARAAAAARAAMR 


Xd V. 
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This system of Dealing with Plates 
is conducive to making Premiums 


MISS MACDONALD LADY LYNDHURST 


Mezzotint by E. L. Haynes, Engraved by Eugene Tily, Mezzotint by E. L. Haynes, 
after after after 
Sir Thos. Lawrence, P.R.A. J. L. E. Meissonier Sir Thos. Lawrence, P.R.A. 
The above is produced from half of The above is produced from half of The above is produced from half of 
the destroyed plate the destroyed plate the destroyed plate 


The STAFFORD CHILDREN 


Mezzotint by 
Thomas G. Appleton, 
after 
George Romney 


The above is produced from half of 


MRS. ROBINSON 
as PERDITA 


the destroyed plate 


LADY HAMILTON 
Mezzotint by Gerald Robinson as a BACCHANTE 


after 


Mezzotint by 
Thomas Gainsborough Thos. G. Appleton 


(Wallace Collection) 
after George Romney 
The above is produced from half of 

the destroyed plate The above is produced from half of 


the destroyed plate 


All Publications of this House can 
be bought on the Instalment system 


une, 1907-— No. Ixx. 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 


Size of work, 263 by 18 inches. 


The Armada in ‘Sight. 


“PLYMOUTH HOE.” 


From the original painting by S—EyMour Lucas, A.R.A., engraved in mixed style by W. A. Cox. 
250 Artist’s Proofs at £5 5 0. India Prints at £I I 0. 


The original of the above, probably the most popular painting ever produced by any English Painter, has 
been previously reproduced, but in a size too large for ordinary purposes. We now present it in a size suitable 
for hanging in ordinary houses, schools, ships’ cabins, messrooms, etc., etc., and with every copy will be sent a 
key showing the portrait represented. 

From the 16th century British Naval Champions came the inspiration to succeeding generations of Naval 
men to keep their ships, crews, and equipment in such a state of efficiency as would practically keep our 
Island Home safe from any Foreign attack. Hence this is surely a picture worthy to find a place in the home 
of every true Briton. 


pt: CONNOISSEUR ORDER FORM 
ON THE INSTALMENT PLAN. 


Messrs. H. GRAVES & Co., LTD., 
6, Pact Matt, Lonpon,*S.W. 


Please supply mie [7list L / 
PPI 
“* The Armada in Sigh W. A, for which Ie 
10/~ Z ure the san 
I also covenant to pay the balance £4 155. od. upon 
lelivery of the proof by payment of 1o[- per month unti 


4 Bt FRANC DAKE 


7, AMBRESE MANWUICTON 


SCAlY nowiad. URL OF EirceAM «-b sOR Ss LECER Ti (renee 4 pa ace 


6 Ow FEATOM 3 SR WALTER MALEICA 
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HENRY GRAVES & Co., Ltd., 6, Pall Mall, London, S.W. 


Winners of Three 
Gold Medals, 
St. Louis. 


Winners of the 
Grand Prize, 


St. Louis. 


Portrait of a Young Woman. 


From the original painting in the Rotterdam Gallery by Paut Moree tse. 
Etched by ARTHUR TURRELL. 


The above is now produced in etching for the first time, and it has been pronounced by Connoisseurs to 


be the best pure etching of a figure subject that has ever been produced by an English etcher. 


Of this subject only one state will be issued, limited to 125 copies at £5 5s. each, 


after which the plate will be destroyed. A square inch of the plate will be given to every 
subscriber in order of application until the plate is used up. 


“CONNOISSEUR” ORDER FORM ON THE INSTALMENT PLAN. 


Messrs) HENRY GRAVES & Co., Ltd, 6, Pall Mall, S.W. 


Please supply me with Artist L700, * 20) thew PORTRAIT OLA OUNG 
Woman dy Mr. A. Turrell after the painting by Paul Moreelse in the Rotterdam 


Gallery, at £5 58. L enclose 10/- to secure same, and will pay balance 10/- per month. 


NOL a a Addtess.. (oe eee 


Date 


June, 1907.—No. Ixx. XXVIII. 


The Connotsseur 


ELKINGTON & Co, tt. 


SILVERSMITHS TO H.M. THE KING BY SPECIAL APPOINTMENT, 


22, Regent St. 73, Cheapside 
London, S.W. London, E.C. 


(Below Piccadilly Circus.) 


BIRMINGHAM : MANCHESTER: 
Newhall Street. St. Ann’s Square, 
NEWCASTLE : 
LIVERPOOL : Northumberland Street, 


Lord Street. 
Canadian Agents : 
A. T. WILEY & CO., 
MONTREAL. 


GLASGOW : 
St. Vincent Street. 


CALCUTTA: Esplanade. 


Se 


Every 
Collector 


should visit 


Fine 


Examples of 


the Antique gOvaneiiod 
Silver bought. 
Department at Liberal 

22; Regent St. Elizabethan Tiger Ware Jug, Silver Gilt Prices, 


Mount, London Hall Mark, 1589. 


The ALBEMARLE GALLERY, #t03i, 


— Ce. ZA 


— 


= : Z 
ings ih Tet. 1295 MAYFAIR. 


p 


Works: by Ve 
he 


A. Cuyp 
Sir H. Raeburn 


— Antique 
Carved Frames 


Sir Joshua Reynolds a Speciality. 


Sir P. Lely 
Van Goyen 


FRAME WAREHOUSE : 
16 & 55, ENDELL ST., 
Jacob Ruysdael LONG ACRE, W.C. 


A. Van Utrecht 


Tet. 10675 CENTRAL. 


Proprietor : 
G. COHEN. 


Fine Work by A. Cuyp, 154 by 13. XXIX. 
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Great International 


HORSE SHOW 


OLYMPIA 
LONDON 


June 7, 8, 10, 11,12, 13 


(The week between Epsom and Ascot) 


aE 


ToTAL Prizes 


£7,500 


———— aoe CLAS Sh Se ———— 


Prize Schedules and Particulars of Stand Spaces, Advertisements, 
\Stabling, Boxes, Seats, Gc., of 


The Manager, 12, Hanover Sq., London, W. 
June, 1907.—No. Ixx. sd 
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W. H. PECKITT, DUMONT BROS. 


DEALER IN 
orks of Hrt, 
Antiques. ... 
“4 Rare Postage Stamps. |} 
shy Ra § eb | . 20, DUKE STREET, 
¥ TY, LMU ee WLLL hake LL /mm 
| wee MANCHESTER SQUARE, W. 


Vj AUCCCUURATT 
i - ‘ | a | 


\ 


\ 
\\ 
N \ 


Telephone: 
3204 
Gerrard. 


oe 
Price List 
Sree on 

application. 


oe 


E 

STAMPS 

AND 

COLLECTIONS 

2 i PURCHASED. 
A Large and Choice Stock, ranging from CURRENT 

ISSUES to the GREATEST RARITIES, always on view. 

Inspection invited. 


Monthly List of Bargains and Special Offers will be forwarded 
Post Free on application. 


4%, STRAND, LONDON. 


OW ; SPSS ORO KONG 


PASTEL BY LA CAVE. 


A very fine 
Old 

Queen Anne 
Cabinet, 
with Inlaid 
Marqueterie 


Panels, 

DQ iteontne 
wide, 
Onivenouns 
high. 


An old French table, Louis XVI, period, with original etlding, price £16 rhs 
Length, 3ft.1 i. Antmportant p R ses, SP Sie, eo Deriod. 
mportant 3 MAngSe en-Lung period, & re) Ltd., 
LI | 7. 


OF eS ee Gane Ariove Sarena ra, ANTIQUE FURNITURE GALLERIES, 

Over 50 Showrooms arranged in chronological sequence, and marked in plain figures. 443, OXFORD STREET W 
. } 4 a 

F. W. PHILLIPS, The Manor House, Bancroft, Hitchin. 20 years with L. Spillman & Co., late of Newcastle Street, Strand. 


June, -—No. Ixx. 
June, tg07 x SN 
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WYLIE & LOCHHEAD, Ltd., 


Artistic House Furnishers, 
AY Decorators and Designers, 


By Syechal 42 ime : ; 
to HM. Phe Gine. Dealers in Antiques. 


: 
; 
' 
i 
; 
$ 
a 
i 
- 


A Fine Old Chippendale Table. 


Illustrated Catalogues and Price Lists Post Free. 


45, Buchanan Street, Glasgow. 


ANTIQUES in the HIGHLANDS 


ANTIQUE FURNITURE, OLD ENGRAVINGS, OLD SILVER, OLD 
BRASSES, OLD CHINA, ITEMS OF JACOBITE INTEREST. 


faving exceptional opportunities of acquiring collections from 
their extensive connection throughout the Country, Messrs. A. 
Fraser & Co. can always offer a fine selection of Antiques of all 
kinds, and at very moderate prices. Enquiries solicited. 


A very fine Chippendale Suite 0. Settee with claw and ball feet 
and with male mask arms, z2 Arm Chairs to match, and 6 Rare 
Chinese Chippendale Single Chairs, for sale at 


A. FRASER & CO., crest si 


INVERNESS. 


FOLDING 
POCKET 


KODAKS 


are the perfection of camera design and 
construction. Light, compact, yet fully 
equipped, they go easily into the pocket 
and are loaded and reloaded in daylight. 
The exposed films are also developed 


in daylight. 


NO DARK ROOM AT ALL. 


The Keynote 

of Kodak 

Photography 
is 


SIMPLICITY 


No previous experience is wanted, 
The little Manual supplied with 
every Kodak makes everything clear. 
Write for the new Kodak Book, 
containing full particulars and many 
illustrations showing what a Kodak 


can do. 


KODAK, LTD., 


57-61, Clerkenwell Road, London, E.C. 


Branches: 96, Bold Street, Liverpool; 72-74, Buchanan 
Street, Glasgow; 59, Brompton Road, S.W.; 60, Cheap- 
side, E.C.: 115, Oxford Street, W.; 171-173, Regent 
Street, W.; 40, Strand, London, W.C. ; 
and all Dealers. 
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RESTORATIONS INTERIOR DECORATIONS. 


ml 


‘Oak Panelled Hall carried out on an Estate in Scotland. 


For OLD FURNITURE and WORKS of ART 


Goods Procured 


Commissions Executed ) 
to meet requirements. 


for Christie’s, etc. 


OLD OAK PANELLING 


MANTEL- PIECES ADAPTED 
avo FIRE GRATES secre 


Large quantity of SIMPLE OAK PANELLING in various heights. 


A VERY FIN Painted and Gilt Ceiling Frieze on Mahogany with 
Pilasters to match, also a Fine Old Ceiling 


which can easily be adapted. 
OLD ENCLISH WOODWORK. 


NS 
Several old Oak and Mahogany Doors, old Oak Jacobean and 
Pine Georgian Columns, Balustrading and Doorways. 
condition; another very fine Chippendale, 


STAIRCASES. ton 


Large stock Old Adams Chimney-Pieces, from g95s.; Fine old 
Carved wood Georgian Chimney-Pieces, from £12 1os.; others, less 
carving, from £8 15s.; Dog Registered and Adams Hob Grates. 


Oak Flooring. Interior Decorations. 


OLD OAK PANELLED ROOMS 


Several very fine Old Oak Panelled Rooms temporarily fitted in the 
different periods and other fine examples of the Linen fold, Jacobean 
and Elizabethan, and Queen Anne Panelling. 

‘ ‘ Pine and other Panelled Rooms with 
A Beautiful old Georgian important Carved Frieze and Cornice 


in their original condition, and can be quite easily adapted and fitted. 


A beautiful Old Oak Staircase in its original 


BENJAMIN’S New Galleries (Old St George's Hall), 76, Mortimer Street, London, W. 


Old Oak Baronial Dining Bench, £15; two old Oak long Settles, £5 each; 
Oak Bedstead, with carved canopy, £40; fine old Tudor and Charles 
Chairs, £5 10s. each; Henry VIII. Cabinet or Buffet, £25; Carved Oak 
Chests from £3; old panelled Oak Wardrobe, £10; Jacobean and Queen 
Anne Oak Dressers and Shelves, £10 10s. each; fine old Oak Bureau 
Secretaire, £5 10s. ; pair of massive old carved Oak Caryatides supporting 
mantelshelf, £30; Heppelwhite Sideboard, £12; fine old Mahogany Tallboy 
Chest of Drawers, inlaid Satinwood, £10; beautifully made old Chippen- 
dale Serpentine Chest of Drawers, £12 10s.; six old Chippendale shield- 
back Chairs, very fine, sound, £35; six ditto, square backs, £20; 8 ft. 
Queen Anne shaped Sofa with carved knees and claw feet, from the Duke 
of Buckingham’s collection, £60, very rare; Queen Anne Marqueterie 
Cabinet or Escritoire, £40; large old Lac. Chest, Chinese landscapes, 
figures on top, back, ends and front, £25; old Lac. Clock, 8 day, very 
fine, £10; very old English Chiming Clock, movement plays on 13 bells, 
£18; fine old Carved Statuary Marble Mantelpiece with Columns and 
Carved Frieze, £30. Paintings, Engravings, Silk Needlework Pictures, 
Old China, Old Furniture, Pictures restored. All kinds of Restora- 
tions waderabes by experienced men at country prices. Motorists, 
give a call. 


Particulars, Photos, &c., apply— 


BULLARD, Antique Expert, 


Telephone No.7. Newport Pagnell, Bucks. 


Fine old Mahogany Sideboard, 9 ft. gins. long by 3 ft. 3 ins. high. 


MUIRHEAD MOFFAT & CoO., 


134-138, DOUGLAS STREET, GLASGOW. 
Life and Works of . . 


John Downman, A.R.A. 


90 Illustrations. Colour and Monochrome. 


June, 1907-—No. Ixx. 


Old Jewellery and 
Antique Silver 
Purchased 


Full Market Price given 
Correspondence Invited 


AAR 


THOMAS EDWARDS 
3, Crown Place, Harrogate 


Antique Furniture 
and Works of Art 


THE OLD HOUSE, 
OXFORD. 


Visitors to the Pageant will find a 
large stock of Old Oak, Walnut, 
Chippendale, Needlework, Old China, 
and Old Prints. 


THE LADIES’ ASSOCIATION, 
Al, High Street, Oxford. 


Fine Old Stuart Chair. 


This extra number of ‘‘ The Connoisseur”? is now 
on sale at all Booksellers’ and Newsagents’, or from 
the Publishers, Carmelite House, E.C. 


5/= nett. Bound Copies 7/6. 
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EASY CHAIRS 


Elegance and comfort are essentials ; 


> 


also a fair price and a guarantee as to 


real trustworthiness of workmanship and 
quality of materials. Maple & Co.'s 
easy chairs are luxurious, and thoroughly 


well made of best materials, the prices are 


quite different to those quoted elsewhere 
THE LARGEST STOCK IN LONDON 


The Penshurst Chair in Tapestry. 47/- 


BY APPOINTMENT BY APPOINTMENT G RAHA (Sole surviving partners 
i ee : = =a = _ Sy of Jackson & Graham) 
ESE : BIDDL 


QUESTION 
OF 
Have Unique Specimens 


EFFICIENCY ! atl 


PROMISE MATES Dia | | OER OTE 
THE NEG PRINCE OF WALES. 


DAIMLER 


In discussing the question of.. 


EFFICIENCY 
the point of view of the general public (to whom Motor Car 
Manufacturers are appealing) should not be overlooked. 
The juggling with complicated formule is doubtless of great 
interest to trained Engineers, but the ordinary buyer is cer- 
tainly not satisfied with theoretical values. 
The Car which is 
First Past the Post, 
or in other words x 
Makes Fastest Time, TS MECRCCALE 
is the Car which attracts his attention, and this, in con- 
junction with its reliability (send for book of testimonials to 
T3r Dept.) and its price, should be the only guide for the 
intelligent purchaser. 
Herefordshire Automobile Club, Hill Climb, Frome’s 
Hill, May 3rd, 1907. 
DAIMLER’S made first and second fastest times. 
Royal North of Ireland Yacht Club, Motor Hill Climb 
at Cultra, Co. Down, May 4th, 1907. 


DAIMLER’S made fastest times, Classes A and B. 
— ss EEE 


THE DAIMLER MOTOR CO. (1904) LID. 


COVENTRY: Daimler Works. LONDON: 219-229, Shaftesbury 
Avenue, W.C. MANCHESTER: 60, Deansgate. low relief and the carving 


BRISTOL: 18, Victoria St. NOTTINGHAM: 96-98, Derby Road. silt 


De SS SE IR PLS I Ts SS 
Cx KX XV. 


of Fine 
ENCLISH FURNITURE, 


&C., 


THE INSPECTION OF 
WHICH IS INVITED. 


GRAHAM HOUSE, 
463, OXFORD ST., 
LONDON, W. 


A Spanish Mahogany 
China Cabinet with glass 
sides, finely carved in 
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BAILEY’S L®: 
7, Kensington High St. 


(Opposite.the Royal Palace Hotel), 


LONDON, W. 


Old Brasses Dog Grates 
Firebacks Sundials 


== W — 
Old English Furniture. 
20 Gate-legged Tables. 
25 Sideboards. 30 Wardrobes. 
Court Cupboards. Dressers. 
Writing Tables and 
250 Old Chairs. 
12 Grandfather Clocks. 
Sound Old Furniture of the 
periods represented. 


VERY MODERATE PRICES. 
Send for Sale Catalogue. 


“@ OLD JACOBEAN CABINET. 


EDWIN NICHOLS & Co., =": 


27, New Street, WORCESTER. 
Dealers in Genuine Antiques. 


Specially fine old Oak Staircase, Panelling, 
Doors, Carved Oak Cabinet, now for sale. 


4 Lm 
Established 1799. 


Ve Odds § Ve Gis. 
F.G. HALLIDAY, Ltd., 


MINEHEAD, 


AnD AT ETON anon PORLOCK, 


Enquiries Invited. 


A large selection of 


Club Pole Brasses for Sale. 


And all kinds of 


Curios & Antiques for Sale. 


The Illustration is one of 
many Brass Pole Heads in Stock. 


| J-SHENRY-@ 


J-S-HENRYS: 


WOODEN-FLECTRIC 
LIGHT ‘FITTINGS 


W Ww 
The most Thimin- 
Artistic alion yet 

orm conceived. 


287 ~291 G A oy 
OLD ‘STREET ‘ JAMES ST 


LONDON PALL MALL 
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HARPER 


ASHFORD, 
Kent, 


Has the Largest 
Stock in the 
South of England 
Of. 


Jacobean, g 
Queen Anne, 
Chippendale 
G&G Sheraton 
Furniture. d 


Two Old French Wine Glasses Exquisitely Painted. 


Wm. EGAN & SONS, Ltd., 


ANTIQUE DEALERS, 


33, PATRICK STREET, CORK. 


S PILLMAN’S 


From Newcastle Street,)? Strand. 


101 & 102, ST. MARTIN’S LANE, 
TRAFALGAR !SQUARE,: 
LONDON, W.C. 


Telephone 4276 GERRARD 


A Chippendale Ball and Claw Writing Table. 


3h 2 
Genuine Chippendale Chairs. Fine Bureaux. 
Old Oak Coffers. #% 2% Grandfather Clocks. 
Furniture Suitable for Country Cottages. 
Antique Persian Rugs G Oriental Carpets. 


“All Collectors of Antiques are of course well acquainted with the 


STORY & TRIGGS 


Enlarged Factory for the Manufacture 
of Luxurious Upholstery and Bedding. 


WONDERFUL VALUE. 


Catalogues Post Free. 


‘s REIGATE.”’ 


Strong Brass Bedsteads, 3 ft. wide and 6 ft. 6 in. long, 714 in. pillars. 


57/6 each. 
ANTIQUES AT MOST MODERATE PRICES. 


A Large Selection of Fine Old Mahogany Hanging and Gentle- 
men’s Wardrobes, Gate Leg Tables, Dowry Chests, Oak Settles, 
Sets of Chairs, Old Sideboards, Bureaux, Tall-Boys, etc., etc. 


A visit to our Showrooms will be found most interesting. 


152-156, Queen Victoria St., LONDON, E.C. 


| Antique Silver. \. 


firm of Spillman & Co.”—The World. 


By / Appointment to 
H.M. the King. 


@ The Goldsmiths & Silversmiths Com- 
pany, Ltd., invite intending Purchasers 
and Collectors of Antiques to visit 112, 
Regent Street, W., and inspect their 
Magnificent Collection of Antique Silver 
of the XVII and X VIII Century periods, 
which includes some very fine specimens 
of Candlesticks, Cups, Goblets, Por- 
ringers, Spoons, &c., &c., all marked in 
plain figures at Moderate Prices. No 


importunity to purchase. 


Old Silver taken in Exchange 


. or Purchased for Cash. . . 


THE 


Goldsmiths é Silversmiths Company 


112, REGENT STREET, LONDON, Ww. 
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MOWERS apd 


Cy ROLLERS. , 


el 
BY ROYAL WARRANT 


HIGHEST 
AWARD GOLD | 
MEDAL ROYAL 
BOTANIC Soct 
1905 41906 
‘ALLGOODS SENT OUT ~ 
GUARANTEED © , 
MAY BE HAD FROM 
YOUR @ © 
|RONMONGER 


~ HUNDREDS OF THOUSANDS IN USE WRITE 
FOR ILLUSTRATED PRICE L/sT N° 29 

THOMAS GREEN& SON L772 
: LEEDS & LONDON. 


—* = 


DECORATIVE ART OBJECTS.—CHEAP—Chinese finely 
carved Jade, Rock Crystal and Ivories; Cloisonné and Canton Enamel, 
Porcelain Vases, Japanese Old Netsuki, Swords, Tsuba, Bronze, and 
Kakemono; Old Italian Camei and Intaglii, Old Boxes of Ivory, Tortoise- 
shell, China, Amboyna, Oak, Shell, Agate, Limoges Enamels, etc. 


W.C. WEIGHT, 76, Ship Street, Brighton. 


NTIQUE FURNITURE for the Home. 
Price List of genuine old Bureaux, Chests, 
Chippendale Chairs, Dressers, Quaint Tables and 
Settles from James W. Parrripcr, The Bank, 
Alvechurch, Worcestershire. 


5 ft. Chippendale Mahogany Hanging Wardrobe, with panelled 
doors, and fluted cornice, t.ne quality, £15 os. od. 
F. JONES, 1, Tavistock Street, BEDFORD. 
Large Stock of Antique Furniture. 


W. J. McCOY & SONS, Ltd., BELFAST, 
% Dealers in Antiques, Old Prints, Sc. 


GENUINE EXAMPLES ALWAYS ON HAND, 


Visitors to Belfast should call at SINCLAIR’S ANTIQUE 
GALLERY, I8, Castle Lane, to inspect the magnificent 


collection of Antique China and Works of Art. The 
finest collection of old China in Ireland always on view. 


Orders and enquiries by post carefully and promptly attended to. 


THE REPAIR OF BROKEN CHINA. 


Important Announcement. 
R. SINCLAIR desires to draw attention to the department for the 
Repairing and Restoring of broken China. This department is 
‘ under the supervision of one of the most experienced workmen in 
this country, and clients sending in rare specimens of old pottery and 
porcelain may rely upon the work being carried out in a thorou shly 
satisfactory and high-class manner. A professional packer is em stoted. 
so that valuable China sent in from England and elsewhere will be 
returned with a minimum of risk. All| repairs are promptly executed 
and the charges are extremely moderate. Note the Address— ; i 


Sinclair's Antique Gallery, 18, Castle Lane, Belfast. 
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i i thod of disposing of their Properties to be much 
emt a e delay, and ee see to 
i i i iz catalogues gratis.—313, Broad St. mingham. 
Event rey Ve pe sekligly sys ages SPreiseramis :—** Bibliopole, Birmingham.” ) 
stablis - 


: CONNOISSEUR, complete in parts to 1906, £3 35. od.; Wil 
BOO Ker eecoee Macland hates paper, 63/- net for 36/-; Spencer’ S 
The King’s Race Horses, 63/- net for 25/3 Burton's Arabian Nights, ah vols., See, 
unexpurgated, #15 15s.; Boccaccio’s Decameron, with extra p. ates, 2 ie ry oer 5 
Cruikshank’s Water Colours, 42/- net for 21/-; Farmer and Henley’s Complete Slang 
Dictionary, 7 vols., privately printed, £12 5s, net for £3 108. 
BAKER’S GREAT BOOK SHOP, 
14-16, John Bright Street, BIRMINGHAM. 


Rare Books. 
Catalogue Free. 


Pe 

—Fine set of Old Mahogany carved shield back 

CENUINE ANTIQU ES. Hepplewhite Chairs, Bx ee aud one fe Chee 

d English Bracket Clock by Josh, Stephens, London, £ - Old Oval Chippen- 

cae Dee fate. cabriole legs LAY law ona ball feet, £14. Fine Old Pastel Eounewes 

a Lady by Russell, 24 in. by 18in,, £21, Fine Old Oriental Famille Verte, Kang si 

Cistern, £12 10s. Old China, Bristol, Plymouth. Worcester, Derby &c, Old Pottery 
and Delf, No Reproductions sold. 


J. P. WAY, Antique Art Gallery, Park St., BRISTOL. 
Best Selection of Milanese, Genoese, 
BEAUTIFUL OLD LACE. Point i dleacon Mess Rie Timenee 


etc,, Bridal Veils and Flounces, and Worked Muslin, in the West of England, Some 


FINE STAFFORDSHIRE GROUPS. Silk Pictures, China, and Furniture, 
E. J. LOVELL, Royal Promenade (near Museum), BRISTOL 
—_———_——_— 


ANTED, scarce silver tokens. Good price. Bowles, 
Solicitor, Clifton, Bristol. 

has many advantages over every other 

AN | IWORM woodworm destroyer; does not injure the 

polish, paint or gilding; does not stain the 


wood or hands; does completely destroy the woodworm. Easily applied. 


Found invaluable by hundreds. BATES, CAHIR, TIPP. 


Price 2/6, post free. 


Wanted to purchase for cash, Old Jewellery, Snuff Boxes, Fans, 


and War Medals. ERNEST TAINSH, CARDIFF. 


CHESTERFIELD. 


The Town of the old CrooKed Spire. C. Fell 
has the finest selection of ., < <e ne ea 


ANTIQUE and MODERN FURNITURE 


in the District. 


Ce TOE 
Corporation St., CHESTERFIELD. 


Memorials of the 
Counties of England 


General Edttor— 


Rev. P. H: DIPGHFIELD. WAS ero. 


A New Volume on 


Memorials of Old Suffolk, 


edited by V. B. Repstone, F.R.Hist.S., is now 
in preparation, and will be issued shortly. 
Among the contributions will be articles on 
The Abbey of St. Edmunds and its Customary ; 
Town Life during Monastic Rules; Historical 
Suffolk; The Wolseys of Ipswich; Suffolk 
Shore and its lost Towns; The Ancient Indus- 
tries of Suffolk; Historical Associations of 
Framlingham Castle; Orford Castle, its History 
and Structure ; Suffolk Homesteads; The Burhs 
of Suffolk; The Valley of the Stow; &c., &c. 


The Volume will have numerous Illustrations. 


Demy 8vo, cloth, gilt top. Price to Subscribers, 
Ios. 6d, net, 


London: BEMROSE & SONS Ltd., 4, Snow Hill, E.C.; 


AND DERBY. 
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“SANITARY © 


DER 


2 


into 
the future 


of House Decoration confirms 
the fact that wall-papers are 
being more than ever discarded 
in favour of the flat, pleasing, and uniform shades of Hall’s Sanitary Distemper. 


The spread of hygiene, the development of good taste, and the sound 
practical advantages of Hall's Distemper as a wall covering are the reasons. 

Hall’s Distemper is sold in 4, 7, and 14 lbs. lever tins. It only requires water adding 
to be ready for use. It is applied with a whitewash brush, saving 40 per cent. of the cost 
of labour, and is washable three weeks after application. 

Hall’s Distemper may be obtained through the usual Trade channels. It is well 
known by leading architects and decorators and recommended by them. Specify 
Hall’s Distemper when building or re-decorating. 


A beautiful Booklet, entitled ‘‘ Modern Development in House Decoration,” will be sent post 
free on application to the sole Proprietors and Manufacturers— 


SSS ONS ab ROdeLuERiSmce Go. Limiteda LULL: ae = 
London Office—199®, Borough High Street, S.E. «8 | = 


THE BELVOIR 
WICKER ARBOUR 


With let-down flap table, 
basket for books, needle- 
work, &c. Being light it 
is easily turned in 
any position. 
2. Shelters from wind 
* 4 and sun. 
<2 Price complete, in 
2-7, Striped Tick, 
gid £3 


Souvenir Number of the ... 
Bury St. Edmunds Pageant 


This will be published in JUNE by “ The 
Connoisseur” at ONE SHILLING Net 


ne To Fold, 15/- extra, 

“Y Lawn Wicker 
Tent, £1 14 O 

Illustrated 


Magee, (led Catalogue free. 


E & Co., 23a Dept., Queen’s Walk, NOTTINGHAM. 


It will consist of Sixty pages, beautifully 
illustrated in Colour and Monochrome 


ANSWERS TO CORRESPONDENTS. 


Reference No. 


comer | ENQUIRY COUPON. 


Name (State whether Mr., Mrs., or Miss). 


Address in full. 
Subject of enquiry ....... 


E BACK. 
N.B.-FOR PARTICULARS REGARDING THE USE OF THIS COUPON, SE ee 


The Connoisseur 


Telephone No. 
1561 Gerrard. 


a 


Established 1794. 


Messrs. PUTTICK & SIMPSON, 


Fine Art Auctioneers. 


A7, Leicester Square, London. 


(Formerly the Mansion of Sir Joshua Reynolds, P.R.A.) 


THESE FINE GALLERIES WERE SPECIALLY DESIGNED 
——~AND BUILT’ FOR’: THE PROPER © DISPLAY OR 


Pictures, Engravings, Antique Furniture, China, 
Works of Art and Antiquities generally. 


SALES DAILY THROUGHOUT THE SEASON. 


Messrs. PUTTICK & SIMPSON are always pleased to advise clients as to the value of property they wish to sell. 


Experienced Valuers call on receipt of letter or telegram. 


GENUINE ANTIQUE BUSINESS FOR DISPOSAL, central part of Chelten- 
ham. Fine old Jacobean Chest, £10; Genuine Bureaux and Cabinets, 
Chippendale and other Furniture; Genuine old Square and Crescent 
marked Worcester China; Specimens in Bristol, Spode and other China. 


A. BRYAN, 3. North Street. CHELTENHAM. 

For Genuine Antique Oak Dressers, Cromwell Chairs and Gate 
Tables, Sets of Sheraton and Chippendale Chairs, Old English 
Brass and Pewter, apply to Enquiries Solicited. 
A. G. COX & Co., 407, High Street, CHELTENHAM, 


OLD PRINTS 


Framed in the Correct Style as under: 
12X10 14X12 16X14 (18X15 20X16 22X18 24x20 
3/3 3/6 4/- 4/9 5/6 6/3 6/9 each. 

VITROGRAPHIC CO., CHELTENHAM. 
VALUABLE PAIR OF CONVEX MIRRORS in richly carved frames, 


with cut-glass drops; Old China, Oil Paintings, Antique Furniture, 
and a fine Old Leather Screen, all old and genuine, at 


CLARKE’S GALLERIES, 40 @ 41, Grand Parade, CORK. 


GEO. LUXTON & SONS, 
GENUINE OLD ENGLISH FURNITURE. 
FINE FURNITURE RESTORED. 

Duke St. and Church St., Cullompton, Devon. 
Old China for Sale Worcester, Spode, Crown 
—$—$$§_|___ ——_—""__ Derby, Coalport, Mason, 

Rockingham, Davenport, etc., all genuine. Lists. 
JAMES HILL, Bachelor’s Walk, DUBLIN. 
E. STEWART, Antiquarian Dealer, 33, Frederick St., Edinburgh. 


Important painting, Death of Nelson, containing fine portraits ; full-length Louis XIV,, 


Rigand ; Duchess de Orleans, Vandyke, and other portraits and pictures of great 
interest Dutch Panels, etc. Chippendate Chairs, Marqueterie Cabinet, Old Iron 
Coffer, Old Carved Wood, Old Fire Backs, China, Copper, etc, : 

OLD PAINTINGS CLEANED AND RESTORED, 


“THE NEUK,” 26, PORTUGAL STREET, LIN- 
E. FOUNTAINE-BRODIE, COLN’S INN FIELDS, LONDON, and 288, RENFREW 
STREET, CHARING CROSS, GLASGOW. Collector of Antique Furniture, China, Silver, 
Sheffield Plate, Pewter, Brass, Jewellery, and Lace. Specialities :—Beautiful Painted 


Hepplewhite Couch. Sets of Old Mahogany Queen Anne, Chippeadale and Sheraton 
Chairs. Elizabethan Refectory Table. Jacobean and Queen Anne Oak Dressers. 
Buffets, Chests, and Delft Racks. Chippendale and Sheraton Cabinets, Tables, 


Cellarets, and Mirrors. 


a 
Old Chippendale Chairs, Old Gate Tables, Sideboards 
Bureaux, Dutch Dressers, and Grandfather Clocks. 
Expert workmen kept for restoring antique furniture. 


ANDREW SADLER, 347, Byres Road, Hillhead, GLASGOW. 


Rare carved and inlaid Oak Cabinets for sale, rsth and 16th Century. 

Ancient Gate-leg Tables, rom 45/=. Long Oak Dining Tables, on 

massive legs and stretcher rails under, rom $8. Fine Old Chippendale 
Bureau Bookcase, $26. Old China, Pictures, etc. 


PARKHURST, FURNITURE, DEALER, 
Haywards Heath, SUSSEX. 


38 miles, Brighton Main Line. 


WANTED FOR CASH. 
Old China, Marked pieces of Worcester, Crown Derby, Castleford, 
Rockingham, Salopian, &c., Battersea Enamel Boxes, Baxter Oil Prints, 
Collections and odd lots of Foreign Stamps. 


Cc. L. PICKARD, 15, Woodhouse Lane, LEEDS. 


T. W. RICHARDS, 
Old Silk Pictures 


12, Blenheim Terrace, land Stattecdenies 
LEEDS. * ~ mw xm + — Pottery.—— 


, 


Wanted. 


Qe 
Dy 


e 


J. JOSEPH, 54, Tithebarn St., LIVERPOOL 


FOR (Near to Exchange Station). 


1 7 Serpentine and Bow Front Sideboards, Bureau 
Antique Furniture. Bookcases, Clocks, China, Sporting Prints. 


SEGUE  INOIICe 


Communications and Goods in respect of this enquiry should be addressed—“ The Correspondence Manager,” 
Connoisseur Magazine, 95, Temple Chambers, Temple Avenue, London, E.C, 


In order to facilitate reference the answers in the Magazine are prefixed by the number of the Coupon and headline indicating the subject. 


kad ie the great demands upon our space it is impossible to guarantee a reply in the ensuing issue to any applicant, but every effort will 
be made Pine come promptly, and strict order of priority will be invariably maintained. A note of advice will be duly forwarded to each 
trespondent a few days prior to the publication of the number containing the information required. 
The conditions under which articles may be sent for our opinion are as follows: 


1. The fee to be arranged, together with other details, between the owner of the object and ourselves, before consignment. 


z. As we insure valuable articles a 
should be given beforehand. 
3. All cost of carria 


, OF ge, both ways, to b i 
responsibility for loss or dames Beret replat |! the owner, and the Proprietors, Messrs. Otto Ltd., cannot accept any 
4. 


Fragile articles of small dimensions should be forwarded per Registered Post. 


5. All objects to be packed in material that can be used for their return. 
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gainst all risks whilst on our hands, due notice of the amount for which policy is to be liable 
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OLD ENGLISH POTTERY & PORCELAIN 
HYAM & CO. 


158, Brompton Road 
South Kensington, LONDON 


Old Oak Settles, Corner Cupboards, Dressers, and 
Bread and Bacon Cupboards. Also Old China and 
Delft, Cut Glass, Old Brass, Gc., Great reductions in all goods. 


COURTNEY DUCKETT, 108-9-10, Crawford St., Baker St., W. 
E. A. JOHNSON, 8, Great Turnstile, Lincoln’s Inn, W.C. 


Telephone: 2157 Holborn, (Near Chancery Lane Tube Station,) 
I buy and sell only Genuine Antiques. A few rare pieces of Blue and 
White Nankin and Famille Vert. Required :—Old English China Tea 
Services. Provincial dealers solicited. Valuations made for all purposes. 


CURIOSITIES, ctoman, 77, Brixton Hill, London. 


Do you want a Grandfather? 


We hold a large stock in a variety. 


ARTHUR JUPP & Co., 35, Red Lion St., Helkerne 


Telephone 9120 Central. 


E. HARRISON, 47, Duke Street, 
Manchester Sq., W. (Close to Wallace Collection). 


WANTED.—Genuine Old Hunting, Racing 
and Coaching Paintings and Engravings. 


VICTOR B. BUTTON, 
90, YorK Street, Westminster. 


Established 1861. Telephone—5356, Westminster. 


CHOICE AND RARE OLD CHINA. 


Every Specimen Guaranteed Genuine. 


Fine examples of Chelsea, Worcester, Plymouth, Bristol, 
and all other English Factors. 


18, Brook St., 
W. E. Wood, Hanover Sq., W. 


Unique Selection of Gems for Collectors. 


INSPECTION INVITED. 


OLD ENGLISH WINE GLASSES, _ DELOMOSN E, 
AIR TWISTS, WHITE TWISTS, @ 298, Lincoln’s Inn Fields, 


AND BALUSTER STEMS, Etc. Holborn. 


TAMPS. Selections of all countries sent on approval. 
Prices extremely moderate. Catalogue free. 
BRIDGER & Kay, 65, Bishopsgate Street Without, London, E.C. 


CARLISLE, 40, Beauchamp Place, S.W. 


On View and for Sale, an unique collection of Genuine Original Drawings, by 
Greuze, Watteau, Boucher, etc. Also a fine Gobelin Portrait of Napoleon, 
after David. 
Miss M. MALET invites collectors to inspect antiques of all kinds, at 
moderate prices, displayed in her showroom :— 

A Louis XV. Crystal de Roche Chandelier, and a Robe of Venice Point, 
with rare design introducing animals, are among the costly things she 
is commissioned to sell from private houses. 


526. OXFORD STREET, MARBLE ARCH, W. 


B. B. BLAKE, 44, South Molton St., W. 


(Over 22 years buyer for Liberty & Co., Ltd.) 
Antique China G@ Furniture Dealer. 


P. ELLIS, 249, High Holborn, LONDON, W.C. 

Offers this month.—Old English Arm Chairs, 35/-, 45/-, 
55/-. 60/-. Corner Washstands, 16/6, 28/6, 32/6. Bureau 
Bookcases, £6, £8, £10. 


Mahogany Bookcase Bureau, Georgian, good preservation, £40. 
Seven Chairs, inlaid brass, £35, Satinwood Cabinet, inlaid ebony, 
£25. Ten Engravings, ‘‘ The Legends of Venice,” pub. 1840, £5. 


MARTIN, 53, Margaret Street, Regent Street, W. 


Old Engravings & Paintings Framed & Restored. 
ERNEST ALDEN, 39, King’s Road, Sloane Square, S.W. 


Telephone, 1419 ‘Victoria. 


' By Royal warria Tabane 
_H.M Mrue KING > 


1904,1905 £1906). 


COLD MEDALS| 


R.AB.E. 
| London 1904) 


| SILVERMEDAL 


We ao 
ri ko al 
‘ Houicudtral'| 


Souuty 1906\ 
SILVER MEDAL 


POW 


tn Lhe World. 


SZ" IN ALL KINDS & SIZES. 


Ail mowers sent on a months free trial, and carriage ae 


ON APPLICATION 
ING ALL STYLES 


OFFICE 


LESS LABOUR 
LESS FUEL. 


vmeWEILTINEGE® 35DOVER 5" PICCADILLY 


WITH OR par tgt bed on 
RAISED HEART 


LIVERPOOL [MANCHESTER |EDINBURGH 


mat WS AeA SHOW ROOMS | SI oy ine poms | SHOW ROOMS 
fa PARADIS Onn A ur GEOR 
1S! ON 
aoe 4 RADISE 0 


Snow Rooms | sHow Koons | SHOW ROOMS 
7 


157 


GLASGOW | LEEDS 
SOUTH 


eae i 


HOPE 
STREET PARADE 


LARGEST SELECTION OF FIREPLACES IN LONDON ON VIEW 73i| 
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GRAFTON GALLERIES, Grafton Street, W. 

Exhibition of FRENCH PAINTINGS and WATER-COLOURS. 

Open Daily, 10 to 6. Admission Is., including catalogue. 
Organised by EUGENE CREMETTI. 


FOR ART LOVERS WITH LIGHT PURSES. 


TAGENT’S GALLERY, 


51, Great Portland Street, W. 


Telephone :—r14073 Central, (Near Oxford Circus,) 


CHOICE PICTURES by Old and Modern Masters. 
ORIGINAL DRAWINGS from famous collections, 
Bronzes. 


HENRY VAN KOERT, 


38, Hanway St., Oxford St., London, W. 


SPECIALIST in the RESTORING of OLD and 
— VALUABLE CHINA, ENAMELS, etc. == 


RUSSIAN DEPOT, 115, EBURY STREET, VICTORIA, S.W. 
Exhibition and Sale of Old Brocades, Priests’ Vestments, 
a very fine Collection of Eikons, and some especially 


choice pieces of OJd Lace. 
EDGAR LINGOLN, 


“\ 144, Kensington High St., W. 


| COIN CATALOGUE, 
260 Illustrations, post free, 7d. 


Just issued by King: Fredrik VIII" 
of Denmark, 
1, 2, & 5 Gre, 7d. the 3 by post. 


THOMAS CUBITT, 28% Fulham Road, S.W. 


GENUINE OLD FURNITURE, 
(OF NORWICH) OHIN AN PRINTS.) cos ncsnes. 
Speciality this month:—Two Old Mahogany Powder Stands, on tripod feet, 
eich £3 5s. Old Mahogany Urn Stand, neat brackets, 50/-. Several Old 
Mahogany Bedside Cupboards, from 50/-, All guaranteed genuine. 


For Foreign governesses, chauffeurs, shop assistants, 
clerks, servants, apply Information Bureau, ‘‘ Daily Mail”? 
Offices, 3, Carmelite House, Temple, London, E.C. 


CURIO CLUB.—AIl those interested in Curio 
hunting for profit are invited to communicate with 
the Secretary of the London Opinion Curio Club, 
107, Regent Street. There are many features of 
interest to those interested in Antiques and Works 
of Art. Prospectus gratis. 


Old Oak Panelling, a large quantity. Also very fine Marble and 
Wood Mantelpieces, Mahogany Doors, Stained Glass Window, 
about 6 ft. by 4 ft. (Peter with keys), Lustre Chandeliers, Old Battern 
Cistern. Apply— 
BLOUNT & SANDFORD, Housebreakers and Metal Merchants, 
55, Southampton Street, Camberwell. 


BUYERS OF OLD OAK 


will find my present collection notable, It includes 

Jacobean Hall structure (removed from Booth Hall, 
erected 1650, and now demolished), several Twist and 
Carved Tables, High-back and Arm ( hairs, Dower 
Chests, Cabinets, and Buffets, &c., of the same period 
A Carved Tester Bedstead, formerly for 250 years in 
a farmhouse on the Yorkshire Moors, £20. A group 
of six remarkable large Gothic ( arvings, £25, An un 
usual exhibit is a Marble rgth Century Tombstone 
with life-size Effigies and Ins« riptions, £15. (Photos.) 


Visitors to Manchester should not fail to seek out 
this most interesting corner adjoining the Old 
Church of St. Ann’s. It has been aptly styled 

“The Manchester Mecca of Connoisseurs,” 


Proprietor ; E. BOOTH-JONES. 
GENUINE ANTIQUE FURNITURE, in the rough or done up. Dressers 
Settles, Chairs, Bureau Bookcases, Chests, Gent's Wardrobes, Welsh 


Cabinets, Hanging Presses, Gate Tables. Very fine Carved Oak Jacobean 
Bedstead, original condition. Photos sent. Trade supplied. > 


S. LLOYD & SON, Oswestry, Satop. 


A Rare Old English Marquetry Grandfather’s Clock, by W Sellars 
Londini fecit. Also a fine lacquer Grandfather's Clock with br ASS arch 
top, door and base beautifully painted with figure subjects. A larg . : i 
varied stock of Old English Furniture now on hand. en: 


G. W. FORD & SON, Antique Dealers, Newark-on-Trent. 
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S 2 <G x Tab'es, from 40/-. Small 
Old Oak Chests, from 20/-. Old Oak Gate Leg Tabtes, ‘ 

Oak Bagoad 34/6: Queen Anne Dressing Glass, 3 drawers, 23/6. Walnut 
Chest of Drawers, oyster veneer, oak lined, Queen Anne period. Queen Anne 
Table, hooded shoulders, £3 7s. 6d. Chip Corner Washstand Mahogany, 17/6. 


BULLEN, 27, 32, 37, and 39, Elm Hill, NORWICH. 
Se eS eee 


J. BRETT & SONS, Ltd., 
2, PRINCE OF WALES ROAD, NORWICH 
for good ANTIQUE FURNITURE. 


fas ONLY Two MINUTES’ WALK FROM THORPE STATION, NORWICH. “3 


FIVE LARGE BOOKCASES, 8 to 11 feet long. 
Large Stock of CHAIRS, SIDEBOARDS, BUREAUS, 
and BOOKCASES. Trade Supplied. 


R. E. TREASURE, Crooked Lane, Preston. 


Antique Furniture and 
JOHN WESTHEAD & lo., Gri Cpina Dealers, 16° 


174, Friargate, and 16, 17, 18, Orchard Street, PRESTON. 
ST. BOTOLPH’S GALLERIES, sated ert poles Mes ea 


\o) 


A genuine Old English Chippendale Bracket Chime Clock in Mahogany Case, 
in its original condition, Whittington Chimes on eight bells, price £30. A quantity 
of Old Dresden China in perfect condition, nearly all marked, at various prices, 

An hour's motor drive from town through the most beautiful country. 


Telephone 53, Sevenoaks. Manager—Mrs, BRITTER. 


Py Py and high-class Second-hand Furniture, 
Genuine Antiaue in the rough or done up. Oak Dresser 
with enclosed top, £7 10s.; Old Jacobean Chest, 40s.; Carved Oak 
Chest, £3 10s.; Gents’ Mahogany Wardrobe with kneeling cornice; 
Chairs, bureaus. Photos sent. TRADE SUPPLIED 
EDWARD TURNER, 4 & 5, Bridge St., and Bartholomew St., EXETER. 


The Clock Tower, 
mith 


Selection of 
Antique Furniture 


in South of England. 
Very fime Collection of Shells in Mahogany Cabinet. Photo on application. 


J. W. ROSE & SON, antiqae'Gatreries, SLEAFORD, Lincs. 

Collectors of the Genuine Antique, either in Furniture, Prints, China, or 

Sheffield Plate, also in early Steel, Copper and Brass pieces, should not 

ail to call and inspect the ‘‘ Tit-Bits ” from the Fens when on tour through 

Lincolnshire by Motor or Rail. (Only three minutes from the Station.) 
Sveciality : Old Prints, Fine Gallery Show. 


WANTED.—“ Richmond’s Annals of Stockton.” 

FOR SALE.—Fine Old Shakesperean Portrait, in old carved wood frame, 
also fine portrait of young girl in white dress, pink sash, and picture hat, 
in original condition. Unrestored size, 36 in. by 28 in. 


ARMSTRONG & SON, 162 & 39a, High St., Stockton-on-Tees. 
Old Furniture Faithfully Restored and Inlaid 


BY EXPERT WORKMEN. 
ALL KINDS OF ART CABINET WORK. 
W.S. WILLIAMSON, Woodstock Road, TAUNTON. 


eal 


Two-handled Cup, plain, "sr 


Rd. Bayley, 
date 1745, 14 oz. £15“1086 


H. HARDCASTLE, 31, Stonegate, YORK. oe pate. 


Old Stamps, Chinaware, Curiosities, Brassware, Manuscript 
Persian Shanama, Juddaudad Manuscript, Idols, Embroideries 
(Indian Hand-made), Shields. Correspondence invited. 


B. D. PONCHAJI & Co., 30, Meadow St., Fort, Bombay, India. 
= iJse STEPHENSONS’ 


Furniture Cream 
and Floor Polish 


STEPHENSON BROS. Ltd., BRADFORD 


e= MATHER’S = 


Millions of Garments Saved Yearly by using this Splendid 
Black Marking Fluid for Linen, Cotton, etc. In bottles, 6d., 1/s, 
2/6 and 5/=, of all Chemists and Stationers. 

W. MATHER, Ltd., Dyer St.,. MANCHESTER. 
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“* Connoisseur”’ Extra Number, No. 2. 


JOHN DOWNMAN. ARA. 


S LIFE AND WORKS—wiTH 90 ILLUSTRATIONS IN COLOUR & MONOCHROME 
| PDR Gee WILLIAMSON, 


: 
athor of the “Life of John Russell, R.A.,” “Richard Cosway, R.A.,” “ Velasquez,” and numerous other works 


Price 5/- net in Paper Covers, or Cloth Bound, 7/0 nett. 


Now on Sale at all Booksellers and Newsagents. As the edition is strictly limited 
orders should be given at once. THERE WILL BE NO REPRINT. 


PUBLISHERS : 


‘THE CONNOISSEUR,” CARMELITE HOUSE, E.C. 
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BOOK COLLECTORS SHOULD SECURE AT ONCE! 


The Works of Theophile Gautier 


The only English translation of these works 


By PROFESSOR F. C. De SUMICHORAST 


LIMITED TO 100 SETS OF 24 VOLUMES. The whole edition for Great.Britain has been 
acouired’ by Mr. Henry Bumpus, and readers of “The Connoisseur” should take immediate 
‘advantage of this opportunity of acquiring this Great Writer’s works 


This work will not be reprinted, Plates being destroyed 

There are over'100 SUPERB ILLUSTRATIONS, .and the Printing and Paper are of the Best 
Mr. Bumpus is offering this grand Edition-de-Luxe, 
24 volumes, at £18: 18:0 nett. Only a few Sets left 


The Contents and Order of Publication are as follows: 


|. Mademoiselle de Maupin, with IX. The Louvre XX. Paris Besieged 
Essay, Introduction and Preface X. Constantinople XXIl. The Nightingales, Militona, Jack 
Il. Mademoiselle de Maupin Xl. Spirite and Jill 
lll. The Grotesques (Villon, Scarron, XII. The Quartette XXII. Elias Wildmanstadius, The Mar- 
Cyrano de Bergerac) XIIl. Travels in Russia chioness’s Lap Dog, The Thou- 
IV. Travels in Spain XIV. Travels in Russia sand and Second Night 
V. Romance of a Mummy XV. Avatar, Jettatura, The Water XXIIl. Art and Criticism (Victor Hugo 
VI. Portraits of the Day (Vigny, La- Pavilion Baudelaire, Delacroix, etc.) 1 
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Mr. J. Pierpont Morgan’s 
Pictures. The English 
Miniatures. V. 

By Dr. G. C. Williamson 


LEAVING the great Cosway, broader, richer manner with a some- 


we now come to those who were his what Oriental scheme of colouring, 
immediate rivals, as George Engle- whereas the one of Sir Joseph 
heart, and to his own two pupils, 


Andrew and Nathaniel Plimer, who 


Copley (No. Ixvi.) is much finer 
in its execution, more dainty in its 


are as well represented in the col- colour scheme, and in every way 


lection as Cosway himself. By a more refined work of art. 
Nathaniel, the elder brother, there By Andrew, the younger brother, 
are two remarkable portraits of his better known and more worthy of 
daughters, Georgina and Mary, and appreciation, there are, as we have 
already mentioned, two famous 


groups of portraits. One is of four 


a small charming portrait of Sir 
Joseph Copley, the third baronet. 


Nathaniel was strikingly unequal in No, LXVII.—-sirR JOSEPH COPLEY — miniatures, and represents Lady 
BY NATHANIEL PLIMER 


his portraits, and had two distinct Northwick and her three daughters, 
methods of painting. ‘The collection illustrates them Anne, Harriet, and Elizabeth, and besides this group 
both, as the portraits of his daughters are in his Mr. Morgan has another portrait of Lady Northwick 


No.-LXVIII.—REBECCA, LADY NORTHWICK 


‘i <I X.— . DEEDES BY ANDREW PLIMER 
Oe aa BY ANDREW PLIMER 
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No. LX XI.—maIss ELIZABETH COOKE BY ANDREW _PLIMER 


(No. lxvili.), in some respects even finer than the 
Rushout series, and at one time in the Joseph col- 
lection. These five famous miniatures are richly set 
in diamonds and constitute a very attractive group. 
The Forbes family series, the other group, contains 
representations of the four elder daughters—Harriet, 
Isabella, Sophia, and Maria—and the eldest son 
Gordon, all children of John Gordon Forbes, of 
Ham Common, by his wife Margaret, daughter of 
Benjamin Sullivan. Three of the daughters married 
—Isabella became Mrs. Granville Penn; Sophia, 
his, IW Deeclkes (IN@, Ibabe,)) 8 eiavel 
Maria, Mrs. Colyear-Dawkins— 
and the miniatures passed direct 
from the Forbes family into Mr. 
Morgan’s collection. He also 
owns a very striking portrait of 
the painter himself, one of his 
younger daughter Selina, and one 
of his niece and god-child Adela. 
Perhaps, however, one of the 
finest and most notable works 
by Plimer in the collection is the 
portrait of Georgiana, the beauti- 
ful Duchess of Devonshire. This 
has an interesting history con- 
nected with it; it was the gift 


of the Duchess herself to her 
physician, Sir Walter Farquhar, 


and was specially painted, it is Laeereoee 


tne 


No. LXXII.—miIss WILHELMINA Cc. 
BY ANDREW PLIMER 


No. LX X.—MISS MARTHA FREE 


BY ANDREW PLIMER 


said, for him, as an expression of the gratitude felt 
by the Duchess for his unceasing attention. She 
had it charmingly mounted in a panel of glass richly 
decorated, and about it appears the inscription re- 
lating the fact that it was her gift. This cherished 
treasure of the Farquhar family had only quite re- 
cently passed away from them owing to the decease 
of its owner, and was at once purchased by Mr. 
Pierpont Morgan. There are two beautiful sisters 
depicted in another of the miniatures by Andrew 
Plimer, represented standing with their arms en- 
twined around each other, and 
they are said to be daughters 
of a Mr. Smith, who afterwards 
married into the Marriott family. 

Yet another portrait, one of 
the best by Andrew Plimer, in 
the collection has been identified 
by the charming device worked 
in gold and seed pearls on its 
reverse which represents a bird 
escaping from its cage above. 
It is a blue enamelled medallion 
bearing the word “ Liberty,” 
while the whole thing forms a 
play on the name of the fair 
lady, who was a certain Miss 
Martha Free (No. Ixx.). 

Another interesting miniature 
is that of Miss Ricketts, whose 


Mr. J. Pierpont Morgan's Pictures 


mother was one of the two step- 
daughters of Lady Elizabeth 
Townshend, who was painted by 
Cosway with her children in the 
delightful pencil group known 
to connoisseurs by the title of 
The Fair Step-mother. 

Portraits also of Miss Eliza- 
beth Cooke (No. Ixxi.) and of 
Miss Leventhorp (No. Ixxii.) 
deserve special notice. 

We must not overlook some 
of the minor artists of this time. 
There is an excellent miniature 
by Comerford, two others re- 
presenting two charming boys 
(No. Ixxui.), by Grimaldi, prob- 
ably portraits of his own two 
sons, and a portrait, painted by 
herself, of Elizabeth Dawe, his 
niece, the only person who could 
rouse him by her clever musical 
talent from his fits of depression. 
Then there is more than one 
portrait by unknown artists, of 
which perhaps the most beauti- 
ful is a representation of Martha 
Swinburne, the wife of Henry 
Swinburne, the traveller, very 
charmingly painted, and framed 
in a beautiful mount by Tous- 
saint composed of alternate 
bands of diamonds and rubies. 
Mrs. Swinburne’s second daugh- 
ter became the wife of Paul 
Benfield, M.P., who was Cos- 
way’s great friend, and when they 
were married at St. George’s, 
Hanover Square, Cosway was 
present and signed the register. 

He painted portraits of both 
Mr. and Mrs. Swinburne, delight- 
ful tinted drawings, one of which 
still remains in the possession 
of the descendants ; and of Mary 
Benfield he painted a very re- 
markable portrait, one of his 
very finest works, and that also 
still remains in the possession of 
her descendants. Who, how- 
ever, painted this portrait of 
Martha Swinburne we cannot 
tell; it bears no signature and 
in technique is entirely different 


No. LXXIII.—a Boy, NAME UNKNOWN 
BY WILLIAM GRIMALDI 


No. LXXIV.—A GIRL, NAME UNKNOWN 
BY GEORGE ENGLEHEART 


No. LXXV.—LADY, NAME UNKNOWN 
BY GEORGE ENGLEHEART 
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to any other miniature’ with 
which we are acquainted. 
Cosway’s great rival, Engle- 
heart, is splendidly represented 
in the collection. This most 
industrious artist, who painted 
over four thousand 
and whose 


miniatures 
work is of rare 
excellence and beauty, was a 
very notable painter, and half 
a dozen of his best portraits 
are in the cabinet. We illustrate 
a charming one (No. Ixxiv.) of 
a young girl in a hat, another 
of an unknown beauty in a still 
more elaborate hat (No. Ixxv.), 
and portraits of Mrs. Baillie- 
Hamilton (No. Ixxvi.), Lady 
Cotton (No. Ixxvi.), and the 
Hon. Mrs. Needham 
(No. Ixxviil.), one of three de- 


Francis 


lightful sisters of whom all three 
portraits are in the collection. 

Several of the great portrait 
painters occasionally painted 
miniatures. It has been said that 
Sir Joshua Reynolds painted 
more than one, but the state- 
ment is probably inaccurate, and 
we imagine that it arose from 
the circumstance that on one 
occasion in the Royal Academy, 
a work by him was hung amongst 
the miniatures on account of 
its arriving very late at the 
Gallery. 

There were some water-colour 
drawings made of the appear- 
ance of the walls of the Royal 
Academy, by H. Ramberg, and 
on them he carefully inscribed 
the numbers attached to each 
of the pictures, enabling us to 
identify them from the Catalogue. 
One of these drawings relates to 
the very year to which we are 
referring (1784), and amongst 
the miniatures hangs a small 
oval picture (No. 320) which 
from its number can be identified 
as a work of Reynolds. The 
idea, however, that Sir Joshua 
painted miniatures has not 
altogether died out, inasmuch 
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as a drawing attributed to the President was hung 
amongst the miniatures at a recent exhibition in 


No. LX XVII.—LADY COTTON BY GEORGE ENGLEHEART 


Paris, in order to point out the special technique 
adopted by Sir Joshua. In this case, however, there 
was a double error, as the drawing 
in question was undoubtedly the 
work of Daniel Gardner, and was 
not by Reynolds at all. 

Miss Frances Reynolds, Sir 
Joshua’s certainly painted 
miniatures, some of which 
very bad, and others, copies of her 
brother’s paintings, of extreme in- 


sister, 
were 


terest, as they show us the original 
colouring of the painting, and in 
some instances preserve the original 
outlines of a picture which Sir 
Joshua altered in later years. 
There are none of Miss Frances 
Reynold’s miniatures in the Pier- 
pont Morgan collection, but there 
are works by Raeburn and by Sir Thomas Lawrence 
which are of great interest, inasmuch as miniature 
paintings by these two great portrait painters are of 
very rare occurrence. Raeburn, as is well known, 
commenced his artistic career painting miniatures, 
but the of Lady 
Twysden, belongs to quite a late period in his life 
We 
have no information as to why the artist painted it, 


work in question, a_ portrait 


and has no resemblance to his early work. 
but the family tradition which gives it to him must 


It has been stated that 
he was on very friendly terms with the wives of the 


not be lightly set aside. 


sixth and seventh baronets, and it seems possible 
that at the urgent request of one of these ladies he 
reverted to the productions of his earlier life, and 


No. LXXVI.—wmrprs. 
BY GEORGE ENGLEHEART 
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painted the delightful miniature which now adorns 
Mr. Morgan’s collection. . 

The two works by Sir Thomas Lawrence are very 
different one from the other. The little circular portrait 
‘of Miss Adderley (No. Ixxix.) is one of the most delight- 
ful miniatures in the whole of the collection ; it is just 
a brilliant sketch of a girl’s head. The costume is of 
white, lightly suggested, the background partly blue 
and partly grey ; the modelling of the face very subtle, 
and executed with masterly precision, while the sense 
of values is so extraordinary and the balance of the 
production so sure, that the miniature instantly arrests 
attention and proclaims that its creator was an artist 
whose knowledge was true and whose colour sense was 
highly developed. It has little of the pretty-pretty 
character of much of Sir Thomas Lawrence’s later 
work, nor is it spoiled by certain crudeness of colour- 
ing which so often marred his noblest productions, 
and as Mr. Morgan owns the portrait of Miss Farren, 
perhaps Lawrence’s very greatest work, it is fitting 
that he should also possess a miniature of unequalled 
beauty from the hands of the last great President. 

The other miniature by Lawrence 
is a much larger work, an almost 
perfect copy of a large oil painting 
made by instructions of Admiral 
Sotheron, and representing his wife. 
In the interior of the case is a very 
long inscription composed by her 
husband, indicating all the affection 
he felt for her, and his sense of the 
overpowering calamity which befell 
him by her death. 

Mr. Morgan sent several minia- 
tures to the splendid Exhibition in 
Paris this year, to which we have 
reference, and out of 
his collection none attracted more 
attention than a portrait by John 
Hazlitt, which is believed to represent a certain 
Miss Hazlitt. 


just made 
HAMILTON 


This artist was quite unknown to the 


No. LXXVIII.—THE HONOURABLE MRS. FRANCIS 
NEEDHAM BY GEORGE ENGLEHEART 
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French connoisseurs, and there are, in fact, few 
people who are acquainted with his work. He 
seems to have painted very few miniatures, but his 
productions were mentioned on several occasions 
by Charles Lamb, who expressed the highest admira- 
tion for Hazlitt’s ability, and particularly praised a 
miniature of Margaret Hazlitt, which may possibly 
be the very one in question. 

Reynolds warmly recommended him to many of 
his friends, and several of the people whose life-size 
portraits were painted by Sir Joshua sat for their 
miniatures to Hazlitt. 

His political views, however, sternly Jacobite, stood 
in the way of his complete success, and after a while 
he had a further reason for relinquishing miniature 
painting, as his failing sight prevented his doing 
justice to his favourite employ- 
ment. He exhibited over a 
hundred miniatures at the 
Royal Academy, but there 
are very few examples of his 
work now to be traced. The 
portrait in Mr. Morgan’s col- 
lection is a signed one and 
very striking in its excellence. 
The lady is depicted full face, 
in a white costume, and the 
portrait is painted on a dull 
brown background which forms 
an excellent foil to the clear 
transparency of her counten- 
ance. The miniature is one 
of remarkable merit, and 
sufficiently important to place 
its creator in the very front rank of miniature 
painters. 

By Maria Cosway, the talented wife of the great 
miniature painter, Mr. Morgan has two interesting 
works, both representing ladies whose names are 
unfortunately unknown. By another lady artist, Anne 
Foldsom, afterwards Mrs. Mee, the wife of a good- 
looking scoundrel, he has two delightful works. 
Mrs. Mee forms an interesting link between two 
centuries. She knew Miss Berry, the friend of 
Horace Walpole, and she was present at the ’51 
Exhibition and was presented to Queen Victoria and 
the Prince Consort, to whom the garrulous old lady 
recalled several events of the preceding reigns. 
There are many of her miniatures at Windsor Castle, 
and of the two in Mr. Morgan’s collection, one had 
been attributed to Shelley and the other to Cosway. 
The former represents the two younger daughters of 
the fifth Earl of Carlisle, believed to be Elizabeth, after- 
wards Duchess of Rutland, and Gertrude, afterwards 


No. LX XIX.—MISS ADDERLEY 
BY SIR THOMAS LAWRENCE, P.R.A. 
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Mrs. Sloane-Stanley, and the other portrait is of 
the eccentric Mrs. Stuart, the wife of Andrew Stuart, 
whose portrait has already been alluded to. She it 
was who after Mr. Stuart’s death married Sir William 
Pulteney, and although she loved her husband, to use 
her own phrase “she hated his ugly name,” and 
absolutely refused to accept it, ordering her servants 
and all her friends to call her My Lady Stewart, 
although she had not the smallest right to such an 
appellation. 

The very latest artists who practised miniature 
paintings are represented in this famous collection. 
By J. D. C. Engleheart, who died 1862, there is 
an early portrait of a lady, name unknown, wear- 
ing a large elaborate black Gainsborough hat. By 
Sir Wiliam Newton, miniature painter to Queen 
Adelaide, who died in 1869, 
there is a half-length portrait 
of a lady in a black velvet 
costume standing near to a 
stone column. By Holmes, 
the clever musician who used 
to join the Prince Regent in 
singing and playing at Windsor 
Castle, and whose _ best-known 
portrait was an excellent one 
of Lord Byron, sold at Chris- 
tie’s in December last, there 
are two works, one represent- 
ing that interesting person, 
Horatia Nelson Thompson, 
afterwards the wife of the Rev. 
Philip Ward, Vicar of Tenter- 
den, and daughter of Admiral 
Lord Nelson, by Lady Hamilton, and the other a 
person unknown; while by the last of the great 
miniature painters, Sir William Ross, who painted 
over two thousand miniatures, including portraits of 
almost all the Sovereigns of Europe, there is a sweet 
little portrait representing the Duchess of Kent, the 
mother of Queen Victoria. 

Bringing the collection, however, well down to the 
present day, there are two more works to mention, one 
of which has had a very eventful history. The first to 
be alluded to is a group of flowers painted in minia- 
ture by George Lance, the well-known painter of fruit 
and flowers, whose celebrated pupil was Sir John 
Gilbert, and whose studies are, as a rule, exquisite in 
their grace, refinement, and dainty execution. The 
last miniature, however, to which we must allude as 
belonging to Mr. Morgan’s English cabinet, is the 
only one ever painted by Dante Gabriel Rossetti. It 
represents Mrs. Rossetti (No. Ixxx.), whose portrait, 
when she was Eleanor Siddall, appears in so many 
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of his works. It was painted when she was very ill, 
in May, 1861, a little while before the birth of her 
baby, and the artist executed it when sitting one 
afternoon on his wife’s couch. It is marked by all 
his sumptuous colouring, and is the only portrait, 
with the exception of a pencil drawing since lost, and 
of which only a photograph now remains, painted of 
her by her husband during their short married life. 
Mrs. Rossetti died, as is well known, from an over- 
dose of laudanum on the roth of February, 1862, and 
her husband, rushing home from where he had been 
lecturing, found his wife already past recovery. Her 
loss to him was overpowering, and for a time deprived 
him of all capacity of work and of almost all interest 
in his art. 

At the earnest request of the nurse, who was 
deeply attached to her patient, he presented this little 
sketch to her as a memento, and from her daughter 
Mr. Morgan acquired it. It was discovered in a 
room in the East End of London under very pathetic 
circumstances. Its owner was suffering from a serious 
disease and poor almost to the point of starvation, 


but by the kindness of friends was being attended to 
by a skilled physician ; she was anxious to make some 
return to him at some sacrifice to herself, and offered 
this little picture for sale. Mr. Morgan was glad to 


"possess it at such a sum that has enabled her not 


only to carry out her desire of recompensing the 
doctor, but has provided her with a small annuity 
for the remainder of her life. 

It was not easy to put this wonderful portrait into 
a suitable frame as its very luxuriant colouring and 
rich effect do not harmonise with ordinary jewel work. 
Mr. Morgan has, however, had made for it a remark- 
ably fine frame composed of bands of precious white 
milky opal contrasted with pale green jade, while 
upon the opal are set wreaths of tiny diamonds 
surrounding star sapphires of a curious pinkish colour, 
the whole forming a most splendid harmony with the 
colouring of the miniature. 


[NoTE.—T7he title of tllustration, No. LIII., on page 4 
of our May Number, should read CouNTESS OF EUSTON. 
The same correction should be made in the reference to this 
illustration on page 3.) 
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BY: 


DANTE GABRIEL ROSSETTI 


Lowesby and its Pottery 


THE Leicestershire village of Lowesby 
being practically equi-distant from Leicester, Market 
Harborough, Melton and Oakham, which surround 
it in diamond fashion, stands right in the centre 
of the finest hunting country in England. It is not 
very much of a village, as it comprises only Hall, 
Church, Vicarage, Schools, Bailiff's Lodge and 
home farm, some half-dozen cottages, the village 
pump, and the wall letter box, whilst of the pot- 
works no vestiges remain; but by and for fox 
hunting the village exists. 

The farmer looks to it to help him off with his 
produce, and in return his wife each summer 
“walks” a puppy for the Hunt, who has the “run 
of his teeth” as well as of 
the house place and the 
farmyard ; has his manners 
and morals attended to, 
becomes affectionate 
intelligent, and the day when 
he has to go back to kennels 
for finishing lessons would 
be indeed a sad one were 
it not for the hope that he 
may come out the best or 
second best puppy of his 
year, and winacup. Should 
this happen, there is great 
rejoicing ; the cup becomes 
a sacred heirloom, to be 
shown to every visitor, and 
to hearten up the good wife 
to win another, and so have 
a pair to exult over. 

One thing the village can 
do, it can turn out a suffi- 
ciency of children of its own 
or from outlying farms to 
set up a little cheer if the 
toot of the horn be heard, 
and hunters and hounds shog 


and 


No. I.—LOWESBY ADVERTISEMENT CARD 
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By Alfred Billson 


along the road “round the church and by the school.” 
Indeed, in regard to some neighbouring villages, 
Lowesby in the matter of population is an easy 
first, for one such, which bears from a fox hunting 
point of view “a name to conjure with,” consists, 
so tar as the passer-by can see, only of the hall 
and outbuildings, with the church in its grounds, 
railway station, and roofless water-mill. 

As regards historical associations, Lowesby is by 
no means badly supplied, for within its boundaries 
Roman road-pavements and the foundations of ex- 
tensive buildings are to be met with, whilst swords 
and remains of implements have also been found. 
Later it evidently took the fancy of the Northern 
invaders, who in many durhs 
or homesteads, the present- 
time hamlets, settled in this 
pleasant fertile land, leaving 
to this day the sign of their 
occupation in the shape of 
the? terminal) “by. s\s, for 
example, the villages, amongst 
many others, of Gaddesby, 
Brooksby, Thurnby, and 
Dalby, the correlative desig- 
nation of which in modern 
days might be Spearpoint 
House (gad—a _ spearhead), 
Brookside, The Thorns 
(¢hyrn—a thorn), and Dale 
Cottage. Rother being in 
Anglo-Saxon a steering oar, 
Rotherby would be Steer- 
board Court, and the lord 
thereof the steersman, who, 
short of his Viking over-lord, 
was veritably chief man on 
board the galley ploughing 
through the Swansbath. 
Low, signifying a gently ris- 
ing tract of ground, supplies 
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an appropriate allusion 
to the rounded hills of 
Lowesby. 

No doubt when things 
had comfortably settled 
down after the Con- 
quest, life at Lowesby, 
spite of plague, Civil 
Wars and Reformation, 
was quiet, not to say 
monotonous, yet to 
the dwellers there, tied 
to the land, all they wanted. 
took little heed. One of the three bells in their 
church has, cast upon it, the date 1265, and in- 


Of small matters they 


quisitive strangers who strayed into the village said 
Not so the villagers—the 
earliest date was good enough for them; it had 


it ought to be 1625. 
always been there, so must be right. As to amuse- 
ment and relaxation these they got at Twyford, quite 
close by, where they ducked witches in the village 
pond right up to 1775. 
rather woke them up, the attempt to cut 


One thing in later years 
down 
“ Lowesby ” to “ Loseby ” ; this is an indignity which 
is greatly resented. The place got no bigger until 
brick and tile making, and afterwards the pottery 
works, were brought there ; these in their turn have 
passed away, and so the old order is back again. 

The Hall, home of the Fowke family since the 
latter part of the eighteenth century, or rather its 
former owner, alone has to do with the story of the 
potworks, which were situated on the banks of a 
stream running through a far away corner of the 
park. It is a delightful old house both outside and 
in, dating probably from late in the seventeenth 
century, and has been allowed to remain very much 
in its original state. The grounds were laid out in 


expensive fashion by a former baronet, whose notions 
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No. II.—MARKS ON LOWESBY WARE 


in regard to balance of 
expenditure and income 
were magnificent, though 
unsound, so there is 
abundance of wood, a 
lake, and plenty of well- 
grown shrubs. Naturally 
hunting traditions are 
plentiful, amongst them 
being that connected 
with the wild Lord 
Waterford’s famous feat, 
the /ocale of which is generally stated to be Melton ; 
but incorrectly so, for has not Lowesby Hall in 
keeping the veritable five-barred gate, duly provided 
with an engraved plate, setting forth how the Marquis, 
being temporary tenant of the Hall, one night had 
the dining table*run to the side of the room, and 
this very gate brought in and set up; how he 
mounted a favourite hunter outside the “Great Hall” 
doorway, and rode him through various awkward 
passages into the dining room: then three or four 
steps, a little touch of the spur, a catlike jump, and 
the oft-quoted leap was accomplished. There can 
have been only just room for man and horse between 
gate and fireplace. 

The Fowkes were originally settled in Staffordshire, 
and gained position and affluence during the troublous 
times of the Wars of the Roses, so that by the open- 
ing of the sixteenth century they were well-established 
as country squires. The next century produced the 


most picturesque personage the family has ever 


Species 
Brewood, also of 


boasted — Gerald Fowke, of Bachacre, co. 
younger son of John Fowke, of 
Gunston, in the same county. An ardent royalist 
and a born fighting man, on the breaking out of 
the civil war he raised a troop for the King at his 


own expense and, as a consequence, his estate was 


No 
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I1].—LOWESBY TERRA-COTTA BOTTLES 


Pe 


Lowesby and tts 


Pottery 


No. IV.—vasEs OF CLASSIC FORM 


sequestrated by the Parliament. According to the 
family records, he took part in the battle of Hopton 
Heath, outside Stafford, at which the Earl of Northamp- 
ton lost his life, and was afterwards appointed Deputy- 
After the death of his king, 
he (though he seems to have had a wife and three 


Governor of the town. 


sons living, and had besides lost one of his arms) 
served with distinction in Bohemia and other parts. 
A knighthood came into the family in 1779, and 
about the same time, through 
the marriage of Sir Thomas 
Frederick Fowke with Anne 
Woolaston who 
Lowesby from 
that property passed to the 
Fowke family, and _ they 
adopted Leicestershire as 
their home; a baronetcy was 
conferred in 1814. 

At the time when Napo- 


inherited 


her father, 


leon was under orders for 
St. Helena, bricks and tiles 
were being made in a shel- 
tered corner of the park, 
hard by a brook and a hill 
of clay; it was also known 
that material of a_ better 
quality was obtainable at the 
other end of the “bank.” 
So, in the thirties, the manu- 
facture of ornamental pottery 
commenced, and garden pots 
and vases supplied a con- 
necting link between the 
bricks and the hand-painted 


No. V.—LOWESBY AGATE WARE 
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ware which was shortly afterwards to be taken in hand. 
Some of these very vases are still standing on the 
parapet of the terrace on the garden side of the Hall. 

To meet anticipated demands, quite a number of 
men and boys were engaged, besides several designers 
and artists, including a modeller who got his #2 a 
week, but the better class of decorative work was done 
in London under the direction of a Mr. Purden, and 
London premises, first in King William Street and 
subsequently in Bond Street, 
were leased. Besides these, 
a branch was started at 18, 
Old Steyne, Brighton, the 
card of which I am glad to 
be able to give an illustration 
of (No. i.). The mark adopt- 
ed was the fleur-de-lis of the 
Fowke coat of arms (herald- 
ically, argent on a field, vert) 
in conjunction with the name 
“Towesby,” whilst sometimes 
a pattern number was added. 
It was in two forms—solid 
and open, as shown in No. ul. 
The two stamps seem to have 
been used indiscriminately, 
and so afford no sequential 
evidence; thus of the two 
bottles in No. xi1., one bears 
the solid and the other the 
open fleur-de-lis. With the 
exception of one specimen 
now at the Victoria and 
Albert Museum, which was 
presented to the Museum of 


Practical Geology by Mr. W. 
Latham, of Melton Mow- 
bray, and is almost certainly 
a trial piece, every example 
I have seen is duly marked. 

The first class of ware 
made appears to have been 
the narrow-necked vases or 
bottles shown in No. li. 
the ornament on which is 
of a mixed character— 
Egyptian, perhaps with a 
dash of Peruvian and much 
dotted work, the ground 
being terra-cotta with black 
bands. Then came the 
Greek turn in the form 
of copies of well-known 
subjects on vessels of 
amphora and crater types, 
red on black (No. iv.). Also 
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No. VI.—LOWESBY TERRA-COTTA FLOWER-BASKET 


apparently with the view of providing something more 
distinctly useful in character,ismall flower pots, mostly 
decorated with Greek ornaments were turned out. 


No. VIII.—LowWESByYy SNAKES 
AND BUTTERFLY VASE 


One specimen of agate 
ware Is extant,—a vase- 
shaped cache-pot (No. 
v.) 15 inches in height, 
with brown ground 
striated in black and 
white; also a terra- 
cotta flower basket in 
pressed ware (No. vi.), 
the classical subjects 
on which seem to re- 
present the return of 


No. VII.—LoOwESBY LOTUS VASES 


Persephone to earth after 
her abduction by Pluto. 
She is seated in a car and 
attended by amorini, the 
whole composition, aptly 
enough, symbolising the 
breaking out of leaf, bud 
and flower, when winter’s 
rigours have passed. 

But all this kind of thing 
had been better done in 
factories other than the 
modest one inthe Leicester- 
shire village, and as expecta- 
tions of satisfactory results, 
financially, which had led 
Sir F. Fowke into the 
venture, scarcely looked 
like being realized, a new 
departure was attempted, 
this time Oriental in 
suggestion, though not free from other influences, 
and it constitutes the most characteristic develop- 
ment of Lowesby work. The new decoration was, 
for the most part, 
ale 


vases 


placed upon 
narrow-necked 

and gourd-shaped 
bottles, the grounds 
being, as before, either 
black or terra-cotta, 
but the scheme of 
ornament included the 
lotus flower with its 
buds and leaves, 
butterflies, snakes and 


No. IX.—LoOwEsBY LoTuS 
FLOWER VASE 


Lowesby and its Pottery 


conventional flowers and foliage in 
bright enamel colours (Nos. vii. to 
Bolts) 

It is likely, all pieces being hand- 
painted, that the cost of production 
was considerable, also that the new 
ware Came into existence too late to 
save the sinking ship—anyhow, the 
end arrived about 1840. The moulds, 
in recognition of the amount. of 
money they had cost, were stowed 
away in the outhouses of the Hall, 
the works were abandoned, and, as 
already stated, at the present time 
no trace of them is to be found. 
As regards the character of the ware 
turned out during the factory’s limited 
span of existence, it must be admit- 
ted that during much of the time it 
never got beyond the experimental 
stage; this is apparent in the illus- 
trations ; then again it was produced 
outside the, ceramically, golden half 
century which came to an end soon 
after 1800, and it had to compete 
with all the fine things which must 
have existed in bewildering plenty as 
compared with these latter days. 

But, contemplating only the final 
development, there would seem to 
be elements of originality and quaint- 
ness about it which might have 
satisfied the public, notwithstanding 
that Staffordshire potters (notably 
Spode, who, like the great Josiah, 
tried pretty well everything) had done 
something of which this ware might 
be taken as the development. 

The main difficulty in passing 
judgment upon it now is created by 
the number of surviving examples 
being so curiously small. Scarcely 
anyone knows anything about 
Lowesby beyond its name, whilst the 
text-books copy each other in their 
references to it, or pass it by 
altogether. There is, however, one 
distinguished exception, as Mr. Jewitt 
in his Ceramic Art of Great Britain 
honours it with quite a lengthy notice, 
some few extracts from which may 
not be out of place. “In 1835 Sir 
Fred. Gustavus Fowke commenced 
some terracotta works at Lowesby, 


No. X.—LOWESBY LOTUS 
FLOWER VASE 


No. XI.—LOWESBY VASE 
CONVENTIONAL FOLIAGE 
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Leicestershire, and produced vases 
of very good character and of remark- 
ably hard and fine body from the clay 
of the neighbourhood. 
the terra-cotta was a full rich red, and 
in some cases the articles were deco- 


In colour 


rated with Etruscan figures and orna- 
ments in black enamel.” Also, ‘The 
ornamental vases made in different 
sizes as they came from the kiln, 
and many of the antique shapes, 
were beautifully painted and enam- 
elled in London, under Mr. Purden’s 
superintendence.” 

Considering the difficulties in the 
way, it is scarcely surprising that till 
now no serious attempt to exhibit the 
range and scope of the Lowesby 
undertaking has ever been made. 
The British Museum has but one 
specimen, whilst the Museum of 
Practical Geology had three, the 
transfer of which to the Victoria ‘and 
Albert Museum raised its total to 
five. Beyond’ these, after careful 
enquiry, I can account for forty- 
two other pieces, most of which are 
at Lowesby Hall, and that is all. 
There may be—indeed, there must 
be—other pieces in existence, and 
of these I should greatly like to 
have particulars ; but considering that 
even of the St. Porchaire ware, aris- 
tocrat of aristocrats in the pottery 
kingdom, some sixty-five representa- 
tive pieces are known, Lowesby, if 
it deserve distinction in no other 
way, may venture to claim it by 
reason of excessive rarity. 

On looking through my notes 
the only special examples other than 
those already referred to, seem to 
be the following: — The British 
Museum specimen is a small dish 
or saucer of the latest period, 
which is thus described in Mr. 
Hobson’s admirable catalogue: “ R. 
s. Saucer dish of black basaltes 
ware,* painted in enamel colours 
with growing flowers and butterflies ; 
red edging and two red rings on the 
back. Mark stamped, a fleur-de-lis 


* Should read “‘ of terra-cotta glazed black.” 
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between the name Lowrspy and the number 5. 
A DOUtELOssen, 6D 6.2 01m! 

Of the Museum of Practical Geology specimens, 
one, a flower pot, is ‘“‘ornamented with impressed 
bands and painted with stars and radiated discs in 
black and white,” and another, in form of a vase, 
is of “red ware painted in black, so as to leave 
Greek pattern in red on a black ground” (like the 
examples in No. iv.). 
in private hands, there is an inscription, 


On a figure of a greyhound, 
“This was 


” it must, therefore, have 


made at Lowesby in 1834; 
been quite of the nature of an essay. To each of 
my three pieces (Nos. vi. and xi.) a little story 
attaches. The two bottles were found within one 
week, during a short visit to London, in localities 
as far apart as Regent’s Park and Westminster, and 
I have never seen another either before or since. 
The terra-cotta basket was the result of an advertise- 
ment in THE ConNotrssEuR, which bore no fruit for 


eighteen months. At the end of that time one reply 


came, which enabled me to make my pair into a 
trio. 

On visiting the village church, I was told how, 
over the shop door in Bond Street, a representation 
of the Royal Arms, made of Lowesby clay, used to 
be displayed, and when the tenancy came to an end 
it was brought back to the village. By way of 
finding it a resting place, it was, after being painted 
black, fixed up in front of the singer’s gallery at 
the west end of the church, and there it remained 
until the restoration in 1868. Now it has followed 
the workers, the plant, and the works into oblivion, 
for where it is no man knoweth. F5But it is just 
possible that some day or other a new start may 
be made at Lowesby, for the clay, both fine and 
coarse, is still there, plenty of it; the pottery site, 
as regards situation, leaves nothing to wish for ; 
royalties would certainly not be oppressive, the railway 
is not far away, and in the winter, when potting is 
slack, the “‘meets” within easy distance are many. 
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[From The Life and Works of Joun Downman, 
Extra number of 


by Dr. G. C. Wittiamgon, 
“ The Connoitsseur,”'] 


HONBLE. MRS. ARBUTHNOT. 


BY JOHN DOWNMAN. 
SIGNED AND DATED 1779 


(Collection of E. M. Hodgkins, Esq.) 
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By Prince Frederick Duleep 
Singh, M.V.O., F.S.A. 


Far from the ken of so-cad/led modern im- 
provements, where comes neither the whistle of the 
express nor the hoot of the motor horn, and, indeed, 
more out of the world than if in a remoter part of the 
Highlands, what wonder is it that Touch should have 
preserved so many remnants of the past, and should 
still remain a home of old traditions and of lost 
causes ? Here among the treasures of art are enshrined 
relics of a loyalty to right rather than might, which are 
greatly prized by the present laird, Sir Alan Seton- 
Steuart, who, as is only fitting, holds Touch by direct 
still 


descent from the ancestor who built the tower 


an integral part of the house—before the days of 


Bannockburn. The house has undergone many 


changes, but it has nearly always been a case of 


addition ; very little has ever been destroyed. 

As is usual with most really old Scottish houses, 
the tower was the first thing to be made. Security 
alone was thought of — 
those were not the days 
for luxury or even comfort. 
Gradually, however, ideas 
expanded, and to meet the 
new requirements we find 
a piece added, probably in 
the rsth century. Then 
more was added, again 
and again, in the 16th and 
17th centuries, until finally 
the stately facade of the 

* Pronounced Tooch, the ‘‘ch” 
hard as in ‘* Loch.” 


OLD MODEL OF TOUCH 


present south front was erected-about'1765. What 
the “auld house” of Touch was like before this, the 
interesting, if quaintly proportioned, model—happily 
restored once more to its old home—can testify. 
And here be it noted that, as in most Scottish houses 
of the period, the front door is so placed that it can 
be commanded from the windows at the side, in order 
that an enemy can be enfiladed when trying to storm 
the main entrance. The projecting portion containing 
this front door (over which was the following inscrip- 
tion: ‘‘HANC DOMUM A:DIFICAVIT JOHANNES DUREY”}) 
must have been demolished when the present Georgian 
front of stone was added. It is built right up against 
the old south wall and into the angle made by the 
tower. The latter, with the north side of the house, 
retain their ancient aspect, and, characteristically, are 
“harled.” The interior of the house corresponds 
with the outside. In the older part the rooms are 
small and low, the stair- 
cases spiral, and the walls 
immensely thick—there are 
actually zooms in the thick- 

ness of the wall of two of 

the tower rooms !—while 

in the 18th century portion 

the rooms are high and 
spacious and typical of their 

time. The drawing-room 

is particularly so, and has a 

+ Probably the same John 


Durey who built Fyvie Castle, 
also at one time a Seton place. 
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plaster ceiling of beautiful and restrained Adam deco- 
ration, and a finely-carved mantelpiece. ‘The music 
(now billiard) room has domed roof with a more ornate 
design of cartouches with musical instruments, ete. 

A feature of the house, both in the older and more 
modern rooms, is the panelling of Norwegian pitch 
pine. In the older part Lady Seton-Steuart’s boudoir 
(probably the withdrawing room of the original house), 
and in the newer the drawing room, dining room, 
and some of the bed and dressing rooms are panelled 
from “top to toe” with this wood, which is now of 
a soft red colour, 

Perhaps the most interesting room in the house is 


or table diamond, is a medallion of himself in gold ; 
on either side is a rose and a thistle in finely worked 
gold and enamel, also the letters “C.P.” and the 
motto, ‘‘Dum spirat spero.” Then, of almost a 
stronger sentimental interest, there the little 
wooden quaigh. Inside it is a slip of paper with 
this in faded writing: “The Prince drank out of 
cup in this house, 1745. Touch.” What a lot did 
not this mean to his devoted adherent, and how 
carefully preserved even now! At the bottom of the 
quaigh, under a bit of glass, is pasted a little rough 
It was when he 


is 


contemporary print of the Prince. 
was on his way to Edinburgh, intent on making that 
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RELICS OF PRINCE CHARLIE 


that in which Prince Charlie slept. It is low and 
oblong, not large, but doubtless the best that then 
existed. Its panelling is painted white, and opposite 
the windows a large piece of old Chinese hand-painted 
paper has been let in, replacing the tapestry which now 
hangs in the hall. Poor heroic and ill-fated Prince, 
how he must have longed for the comfort of this cosy 
chamber when hunted like a stag upon mountain and 
moor! That he did think with pleasure and gratitude 
of the days spent here the beautiful ring which he 
his 
Besides a good 
puinting of the Prince and a portrait of the immortal 


presented to his loyal host, when safe from 


murderous pursuers, bears witness. 


Flora Macdonald, there is an unusually interesting 
collection of Stuart relics. 

I have referred to the ring sent by Prince Charlie 
after his stay here. It is a real work of art, and, 


no doubt, of French workmanship. Under a crystal, 
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gallant if desperate dash for victory and his father’s 
three kingdoms, that he stayed here ; but one would 
opine, too, that he may have slept here once more as 
he passed north—a saddened and despondent man— 
because his army order book, recording the brilliant 
march to Derby, was left here. It is, of course, 
possible that it was Lord George Murray who was 
here and left the book, while his commander-in-chief 
was at Bannockburn making the acquaintance of the 
lady who was afterwards to influence so many years of 
his life. This little MS. order book is of the most 
enthralling interest ; not so much for the information 
it gives, but just because it is a daily record of the 
expedition. Nothing conveys to one so vividly that 
impetuous attempt to regain a birthright as a glance 
through this book. One, perhaps, hardly realised 
before how quickly it all took place. On October 
gist the little army set out from Edinburgh. On 


Touch 


November 18th Carlisle 
had fallen, and on 
December 4th that fur- 
thest goal southwards— 
Derby — was reached. 
By the 25th of the same 
month they were, alas ! 
back in Glasgow, and 
January 5th finds them 
at Bannockburn, Lord 
George Murray being 
at the 
house of one Mr. For- 


then stationed 


ester. 
Some of the orders 


PART OF THE SET OF 


are curious, throwing a sidelight on the campaign, 
and there does not seem to have been a great deal 
“ Orders 
of the roth to y® eleventh Oc't 1745” open with the 


of military discipline, even among officers. 


password and countersign of “P James and Mont- 
rose” and a command for the Major of each Regi- 
attend daily at “‘ His 


It is the frequency 


ment or some other officer to 
R.H. Quarters to receive orders.” 
with which this order is repeated, and the lack of 
compliance with it so often commented upon, which 


1636 


HARPSICHORD LACQUERED AND PAINTED, 


DRESDEN CHINA GIVEN BY THE EARL 


MARISCHAL 


gives one the impression of a want of discipline, 
although the actual orders are, themselves, far from 
lenient. For instance, any man found half a mile or 
more from camp, without a written permit from his 
superior officer, is to be treated as a deserter. 

That the men were neither well armed nor well 
clad one gathers from an order of “My Lord Ogilvy, 
Colonel,” which says that all the officers of his 
regiment are to get themselves “targets” (shields) 
from the armourer in Edinburgh, and that every 
Captain is to give a list of the 
shoes needed in his Company. 

Then comes a sad interlude. On 
Oct. 16th, one Robert Monro, and 
on the 17th, Daniel Smith were ex- 
Poor fellows ! what was 
“Daniel Smith ” 
but 


ecuted. 
their crime? 
sounds Saxon and Lowland ; 
Robert 


Highlander, and, maybe, he began 


Monro was doubtless a 
to find things different to what he 
had expected, and so, taking the 
law into his own hands, set off for 
that far-away home he was never 
to see again. These, I think, are 
the only names recorded, thus dis- 
graced. On the 18th occurs again 
the complaint about non-attention 
to orders, with the significant com- 
ment that ‘His R.H. will not for- 
get those that are exact, as he will 
not forget those that neglect their 
duty.” Over and again one sees 
how considerate the Prince was for 
his father’s subjects, whether rebel 
or liege man, and one cannot but 
compare his conduct with the 
heartless and brutal behaviour of 
the Hanoverian troops when they 
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Theirs indeed 


On October 25th strict 


devastated the Highlands. were 


‘methods of barbarism” ! 


(zs 


injunctions are given that “the Bakers should not 


be molested nor no wrong done them”; again, 
when on the march, on November 4th, ‘‘it is forbid 
above all things to shoot sheep, hens . . . . or 
break open the country people’s houses,” Xc., &c. 
The officefs, also, are ordered to have an eye to 
the men’s behaviour and to see that they do not 
pillage. On the atst, 
after leaving Carlisle, 
an order is given “to 
take 
no abuse,” 


commit 


MOaiKo) 


Cane’ tO 
and, 
pay (for) everything.” 
And, once more, when 
back in Glasgow there 
that 


are to be 


is the command 
“ disorders 
prevented, and all suc- 
cour given to ye in- 
habitants, and H.R.H. 
forbids absolutely that 
an officer or private 
man shall seize upon 
horse or arms without 
a particular order signed 
by Mr. Murray.” * 

But to return to the 
itself ; 
thing is carried before 


march every- 
them by these gallant 
Car- 


taken 


Royalists, and 


lisle has been 


by November 18th. 


The baggage is left 
there and it is ‘“abso- 


lutely forbid to suffer 
4 GEORGE 


, 


FIFTH 


: EARL OF 
any women to follow.” 


All the same one gathers that some of the lassies 
do follow. There seems to have been great com- 
petition for the honour of carrying the Royal Standard, 
and the regiments take it in turn to do so. On the 
27th H.R.H. is at loyal Manchester, and we observe 
layeit (eave) Mbabts (Gimbywels Ende (to) fexo) ney “Sin 5 5 no o 
house.” 
On the 


here, to the effect that if it 


Who was this faithful Baronet (or Knight) ? 
march to ““ Altringham,” a curious note is 


does not rain in the 
night the army is to cross the “‘ Mersey” by the fords, 
but that still the cross-ford bridge is to be repaired, 
the 


Wade may pass more diligently with his Army.” 


that ‘‘ General 


On 


for the good of country and 


Murray of Broughton, the traitor, I suppose. 


WINTOUN, AS 


the 4th December Derby is reached, and here the 
password and countersign are “ James and London.” 
It is pathetic to think of the enthusiasm which 
caused these words to be adopted and to realise how 
near to their journey’s end they felt. Prince Charlie 
was right as events proved; he was all for pressing 
on. It might have meant defeat; but a defeat 
at the very gates of London would have been no 
Even 
Han- 


con- 


worse than the awful disaster of Culloden. 


as it was the 
Elector 
flight, 


the smug citizens and 


overian 

templated and 
bankers of London 
were already growing 
alarmed at the idea 
of the “wild High- 
land hordes” pouring 


in upon them and 
sacking thexcity. 
There can be nothing 
but 
who carried arms and 


all 
but those who 


honour for those 
braved for the 
cause ; 
dabbled in a senti- 
mental loyalty while 
secure in  counting- 
house or manor — as 
did many of George’s 
‘* faithful 


indeed 


lieges ”—are 
beneath 
tempt. It 


con. 
was these 


intriguers who were 


the cause of all the 
trouble ; had Prince 
Charhe not received 


assurance of help he 


A YOUNG MAN 


would never have made 
the perilous attempt. Well, it was not to be; less 
heroic councils prevailed, and that melancholy march 
back began. By the 9th they have reached Man- 
chester (where “St. Taffy and Wales” are the pass- 
words) ; at Preston on the rath the order is “the 
army marches to-morrow exactly at 4 of the clock, 
with candle or flambeau light”; at Carlisle the sick 
are left, only to become later the prey of the Butcher’s 
army. At Moffat on 
the 22nd it is ‘* recommended ” that all should attend 
Divine Service “at the ringing of the bell.” But the 


dream is now passed, and the men are evidently as 


And so the border is crossed. 


disheartened as before they were jubilant. "Tis sad to 
read the warning to stragglers that they “lag at their 
own hazard,” the country being full of Militia; and 


Touch 


later that “it is expected that the order of march 
will be better observed than it was to-day.” But, to 
the very end, the Prince’s consideration and thought- 
fulness for villagers and townsfolk is most notable. 
Would the horror of the post-Culloden days have 
been mitigated, one wonders, if this little book had 
happened to fall into the hands of that arch-fiend 
the “Butcher” Duke? Surely, if so, for very 
shame he must have paused before carrying out 
his brutal scheme of rapine and extermination, 


from Prince Charlie himself, there are at Touch many 
interesting old letters. Hugh Seton corresponded 
regularly with the Royal Family, and there are many 
letters from the Queen (xée Louise of Stolberg). In 
one of these she calls him “un des meilleurs amis de 
la famille royale.” Hugh Seton wrote on rather a 
delicate matter. Being related to Clementina Wal- 
kinshaw through the Pattersons, of Bannockburn, he 
evidently tried to induce Prince Charlie to receive 
and acknowledge Charlotte as his daughter, and also 
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After staying at Glasgow for some time the army 
is split up into two, and the last order in the book is 
dated from Bannockburn, on January 5th, 1746. 

To turn to a more cheerful reminiscence of the 
bonny Prince, let me mention the silver brooch 
which once belonged to him and is preserved here. 
There is also a small tortoiseshell snuff-box with a 
copper lid which came to the Macdonalds, of Staffa 
(which family Sir Alan Seton-Steuart represents). 
It has a very authentic history, having been given by 
the Prince to Donald McRae “for his fidelity and 
services,” and from him handed down by various wills 
and bequests to its present owner. Although none are 


FP 


to receive her at Court. As is well known, Prince 
Charlie did acknowledge her, and grew very fond of 
her in his old age. Besides all these treasures, there 
are also the actual linen sheets and napkin used by 
Prince Charlie when he stayed here. The napkin is 
large, but has no special pattern; but the letters 
“K.C.” are marked on it in ink. Of other Stuart 
relics is a superb oval snuff-box of gold, presented 
by King James III. and VIII., whose miniature is 
enamelled inside. The decoration is, if one may 
use the term, in Italian Louis XV. style, and three 
different colours of the precious metal are used in the 
work, as well as some fine diamonds. A somewhat 
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similar box, but not of Jacobite interest, I will mention 
here. It is also of gold, rectangular, and contains a 
miniature of the Duke of Mecklenburg of the period. 
On the outside the workmanship is very rich, and 
consists of cupids chiselled out into high relief, sup- 
porting the terrestrial globe with festoons of roses, etc. 


MISS 


FARREN BY ZOFFANY 
There is one other object connected with the Royal 
Family of Scotland, and that is a white bed quilt 
said to have been worked by the hand of the 
unfortunate Queen Mary herself. 

Beside that used by the Prince some other interest- 
ing old table linen remains in the house. A set of 
damask napkins woven with the royal arms must 
have some history, but strange to say none survives. 
These are very large, 33 in. by 43 in., and of ex- 


ceedingly fine texture. Some have the date 1714, 


go 


and along the top is woven ‘‘Fear God and honour 
the Sovereign.” The centre is taken up by a shield 
which, in Scottish fashion, has the arms of Scotland 
first and fourth, England second, and Ireland third. 
It is surrounded by the Garter and the other insignia 
of the order. 

to the left a branch of roses, and on these 


Beneath there is to the right a thistle, 


badges stand the supporters, a unicorn 
and a lion, both crowned and_ holding 
Above on the helmet is the 
crest of Scotland with the Scottish motto, 


standards. 


“Defense,” over its. head, while along the 
bottom is the English motto, ‘ Dieu et 
mon Droit.” Besides these napkins there 
is also some very early linen woven with 
Biblical and mythological subjects, and a 
very fine set similar in size to the royal 
napkins which belonged to George (Seton) 
fifth Earl of Wintoun. f 
these is 


Along the top o 
woven: “Insignia Georgi IX. 
de Seton Comitis de Wintoun Domini de 
and at the bottom, “ John 

In 


each corner are four crescents intertwined, 


Seton #712,” 


Ochiltree weaver in Edinburgh 1712.” 


two with an earl’s coronet over them and 
two with an imperial crown, each having 
the (for him) appropriate motto, ‘In pros- 
perity benevolence, in adversity patience,” 
around them. In the centre is the full 
heraldic achievement of the Earls of 
Wintoun. 

The Earl of Wintoun was not the only 
House of Stuart 
with the 
The Earl Maris- 
chal and his brother, the Marshal Keith, 
among The Earl 
Marischal sent a gift to his friend here 
of the finest to pro- 
etreda nt that the Seton of 
Touch, when writing to thank him, said 
that it would only be used on_ special 
occasions, because a letter from the Earl 
is extant saying that as his first present 


exiled adherent of the 


who kept up communication 
loyal coterie at Touch. 
number. 


were the 


Dresden china be 


is evident 


is thought to be too good, he is sending a second 
one which he hopes will always be used. And lucky 
it was that he did so, for while the ‘best ” service 
remains intact in the safe shelter of a cabinet, not 
one single piece of the less precious set is now 
known to exist ! 

This house is rich in china of all sorts, but especi- 
ally so in armorial services. One of these has a 
gorgeous design in orange, while another has the 
gold ground and Chinese figures, which one does not 


Touch 


usually associate with armorial china. Another fine 
service is of cream-coloured Wedgwood, and is orna- 
mented with thistles. Each piece has a different 
Scotch weapon, such as claymore, dirk, axe, target 
and pistol painted on it. Amongst the silver here are 
two seventeenth century leather tankards with silver 
rims, bearing Edinburgh marks, and two beautiful gilt 
communion cups of Renaiss- 
ance design. The latter, 
which about 13 in. in 
height, are stamped with 
(1) the castle for Edinburgh, 
(2) the letters I.L. for John 
Lindsay, deacon of the Edin- 
burgh Goldsmiths, 1617-19, 
and’ (3) the letter @ for 
George Craufuird, jun., the 
maker, who was a goldsmith 
of the same city at that date. 
Round the rim of each chalice 
inscribed the 
“Tranent Kirk.” The upper 
half of the bowl is engraved 
with scroll work and roses, and 
the lower with round-headed 
arches. 
Renaissance, having project- 


are 


are words 


The stem is purely 


ing brackets and heads, 
with grotesques below, then 
brackets again, which termi- 
nate in a rosette. 

Before proceeding to the 
portraits and family history, 
one particular objet d’art 
must be noted: the magnifi- 
The 
exterior is of black and gold 


cent old harpsichord. 


lacquer, and I must confess 
that I had no that 
lacquer was used so early (it 
is dated 1636) on European 


idea 


furniture. The instrument is 
of the usual shape, and the 
slim Jacobean legs are braced together with cross-bars. 
There are four stops and two keyboards, and above 
them is this inscription : “Johannes Rucker me fecit 
The inside is decorated in red 


MRS. STEUART, 


Antwerpiz 1636.” 
lacquer, and the sound-board is very delicately orna- 
but the crown of all is the 

When raised this shows a 


mented with flowers ; 
painting inside the lid. 
gorgeous scene with peacocks, doves, pheasants, etc., 
much after the style of Hondekoeter. It is a real 


museum piece. 


The earliest portraits are those of Setons, and of 


AFTERWARDS LADY STEUART 


gli 


Steuarts of Allanton and Coltness. The latter are 


mostly rather dour Covenanter-looking people of the 
In the hall are two full-length por- 
traits, zemp. Queen Anne, of Sir James Steuart, Lord 
Advocate, and his wife, well painted, by Sir John de 
Medina, an artist little known out of Scotland, but 
The next, 


17th century. 


accounted a good painter in his time. 
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perhaps, in order of date, and one of the most 
beautiful in the whole Collection, is that of George, 
sth and last Earl of Wintoun, in armour, as a young 
man. The painting of the face and hands is exquisite, 
and the colouring of the whole could not possibly be 
better. Strangely enough the artist is unknown, but 
I am inclined to attribute it to Rigaud, or another of 
the best French artists of that day. The Earl of 
Wintoun was the head of the Setons, and owner of 
the linen previously described. He was a staunch 
Royalist ; his estates were confiscated and he was 
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condemned to death after the ’15; but luckily he 
succeeded in escaping from the Tower, and eventually 
died at Rome in 1749, aged about 71 years. The 
Earl Marischal and his brother The Marshal Keith 
(a Marshal under Frederick the Great) are both 
represented, as is also a pleasing little lady con- 
nected with them, who is depicted in Eastern dress 
with a_ kitten 

in her 
She is 
Mademoiselle 
Emetté, and 
a little 
captive Turkish 
child, rescued 
by the Marshal 
at the sack of 
Oczakow, and 
adopted and 
educated by 
his brother the 
Earl Marischal, 
made a 


arms. 
called 


was 


who 
will in her 
favour in 1741. 
Some years 
afterwards she 
married M. de 
Froment, but 
the marriage 
meas) ial © iw gl 
happy one, and 
they were soon 
separated. She 
then 
iO) ilove 


returned 


is 
; 
7 


nal Gal 
Marischal, and 
remained with 
jouiom, air 12 ott sk 
dam, until his 
death. In the 


drawing - room 


PASTEL OF AN UNKNOWN LADY 


—as was the last picture—on the north wall, is a 
superb full-length portrait by Zoffany, his chef d'wuvre, 
I should say. Both in design and colouring it is 
worthy of a greater master, and in every respect it 
Ii Miss 
She is dressed in white satin, 
with jewels at the wrists and at the opening of the 
bodice, and a gold embroidered sash round the waist, 
her right hand, with elbow resting on a pedestal, 
holding a gauze veil away trom the head. 


is a very remarkable picture. represents 


Farren, the actress. 


The story goes that she was wooed at the same 
time by Mr. Archibald Seton (who never married) 


g2 


and by the Earl of Derby. She chose the latter, and 
sent this charming memento of herself to the un- 
successful rival. In this room also is a very graceful 
portrait of Miss Seton, the heiress of Touch, but 
painted at Allanton after her marriage with Sir Henry 
Steuart, as is evinced by the view of that house in 
the background. It is by David Martin, the first artist 
who helped 
and encour- 
aged Raeburn. 
ahere in 
this house a 
good many ex- 
amples of the 


are 


work of Martin, 
a very pleasing, 
and, to Lvglish 
folkd etre 
known painter. 
Over the door 
is a very charm- 
ing pastel of an 
unknown lady 
in blue. One 
of the finest 
pictures in the 
house 1s also in 
this room, the 
powerful por- 
of Lady 
Seton - Steuart, 
by Raeburn. 


trait 


Virerdress) 1s 
white, but a 
splendid colour 
effect is ob- 
tained by the 
crimson cloak 
lined with a 
tawny yellow. 

On either side 

of this hang 
two dear old ladies in black with 
lace caps, by an artist of the name of Seton. These 
old-world dames are Mrs. Walkinshaw, of Barrow- 
field, and Mrs. Charles Smith, of Skeoch, sisters of 
Sir Hugh Patterson, of Bannockburn, and together 
with him they are reputed to have danced a reel 
at the respective and respectable ages of 92, 94, 
and 96! The brother and Mr. Charles Smith, both 
by Sir Joshua Reynolds, hang in the dining room. 
In the dining room, besides the two Sir Joshuas 
of, is a typical Raeburn of Sir Henry 
interesting one of the Earl of Wintoun 


the portraits of 


already spoken 
Steuart, and an 


Touch 


LADY SETON-STEUART BY RAEBURN 


as an old man painted at Rome the year he died. 
He wears a scarlet coat with body armour beneath, 
and carries a baton. It is signed “C. Alexander 
Pinxit Rome.” There is also a good modern portrait 
of Sir Alan Seton-Steuart by Sir George Reid, and 
finally there is a picture of that good old Jacobite, 
Mr. Stirling of Keir. He, with four other Scottish 


lairds, including him of Touch, was arrested in 1712 
for publicly drinking to the King “over the Water.” 
His servant perjured himself to prove an alibi, and 
when asked how he could commit such a heinous 


sin. he replied :—‘‘I would sooner trust my soul to 
Db] J 


God than my master’s body to the D—d Whigs.” 
The family tree is very beautifully and elaborately 
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DINING ROOM, SHOWING FAMILY PORTRAITS 


illumined on vellum. It is of the time of Mary 
Stuart, and is made even more interesting by the four 
miniature portraits of George Lord Seton with his 
wife Isabella (Hamilton), and Robert Lord Seton 
(who eventually became first Earl of Wintoun), with 
It 


following inscription on scrolls at the top, “Sic viréo 


his wife Margaret (Montgomery). bears the 


ramis custode Leone 1585.” ‘The little array of early 
kings and knights, the farthest-off progenitors of the 
This 


To give the descent 


family, standing along the bottom, is quaint. 
is the pedigree of the Setons. 
of the Steuarts, the Macdonalds, and all the other 
families through which this ancient estate has passed, 


until it has come—without a break, if through many 
heiresses—to its present owner, would take up more 
space than can be given here. Suffice it to say that 
in the thirteenth century Touch was the property 
called 


It passed by marriage 


of the Frasers, and from them was Touch 


Fraser or ‘“ Tulchfressal.” 
from them to the Hays, and from the Hays to the 
Huntley, 


married, as his second wife, Egidia, daughter of 


Setons. Alexander Seton, «1st Earl of 


John Hay of Tullibody and Touch, and thus became 
possessed of the latter, though his son eventually 


succeeded to both properties. This was about 1450. 


BY 
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) 


he 


RAEBURN AND OTHERS 


From that date until the death of James Seton of 
Touch—the last male of this branch of the Setons— 
1742, break in the chain. His 
sister Elizabeth inherited from him and held Touch 
She was then 
a widow, having married Hugh, eldest son of Sir 
Hugh Patterson of Bannockburn, by whom she had 
had no issue ; but in that same year (1745) she took 
as her second husband Hugh, only son of Charles 
Smith of Skeoch (whose mother was one of the old 


in there was no 


during the troublous times of the ’45. 


ladies of the reel anecdote). He changed his name 
to Seton, and became a great agriculturist and im- 
prover of his lands. Their children were (1) Charles 
the Prince — who died 
) Archibald (the unhappy lover of Miss 
Farren), who inherited, but died unmarried in 1808, 
having spent much of his life and held high posts in 
India, and, with another daughter who left no des- 
cendants ; (3) Lilias, who in 1787 married Henry 
Steuart of Allanton, and succeeded to Touch on the 
death of her brother. 


—doubtless named after 


young; (2 


The only surviving child of 
this marriage was Elizabeth Margaret, born in 1790, 
and the eventual heiress of Touch. In 1812 she 
married Reginald Macdonald of Staffa, son of Colin 
Macdonald of Boisdale, that stout Jacobite, and, her 


Touch 


father having been created a Baronet in 1815, with 
special remainder to his son-in-law, he (Reginald 
Macdonald) subsequently became the second Baronet 
and took the name of Seton-Steuart. Since then the 
estate has descended regularly to its present owner. 
Sir Alan Seton-Steuart holds the ancient and 
honourable office of Hereditary Armour-bearer and 
Esquire of the body to the King in Scotland. The 
last time this privilege was exercised was in 1903. 
This post is very ancient. The first Sir Alexander 


Seton of Touch held it, and he is described as such 
in a charter under the great seal of 1488. He died 
with his royal master on the fatal field of Flodden 
in 1513. King Charles II. confirmed James Seton 
in the office in 1651, he and his father before him 
having been staunch Royalists. After the Restoration 
a salary of £300 per annum was added, but when the 
office was again confirmed in 1663 the salary was re- 
duced to £200! Now, however, only the honourable 
and picturesque hereditary service itself remains. 


VELLUM, 


1585 


SETON FAMILY TREE ON 
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THERE are certain manifestations of artistic 
activity that are historically more important even than 
historical documents, and which communicate to us, 
not so much some scattered thoughts of the past, as 
the intimate essence of its entire thought. Among 
these living voices of a distant age, which—to use a 
happy phrase of Barbey d’Aurevilly’s—suggest to us 
true sensations d'histoire, few, surely, are more sug- 


gestive than fans, which easily bring back to us the 


tastes, the customs, the tendencies and the aspirations 
of past centuries, of which they form a faithful mirror. 
The gallant and proud eighteenth century, with its 
religious weakness and pagan enthusiasm, appears 
living and completely, with all its magnificent con- 
trasts, In certain collections of fans which are, as it 
were, SO many open pages of the book of history. 

The small and fragile instrument of feminine grace 
has a soul ever ready to respond to him who knows 


EIGHTEENTH 


CENTURY FAN 


[o> 
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how to question it, and its teaching may be of very 
real value. 

Among the Italian collections of old painted fans, 
one of the most interesting is unquestionably that of 
the Queen Mother of Italy, a passionate collector of 
old instruments and of old fans. The collection of 
the latter comprises some of the most interesting and 
curious specimens from among the enormous number 
of French fans that have come down to us from the 
eighteenth century—the century that may with good 
reason be considered as the century of the fan ; it is 
in French work of this period that the collection 


Another fan of pure eighteenth century work- 
manship is richly decorated with borders of little 
pearls and spangles, and shows three love-scenes of 
the 
centre three elegant ladies and a young man are 
occupied in disarming and blindfolding Cupid; in 
one of the side panels a girl kneels in adoration 
whilst in the other 
two children, a boy and a girl, watch two billing 


humorous character in shaped panels. In 


before an image of Cupid ; 
doves. 


Squally valuable and interesting is another fan, 
representing a pastoral scene which is derived directly 


MODERN 


LACE FAN 


scores its greatest triumphs—the century which in 
France found its most complete and_ perfect. ex- 
pression in politics, in letters, in art, in manners, 
and which produced the most graceful and delightful 
examples of artistic fans. 

One of the most noteworthy pieces in Queen 
Margherita’s collection is an admirable eighteenth 
century fan with Chinese sticks, and with a represen- 
tation of a wedding procession. It is one of the 
most charming examples of French fans, and one of 
the most valuable records of a distant age to which 
the 


modern mind looks back with a sense akin to 


home-sickness. The scene, which is subdivided with 
rare skill, shows in the centre the principal subject, 
whilst on one side a goat-herd is seen guarding his 
flock, and on the other some peasant boys merrily 
dancing to the tune of two violins. 
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from a painting by Watteau or Fragonard—a scene 
full of profound grace, and among the most significant 


compositions of sentimental 


this 
like a distant echo of 
Embarcation for the Island of Cythera. 
Among the modern fans of the collection several 
splendid examples of lace fans should be mentioned, 
notably one with painted flowers and cupids—a truly 


and voluptuous 


century. It is the famous 


exquisite work, the fanciful creation of an artist with 
refined taste. Two other examples are here repro- 
duced, one representing a /é/e champétre, the other 
a mythological scene—the Gods of Olympus wel- 
coming Psyche. 

Few works of art give, like some of these fans, 
so exact and living a picture of the distant age that 
sometimes seems such a living reality to our spirit. 
The subtle epicureanism of a century not yet well 


FAN 


CENTURY 


EIGHTEENTH 


AN 


PAINTED F 


RN 
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understood, that loved sinuous, capricious, rich and 
unsymmetric forms, that searched for tender, evanes- 
cent colours, and that in all and everything avoided 
that the 
brighten the refined sweet- 


violent sensations; a recalled 


Olympian 


century 
goddesses to 
ness of its intimate and joyous life is reflected in 
the fans of the eighteenth century, as it is in the 
songs of Roll, the plays of Metastasio, the flowing 
tunes of Pergolesi and Tomelli. At no other period 
than in the gallant and festive eighteenth century 
were literature and music, painting, sculpture, and 
the minor arts in such complete accord with life 
and with the human spirit. 


Just as the sixteenth had been Italian 


even outside Italy, so the eighteenth century became 


century 


entirely French even in Italy. France imposed upon 


the whole of Italy her tastes and her preferences in 


the customs of life, as well as in the forms of art. 
Are the fans of the beautiful royal collection, which 
are so directly derived from French art, the work 


of French masters or of Italian imitators? They are 
probably of Piedmontese origin—a district which in 


the 


eighteenth century, so that, even if they were executed 


customs and affinity was almost French in 


in Italy by Italian ladies, they may yet be considered 
as wholly the works of French artists. 


MODERN 


PAINTED FAN 
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Illustrated Books 


WHEN, in days of yore, a select and book- 
loving public was informed on the title-page of some 
newly issued work that it contained “ notes and 


” 


illustrations,” it was by no means to be assumed as 
a necessity that the writer or publisher had summoned 
artistic aid to add to the number of his readers, or 
to the price paid by the purchasers, such notice being 
merely an intimation that the bulk of the letterpress 
had been increased by sundry explanatory references, 
which were usually placed at the end of the volume. 
What we now understand by an illustrated book 
was, in those remote times, one that was quaintly 
styled as 
often of the roughest description. 


“adorned with cuts,” such ornaments being 


Since then, how- 
ever, we and the times have changed. Nowadays a 
sated public, wearied by the endless making of books, 
requires the appetite to be stimulated, and interest 
to be aroused, by 
“ bold advertise- 
ment” of every 
kind, wherein 
display of colour 
often forms a 
very prominent 
part, and some 
artistic merit is 
essential. Mod- 
ern processes 
and improved 
facilities for print- 
ing in colours 
have certainly 
added an attrac- 
tion to books, 
aia tinere bey 
appreciably in- 
creased the de- 
sire of posses- Thos. Stothard pinx. 
sion on the part ee re 
of their lovers. 

Whether, in our days of prolific illustrated book 
production, the economic law holds good that it is 
the demand that creates the supply, or vce versa, we 
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cannot here stay to consider, but merely note the 
obvious facts. The greater number of these picture- 
books may be divided into two main classes, viz., 
(r) those, like the Pictorial Alphabet of our infancy, 
where the drawing of an “Archer bold” capitally 
exemplifies the letter “A,” and (2) those which 
appeal to “children of a larger growth,” where the 
letterpress has evidently been written up to the 
picture, which thus forms the first consideration ; in 
this latter case, the author becomes subordinate to 
the artist, whereas in the former kind this position is 
reversed. Now there is both old and good authority 
for the belief that matters which have been sub- 
jected to observant eyes make a deeper impression 
on the mind than those which are transmitted through 
our ears. 

The brain takes, as it were, a more permanent photo- 
graph by means 
of sight than by 
hearing. Seeing 
is believing with 
most people, 
whether children 
or grown-ups, 
ers) prese. aeaal ly 
amongst the 
spiritual y- 
minded, whereas 
believing all we 
are told or read 
is altogether a 
different matter. 
We all are able 
tomue collects tne 
illustrations to 


OME HH pramumnticcine 


Les sStorresnoL 
Jack the Giant 


Killer, Hop -o’ - 
me - Thumb, or 


Jos. Strutt sculp. 


Jack and) the 
Bean-Stalk, whereas we could not trust ourselves 
accurately to quote the written narrative as it was 


told to us; thus the Book of Martyrs or the Pilgrim’s 
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Progress of our early reading, lives in our memories 
far more by the realistic pictures which accom- 
panied the editions provided for youthful delectation, 
than by the history described in the letterpress. 
This was so much the case, that where the primary 
object of the book was more to instruct than to 
amuse, the accompanying pictures might be regarded 
as having served the purpose of the luscious 
jam, which successfully concealed otherwise nauseous 
doses of mental 
physic. 
Pictorial lan- 
guage of any 
kind (whether 
of nations or 
individuals) is 
ess emt alily 
and 
elementary, but 
when letters 


primary 


took the place 
of pictures, the 
draughtsman and 
scribe, originally 
one and the same 
person, became 
differentiated, 
and occupied 
two separate 


Thos. Stothard pinx. 
spheres. 


It was 
not, however, DoS wee 
until a much later stage of development, that the 
services of the artist were called upon either to heighten 
the interest or to exemplify the meaning of the writer. 
The history of book-illustration is in a sense the 
chronology of literature; so that as it is possible 
for the naturalist to complete the structure of the 
skeleton from a single bone, even so the period of 
the writing or printing can be divined by the character 
of its illustration. The days of elaborate detail, of 
initial letters, with miniature painting on ancient 
MSS., gave place, on the introduction of printing from 
wooden blocks, to those when designs were drawn 
The 
wood-cut thus introduced held pride of place, which 
it retained long after metal type-founding came into 


and graven on similar blocks to the letters. 


vogue, and even survived the competition of copper 
or steel engraving; all such methods, however, in- 
volved the expenditure of so much labour, even when 
electrotyping and lithography were employed, that it 
was inevitable in these days that some speedier 
mode of production should prevail ; whence arose the 
modern photographic and other processes, whereat 


some scoffers do not hesitate to declare their opinion 


that the last stage of illustrative art is worse than 
the first. Such views are, however, too cynically 
pessimistic to be worthy of adoption whilst there is 
such a plethora of effort in the shape of handsome 
books with beautiful illustrations, exhibiting not only 
high-class modern work, but also reproductions of 
the best standards set up by the Old Masters. 

In recent years, moreover, we have witnessed a 
resurrection of a lost art, which seemed at one time 
to have been 
both dead and 
buried in ob- 
livion — namely, 
the colour-print- 
ing of the latter 
of 


eighteenth cen- 


end the 


Heber — Fil BLINN 


which has 


been recovered 


now 
and revived so 
successfully, that 
at one time; 
and that not so 
long ago, expert 
print-sellers 
were themselves 
actually deceived 
by modern repro- 


Jos. Strutt sculp. ; 
ductions of the 
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stippled plates 
by Bartolozzi, after Angelica Kauffman and others, the 
original impressions of which had realised big prices 
in the auction rooms. There have been cases within 
our own knowledge, where prints from THE Con- 
NOISSEUR itself, after having been glazed and framed 
in old pear-tree frames, have received this compliment 
of being taken for originals, and have been palmed 
off by unscrupulous dealers upon innocent buyers. 
Returning, however, to the stricter limits of our 
subject—book illustration—it is, we think, apparent 
that the sobriety of black and white is rapidly being 
displaced in public favour by the restoration of a 
brighter and more cheerful decoration, resembling 
that which was employed in MSS. days, before the 
advent of the printing-press. There is one difference, 
however, in that the effect of the brilliant blues 
and reds of the illuminated parchments is not now 
intensified by a ground of gold leaf ; nevertheless, even 
this distinction would be lost, if some of the modern 
pictures were removed from the books they adorn 
and mounted in gilt. 
If it be the duty of an archdeacon “to exercise 
archidiaconal functions,” it most certainly behoves an 


Lllustvated Books 


illustrator to illustrate the writer of the book, and 
thereby help the reader fully to appreciate the text 
before him. Now unless the artist achieves success 
in this object, the result must needs be that a certain 
sense of irritation at attempted imposition is left in 
the mind of the reader and purchaser, especially in 
the case of descriptive or educational works. On the 
other hand, the assistance rendered to both author 
and student, by good maps, plans and plates, adds 
intensely to the ease and pleasure of perusal, whilst 
the imperfection or complete lack of such aids often 
interferes with full comprehension and enjoyment by 
the reader. What defence, then, can be made for 
Barabbas, the publisher, when for the sake of economy, 
he makes use of old plates which he happens to 
have in stock, or declines to supply the new and 
necessary ones. 

With a few exceptions it may be dogmatically 
affirmed that no completely illustrated book has as 
yet been issued from the press, although many such 
can be found the ardent 
‘“‘Grangeriser” with a well-lined purse. Grammont 
and Gronow, Pepys and Boswell, still await a perfect 


in the possession of 


Edition de luxe, richly adorned throughout, not only 
by numerous portraits, but 
with 
and views; yet even if the 


appropriate scenes 


choicest examples of the 
extra-illustrator were per- 
missibly reproduced, the 
cost thereof would be al- 
together prohibitive and 
the outlay unremunerative. 
Still such things are, for we 
ourselves have seen and 
handled a copy of Croker’s 
Boswell, enlarged to fifteen 
volumes by the insertion 
of no less than 1,500 extra 
plates. This is indeed “a 
pretty copy,” arrayed in all 
its glory of full crimson 
morocco gilt, and its for- 
tunate owner cannot but 
feel an extra joy in posses- 
sion, with the reflection 
that it is unique, for no one 
else can show its parallel. 
We could dilate upon the 
attraction of this fascinat- 
ing “hobby” (some refer- 
ence thereto being strictly 
pertinent to our subject), 
but we spare our readers. 


FROM 


BY HUGH THOMSON 


What a boon and a blessing to men, whether artists, 
authors or readers, the illustration of books has 


proved ! 


Where the picture thoroughly fits the word, 
what a perfect consummation is attained ! 


Martin 


and. Milton, Stothard and Bunyan, Doré and Don 
Quixote, Leech and Jorrocks, Tenniel and Alice, 
testify to many happy marriages of this sort, so that 
what has thus been joined together can never now 


be put asunder. 


There are indeed many works, especially those of 
fiction, in which author and artist are so inalienably 
associated, that the thought of one without the other 


is almost impossible. 


Dickens and Phiz, Ainsworth 


and G, Cruikshank, Thackeray and Doyle, Trollope 
and Millais, are thus indissolubly united to the end 


of time. 


It is only in comparatively rare cases that polygamy 
in this kind has been practised, and the author has 
been permitted in Mormon-fashion to indulge in 
several artistic wives; as in the notable instance of 
Goldsmith and his Vicar; the tale of which has been 
delightfully told by Austin Dobson in his introduc- 
tion to the edition, so charmingly “ presented ” by 
Messrs. Macmillan and Hugh Thomson. 


‘(THE VICAR OF WAKEFIELD” 
(MACMILLAN AND CO., LTD.) 
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Many of the classics of 
English literature (Shakes- 
peare’s plays to wit) have 
of course been illustrated 
by divers artists at various 
periods, and will, doubt- 
less, often again afford 
scope for fanciful inter- 
pretation by line and 
brush ; there is no mono- 
Wet it Ws 
unlikely that any future 


poly in art. 


emulate 
effort to 


enthusiast will 
Boydell’s 


prove to the Little Eng- 


noble 


landers of his day that 
Britain was great in her 
artists, as well as in her 
seamen and soldiers; an 
essay that encouraged 
native art, but ended in 
pecuniary disaster to the 
proprietor of the Shakes- 
peare gallery and publisher 
of the noble folio edition 
of the Works. What has 
become of the hundred 
and odd oil paintings by 
the chief exponents of 
British art in the Augustan 
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days of the Royal Academy? To re-collect these 
noble examples of Reynolds, Romney, Northcote, 
Stothard, Hamilton, Smirke, and the rest, were indeed 
a quest worthy of the wealthiest connoisseur, who 
might thus immortalise his name by presenting them 
to the nation that gave them birth, 

We have 


Sha Respea re, 


dealt 
not only because it is probably the 


thus at length upon Boydell’s 


summum opus of illustration, but because it furnishes 
proof that at one time in our history it was not 


thought beneath the dignity of the best known 


painters to become illustrators. 
Time and space fail us for dealing with the 
numerous works with illustrations in colour, the 


Sporting Books, Fashion Plates, etc., issued before 
the present times of process printing. The plates in 
these were laboriously coloured by hand, and there 
is a marked difference in artistic merit between the 
earlier and later editions of such books, illustrated 
by Alken, Cruikshank and Leech. The superior value 
of first issues, in the eyes of the collector, is therefore 
fully justified. 

The 


following letter, written by “Dr. Johnson to 


Mr. Barnard (librarian to King George III. at Buck- 
ingham House), who was proceeding to the continent 
with a view to adding to the library, is worthy of 
being reprinted here, being strictly germane to our 
It also serves to “illustrate” the use of the 
certainly strange 


subject. 
word “sculpture” in a sense which is 
and antique to the present generation. 

“Topography or local history prevails much in 
many parts of the continent. I have been told that 
scarcely a village of Italy wants its historian. These 
books may be generally neglected, but some will 
deserve attention by the celebrity of the place, the 
eminence of the author, or the beauty of the sculpture. 
Sculpture has always been more cultivated among 
other nations than among us. The old art of cutting 
in wood, which decorated the books of ancient im- 
pression, was never carried here to any excellence ; 
and the practice of engraving on copper, which suc- 
ceeded, has never been much employed among us in 
adorning books. The old books with wooden cuts 
are to be diligently sought; the designs were often 
made by great masters, and the prints are such as 


cannot be made by any artist nowadays.” 


REV. W. PETERS 


"MERRY 


WIVES OF 


WINDSOR,” 


IO4 


BOYDELL’S SHAKESPEARE 
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English Costume 


COSTUME OF THE MEN IN THE REIGN OF QUEEN 


ELIZABETH. (1558 TO 1603.) 


ELIZABETHAN costume is familiar to all of 


The ruff, the stuffed breeches, the short cloak, 


us. 
all of them are easy to remember, and are con- 
stantly being presented to us in the theatre in 


Elizabethan plays. Now many people have never 
seen an Elizabethan play, but nearly everyone has 
seen a Harlequinade. 
Here without 
dandy costume of the Elizabethan courtier ; clown 


remains, reason, the exaggerated 
is always in a doublet puffed and sewn with many 
coloured devices, in trunk hose covered with frills, 
in clocked and quirped stockings, in ruff without 
starch, and in embroidered shoes. Pantaloon is in 
what were known then 
as Venetian breeches 
reaching to the gaiter 
place of the leg; he 
wears high-heeled shoes 
and ruffs at his neck 
and wrists ; his doublet 
Avimal lore e@ los Bir 
slashed and puffed, 
and his wig is an exag- 
geration of the dandi- 
fied manner of the 
time. Harlequin 1s 
now dressed in the 
costume of an earlier 
date, and his character 
has been changed. He 
was once the rogue of 


G 


a 
BY DION CLAYTON CALTHROP & GILBERT POW NALLZ 


Part VII. 


(Mr. Pownall is responsible for the decorations accompanying the coloured design.) 
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By Dion Clayton Calthrop 


the little play, a rogue who was so neat and speedy 
who 


in his affairs that he always escaped the watch 
remains for us in the policeman. 

The spangles and diamond patterns in harlequin’s 
dress are really to represent the much patched and 
mended suit of the rogue, mended so often that of 
the original suit nothing remains. 

Columbine was, in the old play, his wife, ‘and 
was also dressed in rags and patches —now she 
dances in an extraordinary early Victorian dress. 

Why these clothes should have remained so long 
in this way is a puzzle; why, indeed, the Harlequinade 
has remained at all is a mystery, but—it does remain, 
and in it we may see one of the few remnants of 
Elizabethan days in the way of dress. 

Another dress still in use is the alderman’s cloak 
and chain; these are as 
they were in the times 
of Henry VIII. and of 
Elizabeth. And yet 
another dress, well 
known to us, a remnant 
of this time, is weekly to 
be seen on the cover of 
“Punch, where that 
historical personage sits 
in his peascod-bellied 
doublet, ruffs at his 
throat and wrists. 

It is difficult to know 
how to 
subject simply and yet 


treat such a 


comprehensively, for the 
many changes of fashion 
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through the reign make 


it impossible to give the 
complete history of either men’s or women’s clothes, 
nor is it necessary. 

Given a few main shapes the variations are matters 
ot fancy, and any fancy on the lines I shall set down 
is permissible. 


Let us start with the good men’s hats. The 
fat most commonly in use was—to put it quite 
simply —a bag with a brim. About the neck 


of the bag might be worn a scarf, a ribbon, a 
twist of gold thread, or a jewelled band of metal. 
One stick 


or place in it a brooch or enamel portrait. 


this band 
The 
hat can be made of cloth, worsted, velvet, or any 
material. 


might a feather or two into 


Then we have the crowned hat with a large brim, 
and it is impossible to give the varieties of this hat, 
for anything from beaver to wool material, anything 


res 
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from a peaked high crown 
to a squat crown, from a 
curved brim to a straight, 
a stiff brim or a loose 
brim, was in common 
use. 

The countryman’s at 
was of the same shape as 
it had been in the reign 
of Henry VII.—a round 
cap with an upturned 
brim buttoned back into 
the hat. 

The hair was cropped 
the 


in French fashion, 


in three points—one in 
at each 
or it was drawn back from the forehead and 


the middle and one 


side 
hanging to just below the ears. 

Beards were generally worn in all fashions as they 
are to-day, but followed more closely the professions, 
as the heavy churchman’s beard, the soldier’s sharp 
beard or spade-shaped beard. City officials generally 


wore long beards. However, the courtiers did as 
they pleased, dyed their beards in the fashionable 


black red 
beards or yellow hair and black beards, chalked 


colours, and appeared with hair and 
faces, and ears with heavy rings in them or pendant 
precious stones. 

The Zove lock was occasionally worn, and may be 
seen in some portraits hanging down on one side of 
the face tied with ribbon or left unadorned. 


From head to neck—and here was an impossible 


affair I must describe. 


The ruff, that monument to 
conceit, the frilled, 
starched, swollen 
sacrifice to Vanity. 

It 
known by pictures 
the that 
any detailed ac- 


1s so well 


of time 


count 1s super- 
but there 


was no end to the 


fluous, 


varieties of the zaff 
Little and big, 
starched and limp, 
of holland, of linen, 
sewn with gold, 


opening at the 
+e sides, tied in front, 
hag worn by every- 


body, from clown 
to courtier. 
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The necks of 
the day were 
pinned about 
with these 
peculiar mon- 
strosities and 
sét in fine 
linens pinched 
into patterns 
with a polking- 
stick. These 
patterns were 
called clocks. 

Sometimes 
over the high 
collar of the 
doublet was 
turned-down 
linen collar, 
above which 
the ruff started. 
Sometimes the ruff became a small frill, sometimes 
a vast affair, a hand’s-breadth across. 
there were two or three linen collars and 

For their bodies the Elizabethans wore 
and a jyerkin and a jornet. 

A doublet was so called because it was 
made of a double cloth padded between ; 
tight-fitting coat with very small skirts, not usually 
It 


a 


CAREY 


On occasion 
no ruff. 
a doublet 


generally 
it was a 


more than three inches long below the girdle. 
buttoned all the way 
down the front quite 
closely to the figure, 
and had a high-buttoned 
collar which supported 
the ruff. 

As a rule the s/eeves 
of the doublet were 
separate and of a differ- 
ent design of material. 
These were tied on to 
the top of the arm by 
laces known as foznds. 

The doublet had a 
sort of epaulette at the 
shoulders, plain, cut or 
stuffed like a horseshoe 
roll and puffed with 
slashes. 

The Jtalian doublet, 
which became so 
fashionable in England, 
was of the peascod shape, 


the like of which we see JERKIN FROM HOLYROOD 


ROYAL PROCESSION OF QUEEN ELIZABETH TO VISIT THE RT. HON. 
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ie eon ho 
and this was 
stiffened with a 


piece of shaped 


SCAR 
huss: 


wood or pieces 
of whalebone. 

The doublet 
was generally 
patterned with 
guards or strips 
of embroidery, 
and was also 
puffed with 
white linen or 
cut to show 
the undershirt. 
Besides this 
every excess 
in ornament 
a) a was lavished 
upon it. 

The séeeves of the doublet were of every shape—from 
tight to loose. ‘Tight from shoulder to wrist, where 
the wrist-band, or ruff, joined it and fell over it. 
These tight sleeves were buttoned to the wrist. 
Or the sleeves were loose and baggy — split from 
shoulder to wrist to show Sometimes 
the séeeves had large ornamental buttons all down 
them ; sometimes they were slit all over in small 
cuts or puffed in the slits with the undershirt. 


the shirt. 


The jerkin was a 
jacket which was worn 
over the doublet, and 
was often buttoned right 
over it; very much, in 
fact, as a coat and 
waistcoat of to-day is 
worn. 

The jorvnet was the 
long cloak which arrived 
at such monstrous and 
trailing proportions that 
the Queen in the twenty- 
first year of her reign 
forbade it and forbade 
the great ruffs also. 

Then there was the 
short cloak with the 
high collar, often of fur 


affair 


a very rich 
in the case of nobles, 
and a useful warm 
thing in stuff for the 


middle class. 
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There is a well-known 
portrait of Sir Walter 
Raleigh in a doublet and 
cloak. The doublet is 


with 


sewn over strips of 
silk arranged in lozenges 
called panes, owing to the 
likeness to lattice windows. 
The cloak is richly sewn 
with lines of pearls, gradually diminishing from a row 
of seven to a single pearl, with an ornament of three 
larger pearls at the bottom of each line. 

Now we come to the ¢runks and the dbreeches and 
the ¢rousers. 

The ¢runks were great bags that reached to mid- 
way of the thigh, and were put on over the /7w7& hose. 
The ¢runk hose were long stockings which, going from 
foot to knee to midway of the thigh, were tight, but 
then swelled into two great bags and fitted again at 
the waist, where they were fastened. 

The very large ¢r7wn&s were only fashionable during 
the first eight years of the 
Queen’s reign, and by then 
they had grown to such 
enormous proportions that 
the gentlemen found great 
difficulty in sitting down; 
such difficulty, in fact, that 
they had on occasions to sit 


balanced on a pole. These 


large trunks were stuffed with 
rags or bran or cattle tails. 

(A certain gentleman who was with difficulty resting 
upon a seat observed some ladies of his acquaintance 
approaching him. He rose hurriedly, bowed to them, 
and was astonished that they burst into roars of 
laughter. Feeling that he was the cause of all this 
mermment, he looked about his person to discover 
to 
he found 


what lay in him cause 


such mirth, when 


that a hole in 
his trunks on a nail upon the 
seat, and of 
bran was pouring fast from 


him, so that his trunks shrunk 


he had torn 


that a stream 


from their rotund glories to 
mere flabby bays.) 

The commencement of 
trunks was the excessive 
slashing and puffing of the 
hose at the thigh, so that 
finally the slashed part was 
made separately. 
trunks 


Now these 
were confined, 


of 


Ilo 


course, to the very fashion- 
able, but all the country 
folk and the merchants 
indulged in extravagant 
follies of costume, so that 
their clothes, especially 
these trunks, were quite 
abnormal, so much so that 
and his 
clothes was a butt for Continental humour. The 
ornamentation of the 
as that of the doublet, the loops of stuff on 
Often, indeed, the 


an Englishman 


these “#unks was much 


same 
them 


being called guards. 


loops made the ¢vunks, being merely a series of 
loops joined at waist or knee over the ‘unk 
hose. 


The breeches were wide at the hips, and tapered 
to the garter place of the leg. 
importation. 


These were a Venetian 
Over the ends of these d7eeches the 
tops of the stockings were drawn, but not gartered. 

The ¢rousers were undress loose trousers worn 
for comfort at home. ‘lhe 
still, the 
beginning of the reign, cut 
out cloth, silk, and 
worsted, and sewn to fit the 
Then one day a youth- 
ful apprentice chanced on a 
pair of knitted worsted stock- 


ings in an Italian merchant’s 


stockings were at 
of 


leg. 


shop. These he bought at 
once, and hurried home to 
copy them. So were knitted the first pair of 
English worsted stockings, and these were given to 
the Earl of Pembroke, who wore them to the 


admiration of the Court, who ordered other pairs, 
and so started the stocking knitting industry. 

Sik stockings also were made, and the first English 
knit pair were worn by Queen 
Elizabeth ; but these zee not 
the first pair of silk stockings 
wor in England, because 
Italy had been sending them 
into the country some years 
before. 

All the elaborate stockings 
were sewn and embroidered 
with clocks and other devices 
—but why the same term 
(clock) applies to the form of 
a ruff and the line up the side 
of a stocking, I do not know. 

Garters with many em- 
bellishments were worn, but 
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the dandy who wore the Venetian breeches depended 
on the beautiful fit of his stockings to keep them up. 

The shoes were still fairly broad in the toe,-and 
were ornamented with of ribbons and 
spangled ruffs. They were soled with cork, so that 
they were high from the ground. These shoes were 
called “‘ moyles.” On the shoes were /’ngling spurs 
with great rowels, and gilded. 

Beyond all these extravagances of dress, one must, 
as always, remember the over-lap of fashion, so 
that one finds the country gentleman clothed in 
doublet and hose of much simpler form, and over 
all a cloak of the date of Henry VII., with hanging 
sleeves. 


“roses ” 


I should say that the jer&zx sleeves were often 
split to show the sleeves of the doublet, and some- 
times they were left unbuttoned at the wrist, and 
so fell hanging from the shoulder. Also the enor- 
mous width of some sleeves I have forgotten, and 


the fact that open-work stockings were worn by 
dandies. 

The dandy of this time was a most cosmopolitan 
fellow: his hat of velvet came from Spain, his feather 
from the East, his blade and cloak also from Spain— 
Toledo was the blade. His doublet was French, 
his breeches from Italy, his hose from Germany, 
and his shoes from Flanders ; and yet of the greatest 
of these great dressers and superb exquisites was 
Sir Philip Sidney and Sir Walter Raleigh. Of the 
age itself it is not for me to speak, but for ending 
let me quote from Camden’s Remains :— 

“Tf I would come to our time, what a world 
could I present to you out of S7zr PAilip Sidney, 
Ledw. Spencer, Samuel Daniel, Hugh Holland, Ben 
Jonson, Thomas Campion, Mich. Drayton, George 
Chapman, John Marston, William Shakespeare, and 
other most pregnant wits of these our times, whom 
succeeding ages may justly admire.” 
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Notes and Queries 


[The Editor invites the assistance of readers of ‘THE 
ConnoissEuR zho may be able to impart the informa- 
tion required by Correspondents. | 


Two UNIDENTIFIED PORTRAITS. 
To the Editor of THE CONNOISSEUR. 
I should be glad if you could assist me In 


SIR, 
discovering the identity of the pair of portraits of 
which I enclose photographs, and also tell me the 
name of the probable painter. 

Yours, etc., 


UNIDENTIFIED NAVAL PORTRAIT. 
To the Editor of THE CONNOISSEUR. 


Sir,—In THE ConnoisseuR I see Sir William 
Hoste is thought to be the original of a picture 
therein. I have a photo. of an oil painting of my 
great-uncle, Sir William Hoste, a Norfolk man, but it 
is not at all like the picture in ‘THE CONNOISSEUR, 
and I do not think it is intended for him, as a 
correspondent thought. 

Apologizing for taking up your time, 

Believe me, yours truly, 


JANE HOosTE. 


UNIDENTIFIED PORTRAIT 
GuiIpo RENI OR PETERS ? 


To the Editor of VHE CONNOISSEUR. 


Sir,—My father has a well painted copy of the 
picture that appeared in the March CoNNOISSEUR as 
a Portrait of a Lady, attributed to the Rev. W. Peters, 
and which a correspondent this month states to be 
by Guido Reni. Our copy is inscribed ‘ Silence,” 
after Guercino. As the two artists flourished about 
the same time (1575-1642), and their style is very 
similar, the confusion might easily arise. We have 
always taken a great interest in the picture, and would 
be very pleased if we could hear anything definite 
about it through THE CONNOISSEUR. 


Trusting you will not think this letter troublesome, 
Believe me, yours truly, 


jal, 12, 


Ti12 


UNIDENTIFIED 


PORTRAIT 


SIR, Sir William Hoste, to 
whom I shewed THE CONNOISSEUR portrait, says 


A great-nephew of 


that it does not resemble any known portrait of his 
Nor trace any 
resemblance to any authentic portrait of Nelson. 


distinguished great-uncle. can I 
Yours faithfully, 
EY 


INFORMATION REGARDING A VOLUNTEER MEDAL. 
Sir,—I shall be very much obliged to any of your 
readers who can give me a description of, or any 
information about, a medal, an example of which was 
sold by Messrs. Glendining in January, 1903, for 
£10, and which was described in THE ConNnoIssEUR, 
Vol. V., page 223, as “a medal of the Lisdrumhure 
Volunteers, for merit, 1780.” 
Yours faithfully, 
Nerves 


Guvii1od “! AaLAv 
INOH “9D Ad GHAVYAONG 
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Moldavia’s Rare Stamps 


THE sale of a Moldavian 81 paras (1858) 
by Messrs. Puttick & Simpson for £250 suggests 
that a few notes may be acceptable on the remarkable 
series of stamps to which it belongs, and which, all 
being of a high degree of rarity, are but little known 
to most collectors. 

Moldavia was formerly known as one of the 
Danubian principalities, and along with the principality 
of Wallachia, and Debrudscha (once a part of Bul- 
garia) now forms the kingdom of Roumania. 

The stamps under consideration were issued prior 
to the union, and were authorised by the Moldavian 
Council of Administration in 1858, when a postal 
service was inaugurated. The rates on letters were 
charged by weight and distance. 


Small letters up to 75 miles 27 paras. 
os over 75 miles iP sim 54 

Large % (no distance limit) .. or: 81 

Registered letters (no distance limit) .. 108 


Stamps of four denominations were issued for the 
four classes of letters, their facial values being 27, 
54, 81, and 108 paras, respectively. The piastre 
consisted of 40 paras, and was at the time of the 
issue of the stamps equivafent to about 24d. 

The following are the instructions issued by the 
Minister of Finance to the Stamp Printing Office, 


dated from Jassy, July rst, 1858 :— 


“‘ Dear Sir,— According to the postal and diligence 
regulations approved by the Council and sanctioned 
by H.H. the Prince Caimacan, it has been decided 
that for the payment of postage there shall be 
introduced stamps of the values fixed by the tariff 
after a scale of weight, which are 27 paras, 54 paras, 
81 paras, and 108 paras Treasury Currency. 


By Fred J. Melville 


“To that effect the department has had prepared 
the necessary seals to the number of four, which 
are sent to you requesting you to make for the 
present a supply of 24,000 stamps divided as 


follows :— 
6,000 stamps of 27 paras. 
10,000 7 54.—Ci«s 
2,000 9 SU 
6,000 oA 108 


“The paper and all other necessary articles for 
this operation you will obtain at the Department 
of the Post according to the approved specification. 
You will prepare the prescribed number of stamps 
in the shortest possible time, and you will deliver 
them to this department, sending the seals with 
them. 

“ (Signed) The Minister BALCHE.” 


The design of the stamps of all four denominations 
consisted of a bull’s head with a five-pointed star 
above it after the Arms of Moldavia. The figures 
denoting the value are enclosed in the curve of a 
posthorn, the upper part of which touches the 
lower lip of the bull. A curved line of inscription 
in Sclavonic characters extends rather more than 
half way round the central part of the design. The 
characters are Porto Scrisort, signifying “ Letter 
Postage.” A circular line encloses the entire design 
and inscription. 

Of each value one die was made, and the stamps 
were struck singly by hand in the Government print- 
ing office on paper supplied by the postal department. 
They were impressed in sheets of sixteen stamps, 
made up of two rows of eight stamps each. 

Laid paper was used for all the values except 
the 81 paras, which was printed on wove paper. 
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All four values were struck in black, but a 
distinctively tinted paper was used for each different 
value. The 27 paras was on pale rose, the 54 on 
pale green, the 81 on pale blue, and the 108 paras 
on dull rose. 

According to a paper read by Mr. G. B. Duerst 
before the Manchester Philatelic Society in 1895, 


further supply, and not merely an instalment of the 
original order), is as follows :— 


4,667 stamps of 27 paras. 


5,748 Pe 54Ci«s, 
1,173 ” 81 
6,088 108 


17,676 stamps in all. 


27 PARAS 


there appears to have been a further delivery of these 
stamps by the printing-office, which consisted of 


992 stamps of 27 paras. 


992 a ee 
480 es Sia 
3,520 ” LOSS; 


5,984 stamps in all. 


The stamps were first put into circulation on July 
15th, 1858, and were superseded by the issue of 
November 1st, 1858, when the following quantities 
of each denomination remaining in stock were 
destroyed :— 


2,325 stamps of 27 paras. 
5,244 s ie. Pog Be 
1,307 + 81 

3,432 108 


12,308 stamps in all. 


The net issue of each value, therefore (assuming 
that the figures quoted by Mr. Duerst represent a 


THE SI PARAS STAMP OF MOLDAVIA, 


A 


COPY OF WHICH BROUGHT 4250 
AT AUCTION RECENTLY 


The difficulty on the part of the postal officials in 
gauging the right charge on letters when both the 
weight and distance to be travelled had to be taken 
into consideration, led the administration to simplify 
the tariff on letters to 40 paras for an ordinary letter 
and 80 paras fora registered one. A new series of 
stamps of a different shaped design was issued, the 
denominations being 5 paras, 40 paras, and 8o paras. 

But the circular ones are all we need deal with at 
the present time. As will be seen from the quantities 
issued, and taking into consideration the early date 
and short period of their usage, it is no wonder that 
specimens are excessively rare. 

The 81 paras is the most valuable of the series, 
though its price has fluctuated very considerably. It 
has sold for as much as #350, though other copies 
have sold for £200, £22c, £227, and in rgor a fine 
copy was sold for £160. The other values have 
fetched: 27 paras £50, 108 paras £46, and the 


“~ 


54 paras £20 at auction on different occasions. 
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Now that the cult of the Staffordshire figure has 
advanced from the merely acquisitive to the quasi- 
scientific or discriminative stage, I ask 


Head of E 2 
peace to be allowed to refer to a “find” 

Slipware : ipagge 

Figure which will, it is hoped, serve to push 


back the beginnings of this special 
phase of fictile art a good half century. 

That genial writer, Mr. Ll. Jewitt, in his Ceramic 
Art of Great Britain gives representations as vaive 
as the most grotesque of the “Toft” subjects of 
fragments of figures which were found amongst the 
aébris of the old potworks at Tickenhall in Derby- 
shire, perhaps the most interesting of the extinct 
ceramic factories of the Midland Counties. A gatherer 
of materials for a seventeenth century county history 
says of the Tickenhall productions in 1650: “ Here 
are your best fictilias made you—earthen vessels, potts 
and pancions 
at Tycknall 
and carried all 
East England 
through ” ; also 
evidence is said 
to be available 
that the works 
were in full 
operation in 
the reign of 
Elizabeth and 
the usual indi- 
cation of for- 
mer potting 
operations—a 
considerable 
tract of ground 
sown with 
“wasters ” — is 


BACK VIEW OF SLIPWARE HEAD 


LE? 


to be found. Mr. Jewitt’s heads (for bodies and 
limbs are wanting) must surely be amongst the 
earliest Tickenhall productions, as they reproduce 
ruffs and other characteristic items of female attire of 
the second half of the sixteenth century. 

With the exception of these broken pieces and the 
description of them furnished by Mr. Jewitt, I know 
of no reference in pottery text books to anything of 
the kind, nor of any examples, other than the “ find ” 
in question, in public or private collections. Certainly 
not as representing the human form; figures of animals, 
principally cats, of early manufacture form part of the 
Falkner-Sidebotham at the Salford 
Museum, and some of them may very well date back 
to the seventeenth century, but they cannot compare 
in artistic or technical excellence with a fragment— 


loan collection 


alas! but a fragment—of a female figure which has 
recently come 
to light and the 
characteristics 
of which are so 
clearly marked 
as to indicate 
a time of manu- 
facture nearer 
to the middle 
than the end 
Of the seven- 
teenth century. 
It was found in 
a field at the 
inacle Ol tle 
great Roman 
walled camp at 
Richborough, 
near Sandwich, 
the 


FRONT VIEW OF SLIPWARE HEAD 


between 
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camp and the outlying amphi- 
theatre. But closely adjacent 
are a couple of seventeenth 
century farmhouses, which fact 
may explain its presence in a 
locality so far removed from 
that which gave it birth, for it 
is unmistakeably “Potteries” 
ware, Burslem for choice, though 
fragments of similar make are 
obtainable from old potwork 
sites at Stoke. It may, I think, 
be maintained that between 
1680 and the end of the century the manufacture 
of slipware in Staffordshire touched high-water 
mark, and that during this period a light yellow 
glaze was produced which for purity of colour and 
quality stands by itself in slipware records. Also 
that the work of the potters of that time exhibits 
admirable mastery over material, and exceptional skill 
in modelling. To this period, then, I am satisfied 
the fragment belongs, and setting it by the side of a 
posset pot bearing William Simpson’s name and the 
date 1685, I can detect no difference whatever in 
colour and quality between them. 

The method of “ building up” agrees very closely 
with that made use of in the case of the faience 
d’Oiron or St. Porchaire—a red clay core having been 
made and fired, the next process was to cover those 
parts which required special modelling with a coating 
of fine barbotine (of white clay) which could be 
worked according to the artist’s fancy. Then came 
the application of brown slip where required, the 
lead glazing changing the white to yellow, and the 
final firing. 

As to the period which the figure was designed to 
represent, Planché’s British Costume may be quoted. 
In it he says: “‘The minever or three-cornered caps 
were worn throughout this reign (Henry VIII.).” 
“They were white,” says Stow, 
“and three-square, and the peaks 
full three or four inches from 
the head.” 

In its present state the frag- 
ment is merely an ex pede, Hercu- 
/em puzzle, but attention is called 
to it in the hope of eliciting 
information as to the existence 
of more important specimens. 


Bronze Bulls 


Or the numerous Roman re- 
mains found at Stoke Abbot, 
in West Dorset, nearly twenty 


ROMAN BRONZE BULL 
STOKE ABBOT, WEST DORSET 


LATE CELTIC BRONZE HEAD OF OX 
HAMHILL, SOMERSET 
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years ago, none have a greater 
interest to the collector of 
Roman “‘bronzes” than the well- 
executed bronze bull of which 
an illustration is here given. It 
is a charming little piece of 
Roman art and a relic of great 
rarity. The figure is represented 
in a walking posture, with the 
right fore leg raised consider- 
ably. The dewlap, with its 
folds and sinuous profile, is well 
modelled. The erect head, with 
flat forehead and nose, is remarkable from the fact 
that a third horn (?) is represented on the crest 
in the position in which a convex ridge is often 
seen. These projections are rendered even more 
conspicuous from.the fact that the animal’s ears are 
outstretched, the whole crest suggesting a coronal of 
The fact of the sex of the beast being 
determinable 


five rays. 
gives equipose to the figure, and the 
of the tail—to form a ring—adds a 
characteristic finish to the general contour of the bull. 


curling over 


The belly is encompassed by a girth ornamented 
with eight circular punch-marks, divided on either 

The bull is solid, 
Its dimensions are as 


side by a St. Andrew’s cross. 


2°22 


reerere) 
Maximum length, 62°5 mm. (nearly 24 ins.); 


and weighs ozs. (Troy). 
follows : 
length from left fore to left hind foot, 39 mm. 
height from left hind hoof to the top 
of the tail, 49°5 mm.; length of head, 21 mm.; 
external width at horns, 24 mm. 
well patinated. 


(x4 ins.) ; 
The surface is 


The original figure may be seen in the James Ralls 
collection in the Literary and Scientific Institute at 
Bridport, with many other Roman antiquities found 
at Stoke Abbot. The coins found 
uninscribed British coins and 


there include a 
few several Roman 
down to the reign of Claudius I. 


only. 


coins extending 
Stoke is 1}? miles west of 
Beaminster, 5 miles north of 
Bridport, and in the immediate 
vicinity of the fine earthworks 
on Lewston Hill and Pillesdon 
Pen (gto feet above sea). 

A bronze ox of similar design, 
but not so realistic, may be 
in the Musée de Saint- 
Germain - en - Laye. 
quired in 1872, and came from 
the Febvre collection (Macon). 
Its attitude is almost precisely 
like the Stoke Abbot bull, 


and it has the ornamental girth 


seen 


It was ac- 


I 


4 


i 


_ porcelain. 


Notes 


also. Another bull of this character was found at 
Saint-Rémy. 

The ox of Britain in Roman times averaged 3 feet 
4 inches in height at the shoulder, and was rather 
smaller than our modern Kerry cattle. 

The bronze ox’s head shown in the second illus- 
tration is of a totally different character, being of 
pure British (Late-Celtic) art, dating back to B.c. 200- 
A.D. Too, It was found on Ham, or Hamdon, Hill, 
near Montacute, Somerset, and the original is ex- 
hibited in the Walter Collection in Taunton Castle 
Museum. The fusiform enlargements representing 
the eyes are of a type frequently seen on Late-Celtic 
handles, terrets, etc. The distended nostrils are a 
conspicuous feature of this head, and the large horns 
are very gracefully curved. From the back of the 
head to the nose it measures 55 mm., and the external 
width at the horns is 42 mm. 


Ir would be difficult to conceive two works more 
admirably adapted to the purpose of ‘“ teaching the 
young idea to shoot” than the 

4s y . mie 
a Os identity two primers, if I may so call 
* ns and them, compiled by Mrs. Hodg- 
How to Identify She h — : oa 
Old Chinese son. She has given us no new 
Porcelain” By discoveries in the ceramic world ; 
Mrs, Willoughby and, indeed, they would have 
Hodgson been out of place in such un- 


(G. Bell & Son) pretentious volumes. But she 
Reviewed by 


has put in a clear, concise form 
Frank Freeth E are 


just such knowledge of the sub- 
ject as is useful to anyone with a taste for china, 
who has neither the leisure nor the inclination to 
peruse the more learned and ambitious treatises. 
Both books are on the same lines, and they treat 
respectively of English and Oriental china. Her 
aim has been “to help the amateur in the early 
stages of his study and the average collector who 
wishes to become more fully acquainted with his 
possessions”; and she has accomplished her object 
as satisfactorily as it was possible for her to do within 
the circumscribed limits she has set herself. Such 
works in less capable hands might easily have become 
of the dry-as-dust order; but she has succeeded in 
introducing a literary flavour into the opening chapters 
which at once puts her on good terms with her 
readers. It is quite refreshing to find oneself all 
at once in the company of such delightful companions 
as Charles Lamb, Horace Walpole, Addison, and 
Pope, and to listen to them expressing their views 
on the passion for china. 

In How to Identify Old China we have 35 pages 
devoted to English pottery and about 100 pages to 
All the salient features of the different 
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factories are passed in review, and all the marks em- 
ployed given zm extenso. Still, any attempt to describe 
the characteristics of early English pottery in 35 pages, 
eight of which are taken up with the consideration of 
the ‘Willow Pattern” ware and its fascinating story, 
must necessarily leave behind it a sense of super- 
ficiality. Mrs. Hodgson, however, does not pretend 
to tell beginners on paper only, how to be able to tell 
one piece of china from another, She wisely impresses 
upon them the advisability of assimilating the instruc- 
tion she gives them and of then going to the chief 
museums to study the specimens on view, and so 
make their own notes for themselves. She drops 
valuable hints by the way, from which they may 
gather what points they are especially to look for. 
For example, Bristol china, we are told, has the 
idiosyncrasy of spiral ridges and black spots. There 
is something definite about such a piece of informa- 
tion, which proves of incalculable service as a guide ; 
and although it cannot protect the unwary buyer 
against spurious specimens of the ware, it gives him 
some fixed principle to go upon. Such hints might 
perhaps have been multiplied with advantage. For 
instance, there is no better clue to the identification 
of Longton Hall porcelain than the unfinished pud- 
dingy appearance of the bottom of the pieces. Or 
again, the best way for all practical purposes to show 
a person how to distinguish saltglaze is to point out the 
peculiar orange-peely nature of the surface. She does, 
however, very distinctly lay stress upon the necessity of 
making a careful study of the paste and glaze of each 
kind of ware, and rightly says that they are more to 
be relied upon as a means of identification than the 
style of decoration, “which in the earlier stages was 
purely Oriental in character.” 

The scheme of How to Ldentify Old Chinese 
Forcelain is excellent. ‘The reader is treated at the 
outset to a brief historical account of the principal 
porcelain factories in China from the earliest date. 
He is put aw courant with the development of the 
ceramic art under the famous dynasties, the Sung, 
the Yuen, the Ming, and the Ch’ing, not to mention 
many others, and is gently led to the inevitable 
conclusion that “our greatest triumphs in the art 
are as child’s play when compared with those of 
the Chinese.” He is then introduced to the white 
porcelain, of which there are three main kinds : 
(1) The biscuit or unglazed, (2) The glazed pre- 
pared for colour decoration. (3) The plain glazed, 
that served as a prototype for the white Plymouth 
fizures and the hawthorn-pattern Bow porcelain. 
From this he passes on to the so-called Celadon 
class, in which the decoration takes the form of a 
covering of coloured glaze, and to the Transmutation 
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or Flambé pieces with their variegated glazes, and 
lastly to the crackled species, in which the decoration 
consists of a network of cracks. Then follows a 
very useful chapter devoted to an explanation of 
the difference between English and Chinese por- 
celain, to be succeeded in turn by others treating of 
includ- 


ing the well-known famille rose and famille verte. 


the various kinds of the coloured Chinese 
There are two short but interesting chapters on the 
Chinese porcelain with European designs, which 
until lately masqueraded under the name of hard- 
paste Lowestoft, and on that decorated in England 
at the Bow, Chelsea, and Bristol works. The book 
concludes with a short explanation of some of the 
more important mythical persons, fabulous animals, 
and date-marks. 

Both volumes abound with excellent illustrations 
of well-chosen pieces, among them being the famous 
oviform prunus vase that fetched 5,900 guineas in the 
sale of the Huth collection. 

Mrs. Hodgson is to be congratulated on a very 
useful contribution to the literature of ceramics. 
As “stepping-stones to higher things,” both books 
are admirable, and expert and tyro alike can read 
them with pleasure and advantage. 


TOMB OF 
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Tue tomb of Charles the Bold, who was the last 
Duke of the Royal House of Burgundy, which stands 
by the side of that of his daughter 
Mary in Notre Dame, Bruges, appears, 
at first sight, to be almost a replica 
It is, however, 


The Tomb of 
Charles the 
Bold in Notre 


Dame, Bruges of her monument. 
¢ 


of a much later date, and although 
similar in general outline and dimensions, as well as 
in the material of which it is composed, differs 
essentially in all its details. ‘The tomb of Mary is a 
work of Gothic design carried out in accordance with 
the traditions of medizeval art, but that of Charles 
shows in every particular the influence of the renais- 
The architect, Cornelius de Vrindt, or Floris 
as he is frequently called, was instructed to reproduce 
the design of the earlier tomb, but the feeling for 
Gothic art was already dead, and the best artists and 
workmen were only educated in the taste of the new 
classic school. De Vrindt was himself the principal 
Flemish architect and sculptor of his period—the 
middle of the sixteenth century—and had carried out 
several important works before the designing of this 
monument was entrusted to him. He was the architect 
of the Hotel de Ville at Antwerp, one of the finest of 
the renaissance buildings of Belgium, and among his 


sance, 


CHARLES THE BOLD, NOTRE DAME, BRUGES 


Votes 


best known works is the jubé of Tournai Cathedral, 
similar to that from Bois-le-Duc, which now stands 
in the architectural court of the Victoria and Albert 
Museum. 

Although Charles’s monument was only erected in 
1558, he died in 1477, killed at the Battle of Nancy 
in the war carried on between Burgundy and Switzer- 
land. He was first buried near the scene of the 
battle in the Church of St. George in Nancy, but 
his great-grandson Charles V. removed the body to 
St. Donat in Bruges. Fortunately, since this church 
was entirely destroyed at the Revolution, Philip II. 
transferred it shortly afterwards to the Church of 
Notre Dame in the same city. It was in the choir 
of this church that Duke Charles held the second 
chapter of the Order of the Golden Fleece in 1468 
in honour of his wedding, just celebrated at Damme, 
to Margaret of York, sister to Edward IV.; and here 
his monument and that of his daughter Mary were 
most appropriately placed. 

His tomb, like that of his daughter, has its sides 
covered with shields displaying his own arms and 
those of the states and cities of his duchy, but though 
identical in their number they are arranged in a more 
formal manner, and present a much less picturesque 
appearance, whilst the foliage is more meagre, and the 
supporters of the shields want the angelic attributes 
of the earlier work. ‘The effigy itself, however, is not 
to be surpassed. The duke is represented life size in 
gilt copper in full armour, but wearing over it the 
mantle and collar of the Fleece, while his helmet and 
gauntlets are placed on either side of him, and his 
feet rest against a lion. 

The execution of the design was entrusted to Jacques 
Jongelincx, of Antwerp, who was paid the sum of 
19,284 livres (about £1,750) for his work, while 
each of his assistants received forty florins as com- 
pensation for the loss or damage occasioned to his 
teeth during the process of the enamelling. 

The tombs, which were dismantled at the Revolution, 
have been set up again in an enclosed chapel at Notre 
Dame, where they, and a Madonna attributed to 
Michael Angelo, have become a very profitable side- 
show.—J. TAVENOR-PERRY. 


Pror. RicHarD MuTHER, whose long expected 
History of Painting from the fourth to the early nine- 
teenth century, translated by George 
“History of Kriehn, Ph.D., has at last been made 
Painting ”’ accessible to the British public, is not 
(Putnam’s Sons a scientific critic like his famous com- 
£1 Is, net.) patriot, Dr. Wilhelm Bode, the Director 
of the Berlin Museum; but as regards a general 
grasp of the huge panorama of art developement 


Muther’s 


through the ages, he proves himself second to none. 
His voluminous history will therefore appeal far 
more to the layman, who is more interested in the 
esthetic side of the painter’s art, than to the expert 
and specialist who makes a study of the nice distine- 
tions between the different masters’ peculiarities of 
technical style. Indeed the specialist will have no 
difficulties in finding matter for serious argument with 
the author, particularly in the chapters devoted to 
Italian art in the fifteenth century. 

What makes Prof. Muther’s history particularly ac- 
ceptable to the English reader is his thorough know- 
ledge of the primitive Germans who, unlike the very 
personal Italian masters, have hitherto only been con- 
sidered as groups belonging to certain districts and 
periods, and not as individualities. Indeed, in most 
cases their very names have sunk into oblivion, from 
which only quite recently the research of serious 
students across the water has detached certain artistic 
landmarks. Even now the majority of these admirable 
craftsmen are only known by their chief works, and 
not by their patronymics. We read of the ‘“ Master of 
the Bartholomew Altar,” the ‘‘ Master of the Death of 
Mary,” and the like, and constructive criticism has 
grouped around each of these chef-d'wuvres a certain 
number of pictures, from which the artistic derivation 
and to a certain extent the personality of these masters 
can be deduced. ‘The chapters devoted to Stephan 
Lochner and the other early German painters contain 
some most valuable information for the English reader. 
And Prof. Muther has the merit of being the first to 
draw attention to the enormous influence exercised by 
Hugo van der Goes’s Portinari altarpiece in Florence 
upon the art of Florence in the fifteenth and early 
sixteenth centuries. 


On Easter Sunday, March 31st, there would doubt- 
less be celebrated at Biddenden, in Kent, a quaint 
custom that has been observed there 
for a great number of years. The 
story is this:—There lived at Bid- 
denden some centuries back, two sisters, Eliza and 


The Biddenden 
Maids 


Mary Chulkhurst, who were joined together at the 
hips and shoulders. In the year 1100, when they 
were 34 years of age, one of them died; the other, 
declining to be separated, died six hours after. It 
is said that by their will they bequeathed to the 
parishioners of Biddenden certain lands, the income 
from which was to be spent in bread, cheese, and 
cakes, to be distributed each Easter. 

How much of this story was fact and how much 
fable, I tried to determine by a visit to Biddenden. 
I was informed that the distribution was made at the 


close of the afternoon service. By 3 o’clock an 
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unusual stir pervaded the village. Pedestrians, 
cyclists, and people turning out of all sorts of convey- 
ances gathered in the lane adjoining the church, and 
formed themselves into a guewe in front of a cottage. 
Here we patiently waited till the service was finished, 
when our ranks were strengthened by the greater part 
of the congregation. A policeman guarded the gate 
of the cottage, and at a given signal we filed past. 
From the window was 
handed to each visitor 
a cake, and to each 
parishioner a packet of 
bread and cheese. ‘The 
cakes are 44 inches by 
2 inches ; they are made 
of flour and water, hard- 
baked, and bear the 
crude impression shown 
in the illustration. 

How far back the 
ceremony dates it is 
difficult to determine, 
but light is thrown on 
the matter by a letter 
from the Rev. Henry B. 
Biron, Hetsaysc— 
“When curate of Bid- 
denden many years ago, 
I was looking over some 
old parish papers with 
the churchwardens, and 
we then found a copy 
of evidence given at a 
trial in the year 1649. 
The rector of the parish 
having claimed the 
Chulkhurst Charity land 
(locally known as the 
Bread and Cheese 
Land) as part of the 
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gléebe, tie parish 
defended the action, and produced as evidence the 
statements of the oldest people in the parish, who 
testified that they had received from their grand- 
fathers the same legend as is now printed on the 
cakes—viz., that Eliza and Mary Chulkhurst died 
1100. ‘The verdict was in favour of the parish, and 
the rent of the land is distributed, partly on Easter 
Day and partly on Easter Tuesday, in bread and 
cheese to the poor of the parish. The cakes are 
given gratuitously to anyone who asks for them. 

This distribution used to take place in the church, 
but this was altered many years ago, through the 


efforts of the then rector, Rev. J. Boys. I see no 


bo 


reason to doubt the alleged date, 1100, as certainly 
the land was granted previously to 1550. 

In an account of the Biddenden Rectory, written 
in 1683 by Dr. Giles Hinton, he says :—‘“‘ There is 
another parcell of land now rented at 418 per annum, 
called bread and cheese land (as they say), for the 
entertaining of all the parishioners with bread and 
cheese in the church after evening service on Easter- 
day, which custom even 
to this time is with much 
disorder and indecency 
observed, and needs a 
regulation by His 
Grace’s authority.” 

I was informed that 
about 1,000 cakes are 
provided, and some 500 
quartern loaves, with a 
due proportion of 
cheese. 

It would appear that 
the authorities have no 
documentary evidence 
to prove their title to 
the “ Bread and Cheese” 
lands, possession in this 
case being not only 
nine but ten points of 
the law. — MABERLY 
Puituies, F.S.A. 


Amulet 

THE amulet of greenish 
white jade is of eigh- 
teenth century work- 
manship, and the design 
is rich in symbolism. In 
the centre is the Chinese 
character, longevity shou. 
There is infinite variety 
in the writing of this 
character, a porcelain plate in South Kensington 
Museum showing it written in a hundred different 
ways, which form a pattern. The carving of the jade 
shows a bat, the fe’-shoo, flying mouse of the Celestial 
Empire, where bats are looked upon as good omens, 
and are found constantly depicted as emblems of 
felicity on various objects. Five bats symbolize the 
five blessings or happiness, namely, longevity, riches, 
peacefulness, love of virtue, a happy death; and on 
New Year's Eve five papers are pasted upon the 
lintels of houses signifying the desire for the five 
blessings which constitute the sum of Chinese felicity. 

The peach branches, which form the border of the 


jade carving, and, to- 
gether with blossoms, 
are on the finely carved 
silver stand, are the 
Z"ao, emblems of 
marriage as well as of 
longevity. According 
to Mayers, much of 
the allegorical charac- 
ter with which the tree 
is invested is derived 
from an Ode to the 
She King commencing 
“Graceful, O graceful 
yon peach tree stands.” 
The poet likens the 
prince’s well-chosen 
consort to the grace 
and promise of a 
blossoming peach tree, 
and commentators add 
that the blooming ele- 
gance of the peach 


as yi an. 


. . > - ~ 
symbolises the virtues © 02% & Wot 


of the princess. 

The peach tree. 1s 
prominent in the 
mystical fancies of elt ye ee 
the Jaoists; ancient 
superstitions of the Chinese attribute magic virtue to 
peach twigs, and the fabalists of the Han dynasty add 
extravagant details. Famous amongst the peach trees 


of the gods whose fruit 
yielded immortality 
was the tree which 
grew near the palace 
of Si Wang Mee. Its 
fruit ripened only once 
in three thousand 
years, and was _ be- 
stowed upon imperial 
favourites only. 

The sumof the 
peach tree mixed with 
the powdered ash of 
mulberries was sup- 
posed not only to cure 
all diseases, but also to 
confer the boon of 
immortality. 

A sprig of peach tree 
is placed in the door- 
way of Chinese houses 
at. the New Year to 
prevent all manner of 
<2 Rens evil from entering. 
~~ ; This interesting 
amulet, which was 
found in a curiosity 
shop at Shanghai, 
measures two and 
three-quarter inches in diameter. When placed in 
the carved silver holder the height is four and 
three-quarter inches.—E. J. 


SIXTEENTH CENTURY CASSONE 
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THE cassone illustrated was purchased about thirty 
years ago at a sale in Leeds. It is of Italian walnut, 
of Italian design, probably sixteenth 


Sixteenth century, and in excellent preservation. 
Century “T have seen many cassones at South 
Cassone z 


? 


Kensington, Christie’s, etc.,” says the 
owner, “ but do not recollect any of the same character. 
Those I have seen are mostly carved in figure sub- 
jects, some in panels, arched or square, and some 
painted. The feature of this one is the carving of 
the foliage in scrolls which spring from two female 
figures supporting a circular wreath, which I think 
must have held a metal disc with the owner’s arms 


in colours.” 


THE portrait of Napoleon which we reproduce in 
this number is from a copy made in 1871 by Horatio 
Gibbs, of a portrait of the Great Consul, 
by Paul Delaroche, in the Louvre. 
Hippolyte, or as he usually called him- 
self, Paul Delaroche, the eminent French painter, 
so well-known for his historical pictures, painted 


Our Plates 


several portraits of Napoleon, one of which is in the 
possession of His Majesty, King Edward. 

The colour-plate, Rural Amusement, is one of the 
most popular Morland prints, its popularity being 
endorsed by the high prices copies of it now realise 
in the sale-rroom. This with its companion, Rustic 
Employment, are among the best of John Raphael 
Smith’s stipple-prints. The first states of this pair 
were issued without titles, and later states will be 
found where the costumes have been modernised. 

Our colour-plate, Zraining, 
the work of that prolific sporting artist, James Pollard, 
the contemporary of Alken, Sutherland, and their 
school. 


is a typical example of 


As an engraver of this class of picture few 
attained a greater popularity than G. Hunt. 


Books Received 


Devon Pillow Lace: Its History and How to Make It, by 
A. Penderel Moody. (Cassell & Co., Ltd.) 

St. George, by-E. O. Gordon. (Swan Sonnenschein & Co., Ltd.) 

Notable Pictures in Rome, by Edith Harwood, 3s. 6d. net. 
(J. M. Dent & Co.) 

Chaffer’s Handbook to Hall-Marks con Gold and Silver Plate, 
by Christopher A. Markham, F.S.A., 5s. (Reeves and 
Turner. ) 

Biographical Dictionary of Medallists, Vol. I11., by L. Forrer. 
(Spink & Son, Ltd.) 

Sandro Botticelli, by Art. Jahn Rusconi, 7 liras. 
Italiano D’Arti Grafiche.) 

Gemalde alter Meister, Nos. 19, 20, and 21, by Wilhelm Bode 
and Max J. Friedlander, 5 marks each. (Rich. Bong.) 
History of Painting from the 4th to the early 19th Century, 
by Rich. Muther, Ph.D., 21s. (G. P. Putnam’s Sons.) 
2,835 Mayfair, by Frank Richardson, 6s. (T. Werner Laurie.) 
Reproductions from Illuminated Manuscripts in the British 

Museum, Series II., 5s. 

French Furniture, by André Saglio, 7s. 6d. net. ; Zhe Land- 

by Walter Bayes, 
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scapes of George Frederick Watts, 
3s. 6d. net. (Geo. Newnes, Ltd.) 

Poems by William Wordsworth. Selected by Stopford A. 
Brooke, 7s. 6d. net. (Methuen & Co.) 

The Cinematograph in Science, Education, and Matters of 
State, by Charles Urban, F.Z.S. 

Whistler : Notes and Footnotes, by ‘‘ A. E. G.,” Ios. 6d. net. 
(Elkin Mathews.) 

Roman Sculpture, by Mrs. Arthur Strong, LL.D., Ios. net ; 
Sir Wm. Beechey, R.A., by W. Roberts, 7s. 6d. net. 
(Duckworth & Co.) 

by Claude Phillips, 2s. net; Raphael in 

Henry Ady, 2s. net. (Seeley & Co.) 

The Colour of London, by W. J. Loftie, M. H. Spielmann, and 

(Chatto & Windus.) 

Gems from Boswell, by J. Potter Briscoe, F.R.S.L., 2s. 6d. net. 
(Gay & Bird.) 

The Masterpieces of Versailles, by Gustave Geffroy, 35. 6d. net. 
(Nilsson & Coy 

A Series of Twelve Delfi Plates, presented by J. H. Fitzhenry, 
Esq., to the Victoria and Albert Museum. 

Free Soctety, 1760-1791, by 

(G. Bell & Sons.) 


Antoine Weattean, 


Rome, by Mrs. 


Yoshio Markino, 20s. net. 


The Society of Artists and the 


Algernon Graves, F.S.A., 3 gns. net. 
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RURAL AMUSEMENT. AF 


TER GEORGE MORLAND 
ENGRAVED BY J. R, SMITH _ = 


(From “* George Morland,” by J. T.-Herbert Baily) 


IT is not often that Messrs. Christie’s sales of works 
by modern artists excite great general interest, but 
the April dispersals 
included one of these 
exceptions, namely, the 
Lewis-Hill and other 
properties offered on 
the 2oth. It proved to 
be the only important 
picture sale of April. 
The first sale of the 
month was a two-day 
affair (6th and 8th), 
and comprised the modern pictures of the late Mrs. 
Inderwick, of Tregunter Road, S.W., the late Mr. Joseph 
Royden, of High Carrs, Roby, near Liverpool, and 
various other properties. Beyond a few pictures in 
Mr. Royden’s collection, the prices were small: T. S. 
Cooper, 4 Cow and Sheep on the Bank of a River, on 
panel, 173 in. by 233 in., 1858, 80 gns.; two by Copley 
Fielding, Zammnzith Castle, 16 in. by 233 in., 1849, 175 gns., 
and 4 View on the South Downs, near Brighton, 16% in. 
bys2ohein. 1638, 60 gns.; and J. Linnell, sen., Ze 
Mountain Track, 28 in. by 39 in., 1869-75, 100 gns. 

A further portion of the Massey-Mainwaring collec- 
tion of old pictures and drawings came up on April 13th, 
and realised a total of £3,082 14s. If this portion was 
considerably less interesting than that reported in last 
month’s CONNOISSEUR (pp. 60-61), there were, never- 
theless, a few of importance, and a good many of a highly 
speculative nature. The best were: B. Van Der Helst, 
A Group of Six Councillors, in black dresses and hats, 
with large white ruffs, seated round a table on which are 
books and writing materials, 51 in. by 86 in., 210 gns. ; 
Sir Joshua Reynolds, Portrait of Captain Bligh, in red 
coat, white vest and breeches, powdered hair, his right 
hand resting on a balcony, the hand holding the hilt of 
a sword, 49 in. by 39 in., 100 gns. ; P. Pannini, annibal 
surveying the Ruins of Rome, 26 in. by 21 in., from the 
Hamilton Palace and Beckett - Denison collections, 
75 ons.; S. Scott, Morthumberland House, 30 in. by 
50 in., 75 gns.; and J. Wynants, Woody Landscape, 
with a hawking party, figures and dogs on a road to the 


H 
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left, a bank on the right with a broken tree, 37 in. by 
46 in., signed and dated 1667, 130 gns. 

Mrs. Lewis-Hill’s collection of modern pictures and 
drawings included a number of important works, many 
of which have at various times been exhibited, and have 
passed through various famous collections. It was quite 
expected that the prices would show more or less con- 
siderable ‘‘ drops”; but on the whole the pictures passed 
through the ordeal of public sale very well—better, 
indeed, than had been expected. It must be remembered 
that on previous occasions when certain of the pictures 
were sold, the works of modern artists were the ‘‘ fashion,” 
holding pretty much the same position as those by artists 
of the Early English school hold to-day. The prices then 
paid were unduly extravagant, and the inevitable reaction 
has followed as a matter of course. Some of the more 
important fluctuations, not all of which are on the ‘“‘ down 
grade,” are indicated in their respective places. The 
few drawings of note included: D. Cox, /m the Hayfield, 
7 in. by 10$ in., 1829, 45 gns.; J. Hlardy, jun., Winding 
the Game, 20 in. by 28 in., 1879, 95 gns.; T. M. Kichardson, 
Como, from the Milan Road, 25 in. by 39 in., 1845, 
110 gns.; J. M. W. Turner, Smugelers attacking Colonel 
Mannering’s Howse, an illustration to Scotts Guy 
Mannering, 34 in. by 5%in., engraved by W. Finden, 
125 gns.—at the Alfred Brooks sale, 1879, this realised 
68 gns.; and E. M. Wimperis, A f/lly River Scene, 
with two figures in a road, 132 1n. by 21 in., 1880, 52 gns. 
The pictures by modern English artists included: T. S. 
Cooper, Five Cows by a Stream, evening effect, 30 in. by 
43 in., 1874, 135 gns. ; Frank Dicksee, Hesferza, 79 in. by 
47 in., exhibited at the Royal Academy, 1887, and 
engraved by H. Dicksee, 400 gns.; two by W. Etty, 
Circe, with the Syrens three, amtdst the flowery-kirtled 
Naiades, illustrating a passage in Milton’s Comzus, lunette, 
39 in. by 65 in., exhibited at the Royal Academy, 1846, 
140 gns.—at the J. Gillott and T. Walker sales of 1872 
and 1888 this realised 600 gns. and 285 gns. respectively ; 
and A Bacchante Dancing, 37 in. by 29 1n., 360 gns.— 
at the W. Wells sale in 1890 this sold for 425 gns.; Luke 
Fildes, A Venetian Flower Girl, 73 in. by 46 1m, 
exhibited at the Royal Academy of 1884, the engraved 
picture, 1,650 gns.; J. F. Herring, sen., A Favourite 
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Charger, 33 in. by 44 in., 1864, 75 gns.; two by Sir E. 
Landseer, The Deer Family, 54 in. by 38 in., painted for 
William Wells, of Redleaf, at whose sale in 1852 it 
realised 650 gns.; at the S. Mendel sale in 1875 it 
fetched 2,900 gns., and at that of Lord Dudley in 1886, 
3,050 ens. It has once more changed hands, and this 
time for 2,700 ens. ; it was engraved by T. Landseer in 
1873. The second picture by Landseer, Zhe Hunted 
Stag, 41 in. by 110 in., was exhibited at the Royal 
Academy of 1859, and has twice been engraved, first by 
T. Landseer ‘and secondly by G. Zobel—it now realised 
goo gns. as compared with 2,850 gns., at which it 
was knocked down at the T. Walker sale in 1888. 
J. Linnell, sen., Z#e Barley Field, noon, 26 in. by 38 in., 
1859, 420 gns.—at Colonel Holdsworth’s sale in 1881 this 
brought 950 gns.; D. Maclise, Alfred the Saxon King, 
disguised as a minstrel, in the tent of Guthrum the Dane, 
48 in. by 86 in., exhibited at the Royal Academy of 
1852, 110 gns.—this has been sold at auction twice 
previously, at the E. Bullock sale in 1870, 550 gns., and 
T. Walker sale, 1888, 215 gns. Sir J. E. Millais, Plow- 
ing to the River, 55 in. by 74 in., a view looking along 
a stream, overhung with trees, towards a mill in the 
middle distance, painted near Waukmill Ferry, four miles 
below Perth, in 1871, and exhibited at the Royal Academy 
in the following year, 1,050 gns.—at the E. L. Benzon 
sale of 1880 it realized 1,110 gns. W. Muller, Lz¢¢le 
Waders, 35 in. by 27 in., 1843, 300 gns.—from the 
C. Skipper sale of 1884, 400 gns., and at that of F. Fish 
four years later, 500 gns.; W. Shayer, sen., Zhe 7imber 
Waggon, 30 in. by 25 in., 110 gns.; C. Stanfield, Wear 
Sepolina, Lago di Como, 28 in. by 43 in., exhibited at 
the Royal Academy of 1838, 205 gns.—from the W. Wells 
sale of 1890, 1,060 gns. ; and Marcus Stone, Bad News, 
71 in. by 44 1n., exhibited at the Royal Academy of 1882, 
300 gns. The foreign schools included: J. Van Beers, 
Mélancholte, on panel, 84 in. by 12 in., 52 gns.; and 
J. L. E. Meissonier, L’ Amateur d’Estampes, 11 in. by 
93 in., 500 gns. Pictures by old masters: Early English, 
probably W. Peters, R.A., Portrart of a Young Lady, in 
white dress and large straw hat with feathers, 29 in. by 
24 in., 270 gns.; J. Northcote, Portrait of John Viscount 
FHTinton, afterwards Earl Poulett, when a boy, in brown 
dress, caressing a dog, 39 in. by 29 in., 390 gns.; and 
I. Ouwater, A Patr of Views tn a Dutch Town, with 
buildings, bridges, and Ij; sol, Py) Dae! aha. 
1o5 gns. The 68 lots forming Mrs. Lewis-Hill’s collec- 
tion realised £11,981 4s. 
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The second portion of the day’s sale was made up 
of various properties, and comprised some important 
modern pictures sold by order of the executors of the 
late Lord Davey, and among these were: Sir E. Burne- 
Jones, vamma Vestalis—three-quarter figure of a girl 
in blue drapery, looking down, and holding a string of 
beads in her left hand, 424 in. by 14% in., painted in 
1886, frequently exhibited, and engraved by E. Gaujean, 
2,000 gns.; two by M. k. Corbet, 7he Orange Light 
of Widening Morn—view of a river and distant moun- 
tains seen through the stems of stone pines, lit up by 
the rising sun, 1887-8, 39 in. by 82 in., 650 gns., and 


Mountains near Pisa, on panel, 8 in. by 21 in., 1885, 
iso gns.; G. Costa, View from Perugia, 13}in. by 26 in., 
180 gns.; Cecil Lawson, ’7wéxt Sun and Moon—view 
looking across water meadows towards the buildings 
of a town, cattle and trees in the middle distance, 
224 in. by 254in., 1878, 420 gns.; two by Lord Leighton, 
An Egyptian Slinger, nude figure standing on a raised 
platform in a field of wheat, 594 in. by 43 in., exhibited 
at the Royal Academy 1875 and elsewhere, 280 gns., 
and Golden Hours, half figure of a man with long dark 
hair and dark dress, playing on a spinet, a woman in 
white flower-embroidered dress leaning on the instru- 
ment, 30 in. by 48 in., exhibited at the Royal Academy 
1864, 250 gns.; Albert Moore, Waiting to Cross, 26 in. 
by 17 in., 260 gns.; Sir W. B. Richmond, The Vale of 
Sparta, 35 in. by 59 in, exhibited at the Grosvenor 
Gallery, 1886, 105 gns.; D. G. Rossetti, The Bower 
Maiden or Marigolds, 44 in. by 28 in., 1874, 430 gns. 
—at the W. Graham sale of 1886 this realised 520 gns. ; 
six by G. F. Watts, nearly all of which have been ex- 
hibited at the New Gallery and Old Masters, as well as 
elsewhere, Ariadne in Naxos, 29 in. by 37 in., 1875, 
7oo gns.; The Carrara Mountains from Pisa, 31% in. 
by 45% in., 1881, 260 gns.; Genius of Greek Poetry, 
small full-length symbolical figure, 253 in. by 20} in., 
1878, 220 gns.; Paolo and Francesca de Rimint, 25% in. 
by 203 in., 1870, 220 gns.—this realised 260 gns. at 
the Rickards sale in 1887; Ad/ the Air a Solemn Still- 
ness Flolds, 16 in. by 27 in., 1868, 210 gns.; and The 
Isle of. Cos, 13% in. by 17% in., 200 gns.; Raffaelle, 
Landscape, with an old mill and a bridge over a river, 
mountains in the distance, on panel, 6 in. by 4 in., from 
Sir Thomas Lawrence’s collection, 170 gns.—at the sale 
of G. Richmond, R.A., in 1897, this sold for 200 gns. 

The miscellaneous properties included a few drawings, 
notably two by Birket Foster, Zhe Ford, 8 in. by 13 in., 
130 gns.; and Zhe Mew Pet, 5 in. by 73 in., 80 gns. ; 
and one by Albert Moore, Lightening and Light, pastel, 
31y in. by 55 in., rio gns.; and the following pictures : 
H. Moore, Lowestoft Boats running in a Breeze, 35% in. by 
53 in., 1893, 235 gns.; J. Constable, Salisbury Cathedral, 
332 in. by 43 in., 1,500 gns.; two by Birket Foster, 
Strasbourg, 82 in. by 39 in., 200 gns.; and Handech Falls, 
Switzerland, 82 in. by 39 in., 180 gns.; H. Fantin-Latour, 
Flowers in a Glass Vase, 13 in. by 10} in., 1881, 150 gns.; 
G. F. Watts, Zzttle Red Riding Flood, 354 in. by 26 in., 
1,250 gns.; Lord Leighton, Pavozia, 23% in. by 194 in., 
1859, 52 gns.; and B. W. Leader, An Autumn Flood 
on a Welsh River, 283 in. by 51 in., 1877, 240 gns. 
There were also seven pictures by G. F. Watts, sold by 
order of the executors of that artist: Zhe Daughter of 
Flerodias, 41 in. by 274 in., 500 gns. ; Za the Highlands, 
60 in. by 27 in., 1899, 550 gns.; Escaped, 254 in. by 
203 in., 420 gns.; /z//, 36 in. by 21 in., 340 gns.; Fireside 
Stories, 29 in. by 17 in., 200 gns.; By the Sea, 16 in. by 
19 in., 1876, 115 gns.; and Suset in Hertfordshire, 9k in. 
by 27 in., 1872, 170 gns.—with the exception of the last 
but one, all these pictures were exhibited at Manchester 
in 1905. The second portion of the day’s sale realised 
£14,565 Is. 6d. 
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In the Sale Room 


On April 27th Messrs. Christie sold the Lovett family 
portraits from Liscombe, Leighton Buzzard, and pictures 
and drawings from various sources. The drawings in- 
cluded: J. Downman, Portrait of Miss Blencowe, in white 
dress with powdered hair, 8 in. by 63 in., 1791, 70 gns. ; 
and Capt. Francis Chaplin, in blue coat with red facings, 
7% in. by 63 in., 1783, 58 gns.; and J. Russell, Portrait 
of Capt. Harvey, in scarlet uniform with blue facings, 
pastel, 233 in. by 174 in., signed and dated, 1788, 75 gens. 
The pictures included: A. Canaletto, View on the Grand 
Canal, Venice, 24 in. by 38 in., 115 gns.; J. Weenix, 
Dead Flare, Game and Birds, with Still Life on a Table, 
40 in. by 34 in., 160 gns.; Benozzo Gozzoli, Christ on the 
Road to Calvary, 28 in. by 46 in., 110 gns.; W. H. Heda, 
Still Life on a Table, on panel, in. by 28 in., signed 
and dated 1646, 220 gns.; J. Ruysdael, 4 Chdteau 
among Trees: Winter, 143 in. by 124 in., 100 gns.; 
S. Ruysdael, Rzver Scene, with a fort, boats and soldiers, 
38 in. by 55 in., 150 gns.; Sir W. Beechey, Portrait of 
Lady Campbell, in white dress with powdered hair, 26 in. 
by 21 in., 70 gns.; J. Wright of Derby, Portrait of a 
Young Girl, in white dress with pink sash, in a land- 
scape, feeding pigeons, 49 in. by 394 in., 90 gns. ; a work 
catalogued as by J. Hoppner, but probably by J. North- 
cote, Mrs. Hands, in black dress, with her young son 
by her side, 50 in. by 40 in., 460 gns. ; Giovanni Bellini, 
Virgin and Saints, on panel, 32% in. by 47 in., exhibited 
at the Old Masters in 1883, 780 gns.—at the Stokes 
sale in 1853 this realised 160 gns. ; and Sir J. Reynolds, 
Portratt of George Dunk, Earl of Halifax, Secretary of 
State, 1762, in purple dress, wearing the Riband and 
Order of the Garter, 50 in. by 40 in., 180 ens. 
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By far the most important of the April sales was that 
of a portion of the library of Sir Henry St. John 
Mildmay, Bart., which 
occupied Messrs. 
Sotheby on the 18th 
and two following days. 
Before proceeding to 
notice that, however, 
the extensive miscel- 
laneous sale held by 
the same firm on April 
oth and three following 
days must be noted. 

This sale included books of every conceivable kind, 
many from the library of the late Mr. James Vavasseur, 
of Knockholt, in Kent; others from different sources, but 
all alike affording a fine opportunity for book buyers who 
did not wish to pay too much. Botany, natural history, 
arts and sciences, political economy, voyages and travels, 
works relating to America and other countries, and those 
first editions of the English classics which never fail to 
attract, were all represented. Very few high prices 
were realised, and the sale as a whole may be regarded 
as having furnished a typical bookman’s holiday. The 
highest price obtained was £25 tos. for the 16 vols. 
of Burton’s Avabian Nights, 1885-88 (cloth gilt), the 
1,650 lots producing a total sum of £1,930. 
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The portion of Sir Henry Mildmay’s library to which 
reference has already been made, was catalogued in 
580 lots, the sum total realised being £7,455, a very 
high average, accounted for in part by the sum of £1,300 
obtained for a very fine illuminated Book of Hours of 
the fifteenth century. This manuscript was in first rate 
condition throughout, and had 32 large and very beauti- 
ful illuminated miniatures by a Franco-Flemish artist, 
as well as many smaller miniatures, initials, and orna- 
ments. It was written on vellum by an English scribe. 
Fine as this manuscript undoubtedly was, there were 
many in the room who would have preferred Shake- 
speare’s Sonnets, the small 4to, printed at London in 
1609 “by G. Eld for T. T.,” an unknown patron whose 
initials appear again in the inscriptional dedication: 
“To tee onlie Begetter of these Insuing Sonnets Mr. 
W. H. All Happinesse and that eternitie promised by 
our ever-living Poet wisheth The well-wishing Adven- 
turer in) Setting Morth, TT. 2 “This copy, though 
inlaid throughout and much cut down, realised £800. 
That it was originally published at 6d. is of academical 
interest only. The Daniel copy realised £225 in 1864; 
the Duke of Roxburghe’s, £21 in 1812. The last copy 
sold in England prior to this one was that belonging to 
Sir William Tite. This was in 1874, and the amount 
realised for it was but £15 1os., for it was very imperfect. 

Several other Shakespeariana realised high prices, 
é.g., a first folio, £680, though a very short copy (12 in. 
by 7% in.), with the portrait by Droeshout, cut close and 
mounted, and several leaves missing. A copy of the 
second folio, having the verses backed and several leaves 
mended, sold for £230, and one of the third folio, having 
the portrait and verses from the subsequent edition of 
1685 and otherwise out of condition, for £130. The 
third 4to edition of Azwg John, 1622, brought £80. 
This is a Shakespearian play, but not by Shakespeare, 
for his version appeared in print for the first time in the 
folio of 1623. By some it is attributed to Marlowe, 
though only on internal evidence. Another book con- 
nected with Shakespeare, though in a still more remote 
degree, sold for £30. This was a copy of a late edition 
(1600) of Leonard Mascall’s Booke of Fishing with Hooke 
and Line, “printed by John Wolfe for Edw. White, in 
Paules,” as the imprint has it. The title-page bore the 
signature “Wm. Shakespere,” apparently a forgery in 
the handwriting of W. H. Ireland, who would, we may 
be quite sure, be credited or rather debited with any 
similar signature, even though it should be genuine. 
Every newly discovered signature of Shakespeare is 
assumed to have been fabricated, generally by Ireland, 
until the contrary is proved beyond question, and as that 
is hardly possible, the load the forger carries is immense. 
Still, there is no reason why this one on the title-page 
of the Booke of Fishing should not have been authentic, 
and the same may be said of several others. 

Sir Henry Mildmay’s collection included some very 
scarce and valuable books, in addition to those already 
mentioned. Allot’s Zzgland’s Parnassus, first edition, but 
a short copy, bound in three volumes, 1600, small 8vo, 
sold for £25 tos. (half russia) ; Braithwaite’s Strappado 


The Connotsseur 


for the Divell, 1615, small 8vo, for £19 5s. (russia) ; and 
Butler’s Hudibras, 1663-64-78, 3 vols., 8vo, for £30 Ios. 
(calf). These three volumes comprised the first edition of 
each of the three parts in small 8vo (uniform). Of Parts I. 
and II. there are three different editions under the same 
dates (1663 and 1664), and the difficulty of distinguishing 
between them has given rise to endless controversy. Of 
the Chronicle of St. Albans, printed by Wynkyn de Worde 
in 1497, but three perfect copies are known. A very 
imperfect one sold at this sale for £27, while a clean and 
sound copy of the Wuremberg Chronicle, 1493, folio, realised 
£30. Coryat’s Crudities, 1611, small 4to, is another scarce 
book rarely met with except in the public libraries and 
the auction rooms. The copy sold on this occasion (one 
plate defective) was not only large and clean, but uncut 
(except the engraved title). It realised £27 10s. Janand 
Theodore De Bry’s Grands et Petits Voyages, 6 vols., 
1590-1619, realised £64 (not perfect, old calf); a very fine 
and nearly perfect copy of Gower’s Cozfessio Amantts, 
printed by Caxton in 1483, £310 (modern morocco) ; a 
copy of the first edition of the Anglo-French romance, 
attributed to Alexander of Paris, printed at Lyons on 
July 2nd, 1524, under the title, Cest le romant de la belle 
FHlelayne de Constantinople, £151 (morocco) ; Linschoten’s 
Discours of Voyages unto ye East and West Indies, John 
Wolfe, 1598, folio, £56 (old russia) ; Thomas Middleton’s 
A Game at Chesse (1625), £30 (half morocco); Spenser’s 
The Faerie Queene, the second part only, in 2 vols., 4to, 
1590-96, £150 (old calf, the Welsh words being printed 
and not left blank on page 332 of vol. i.) ; and Voragine’s 
Legenda Aurea, the third and last of Caxton’s editions, 
1493, folio, £150. This copy was very imperfect, contain- 
ing but 386 leaves. The Rylands copy at Manchester is 
the only perfect one known. Sir Henry Mildmay’s library, 
or rather such part of it as was now sold, contained 
many other rare and valuable books, but enough has 
been said to show its importance and the impracticability 
of treating it here as it deserves. 

The late Mr. Samuel Adams’s library of modern books, 
sold by Messrs. Puttick & Simpson on April 25th and 
following day, contained many old friends, for even 
comparatively new books claim that title sometimes. 
In many cases the bindings were as clean and fresh as 
when they left the binder’s hands. In other cases, how- 
ever, the books had been re-bound, and this remark 
applies particularly to a long series of works by 
Thackeray and Dickens. Thirty-nine volumes by the 
former novelist, all bound from the parts with specimen 
wrapper inserted and in other cases with the original 
covers preserved, realised £138 (morocco super extra, 
uncut), while a series of forty-nine volumes by Dickens, 
bound in much the same way, made £148. 
both fine sets, including among them some very rare 
books, as, for instance, Thackeray’s Second Funeral of 
Napoleon, itself worth £40 or £45 when in its dark 
coloured wrapper bearing an etching of Napoleon 
covered by an eagle with a pall. Said Edward Fitzgerald 
in a letter to W. H. Thompson: “Have you read 
Thackeray’s little book, The Second Funeral of Napoleon 2 
If not, pray do, and buy it, and ask others to buy it, as 
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each copy sold puts 74d. in T.’s pocket, which is very 
empty just now I take it.” This was in February, 1841, 
and times were different then. With the exception of 
the sums referred to, no large amounts were realised at 
this.sale. It was, nevertheless, a good one, as the 
average (£1,054 for 475 lots) discloses. A complete set 
of the Zudor Translations, 38 vols., 8vo, sold for £24 
(buckram, as issued); Payne’s Avadian Nights, 9 vols., 
1853, Zales from the Arabic, 3 vols., 1884, and Alaeddin 
and the Enchanted Lamp, 1882, together 13 vols., 8vo, 
for £15 15s.; Burke’s Complete Works, the large type 
library edition, 12 vols., 1887, for £10 (calf extra) ; 
Swifts Works, 18 vols., 1883-4, for £14 (calf extra) ; 
and Pepys’s Diary, the original subscribers’ edition on 
large paper, 10 vols., 1893-99, for £13 15s. (half vellum). 
These were among the most noticeable books. 

On the last day of April Messrs. Hodgson held an 
excellent sale of miscellaneous books, including many 
from the library of the late Mr. Joseph Woodin, of 
Anerley. These especially were in sound condition, 
and the prices realised were, as a rule, good. Thus 
Gould’s Birds of Australia, complete with the rare 
supplement, in the original forty-one parts, 1848-69, sold 
for £131; the Birds of Great Britain, 5 vols., 1873, for 
£56 (morocco extra); and The Trochilida, 5 vols., 1861, 
for £23 Ios. (zé¢d.). The following are also deserving of 
notice: Harris’s Portraits of the Game and Wild Animals 
of Southern Africa, 1840, imperial folio, £11 5s. (half 
morocco); Angas’s The Kajirs [llustrated, imperial folio, 
date erased (but 1840), £12 15s. (half morocco) ; Smith’s 
Zoology of South Africa, 5 vols., 4to, 1849, £21 Ios. 
(original cloth) ; and a clean copy of Apperley’s Zzfe ofa 
Sportsman, with the thirty-six coloured plates by Alken, 
1842, £16 (half morocco). Curiously enough it is quite 
usual to find several of the coloured plates cut close and 
mounted. Another important point in connection with 
this scarce original edition of 1842 is that there are two 
issues of it, the earliest and best being always in blue 
cloth. A clean copy so bound is worth very nearly £40; 
a very clean one might realise that amount or more. 


EVERY season sees the dispersal of some collection 
famous for its size or value, and the present season 
is no exception. April saw the sale of 
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Tee Hilt the varied assortment of art treasures 

Sale gathered together by the late Mrs. 
Lewis-Hill in her Grosvenor Square 


House, which in the space of six days produced a sum 
not far short of £140,000. The jewels, of which there 
were a remarkable number, accounted for about two- 
thirds of the total, their barbaric splendour attracting 
one of the largest gatherings that has ever been seen 
at Christie’s rooms, but much of the furniture and china 
sold was of a quality sufficient to induce most of the lead- 
ing dealers to attend the sale and take part in the bidding. 

The first day was entirely occupied with jewellery, and 
the second witnessed the sale of a further portion, but 
in addition some forty lots of lace were sold, which 
realised excellent prices. Most of the lots were made up 
of short lengths, but, notwithstanding, each lot aroused 


In the Sale Room 


considerable competition, the private buyer being much 
in evidence. A Point de Venise flounce, 4 yds. 16in. long 
and 153in. deep, made £68 5s. ; another, slightly longer, 
but only 82 in. deep and in two pieces, went for £52 Ios.; 
a Spanish point, mounted on a violet fichu, about 3 yds. 
long, reached £73 10s.; two Honiton flounces of flower 
and fern leaf design, each made £69 6s., and a Point 
d’Argentan scarf went for £75 12s., the highest price in 
this section. 

The third day was occupied with the sale of the silver 
plate, which was more notable for its weight than its 
antiquity. The most notable lots from a collector’s 
standpoint were a James II. monteith, by George Gar- 
thorne, 1686, 44 oz. 18 dwt., which made 180s. an ounce; 
a pair of William III. table candlesticks of about the 
same weight reached 1708. an ounce, and two Charles II. 
pieces, an oblong box and cover, and a plain tankard, 
made 102s. and II2s. an ounce respectively. 

Of the various services of table plate sold, the chief 
was one containing 516 pieces, the weight of the spoons 
and forks of which totalled 573 oz., which was sold all at 
for £142. 

The furniture and porcelain, which were dispersed on 
the Thursday and Friday, contributed about £21,000 to 
the total, though for some reason the majority of the best 
items were crowded into Thursday’s portion, making the 
following day’s sale a rather dull affair. 

The chief lot sold was a Louis XV. marqueterie com- 
mode, with rounded front and splayed ends containing 
two drawers, the whole veneered with tulip and king- 
wood and inlaid with a design of arabesque foliage, the 
whole richly mounted with borders, handles, and corner- 
mounts of ormolu chased with flowers, and bearing the 
mark of the master Caffieri, and stamped H. Henson. 
This choice piece, which was at one time in the collection 
of the Marquise de Langon de Mont de Marzan, aroused 
much attention from dealers and public alike, the latter 
no doubt anticipating a price similar to that paid six 
years ago for a pair from the Duke of Leeds’ collection. 
The bidding started, however, with a modest offer of 
500 gns., a final bid of £3,990 securing the valuable piece. 

This important lot was preceded by a suite of furniture 
of the same period, gilt and carved with foliage, the seats 
and backs covered with old Beauvais tapestry, with 
panels of landscapes and birds, festooned with flowers in 
crimson borders, consisting of a settee and six fauteuuils, 
which went for £1,260. 

Numerous other French decorative pieces were sold, 
including a pair of Louis XVI. candelabra formed of gros- 
blue Sévres vases, which made £399; a clock of the same 
period, by Gillelaine, of Paris, in ormolu drum-shaped 
case, went for £388 10s. £357 secured a Louis XV. gilt 
console table, carved with birds and foliage ; a commode 
of the same period realised £504; and a Louis XVI. 
console table went for £735. There must also be 
mentioned a Louis XIV. Boulle marriage coffer, inlaid 
with arabesque foliage, which made £441, and two 
ormolu chandeliers, each with branches for twelve lights, 
mounted with numerous pendants of rock crystal, which 
together totalled £629 Ios. 


Of the late Mrs, Lewis-Hill’s English porcelain only 
one lot need be mentioned, the remainder realising 
prices varying from 2 gns. up to 24 gns. The exception 
was a Worcester dessert service painted with the royal 
arms in apple-green borders, gilt with flowers and foliage, 
consisting of 48 pieces, which was presented by King 
William IV. to the Earl of Errol. Despite its royal 
pedigree, however, no one could be found to bid higher 
than 115 gns., at which sum it was knocked down. The 
Oriental porcelain was little better as regards value, the 
only notable lots being a pair of Nanking bowls with 
prunus branches reserved in white on a marbled-blue 
ground, which made £141 15s., and a pair of large vases 
and covers and a circular cistern of the Kang-he dynasty, 
each of which realised £115 tos. 

The Continental porcelain, however, was of notable 
importance, several of the Dresden items making very 
excellent prices. A figure of Madame de Pompadour’s 
spaniel, from the German factory, made £409 Ios.; a 
group of lovers sold for £241 1os.; and a figure of the 
Countess de Kossel in a crinoline went for £178 Ios. 
Of the Sevres sold the best lot was a pair of Vincennes 
figures of reclining nymphs, on rockwork plinths mounted 
with Louis XV. ormolu mounts, which sold for £546; 
whilst there must also be noted a vase and cover painted 
with pansies and a small cabaret painted with garden 
scenes, which went for £315 and £183 15s. respectively. 


DURING April the second portion of the Massey- 
Mainwaring collection was sold at Christie’s, consisting 
of some 600 lots, the majority of which 


The Massey- : 
, ; Y- were by no means remarkable for their 

Mainwaring . 

Sif importance. Only four days were occu- 


pied by its sale, a sum short ot £15,000 
being realised. 

The best prices were made amongst the English 
porcelain, a Derby-Chelsea tea service with crimson 
ground, consisting of thirty-two pieces, going for £525 ; 
a pair of old Worcester hexagonal vases and covers, with 
the familiar dark blue scale pattern ground, making 
£535 10s.; and a pair of oblong Wedgwood plaques, by 
Wedgwood and Bentley, with figures of the muses in 
relief in white on blue jasper ground, realised 100 gns. 

Of the furniture the chief lots were a pair of show 
cabinets of Louis XVI. design which made £525; a 
Louis XVI. commode stamped CC. SAUMIER M.E., 
which sold for £241; and a settee of the same period, 
formerly the property of Marie Antoinette, sold for 
£120 158. 

There must also be noted a set of bed furniture of old 
lace and embroidery applied on linen, with an archi- 
tectural design with spiral columns surmounted by pea- 
cocks, comprising a canopy, three valances, a back 
curtain, and four side curtains, which realised LG. 

Little else in the way of important furniture and china 
appeared in the King Street rooms during April, with the 
exception of a Louis XVI. commode, and a set of six 
Chippendale chairs, two armchairs and a pair of window- 
seats, which on the 24th made £231 and £220 Ios. 


respectively. 
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THOUGH Christie’s held three sales of engravings 
during April, the prices obtained as a whole were in no 
way remarkable. On 
the 9th was dispersed 
a large collection of 
engravings, chiefly 
after the works of 
George Morland; but 
few of the items made 
notable sums, the chiet 
lot being the well- 
known pair of Morland 
prints, Guinea Pigs 
and Dancing Dogs, by Gaugain, which realised £96 12s. 
A sale was also held on the 30th, in which was included 
the collection of prints formed by the late Mrs. Lewis- 
Hill, but with few exceptions the prices obtained were 
of an ordinary character. The chief lot was a first state 
of Cousins’ well-known print of Master Lambton, after 
Lawrence, which made £178 tos., whilst A Viszt to a 
Boarding School and A Vistt to the Child at Nurse, by 
W. Ward, after Morland, both printed in colours, together 
realised £102 18s. On the 23rd and 24th a large collec- 
tion of engravings by Bartolozzi, Morland prints, and 
portraits after Lawrence by Cousins came up for sale, 
the 268 lots producing just short of £4,000. The first 
day’s sale was almost entirely devoted to Bartolozzi 
prints, though some important mezzotints by Cousins 
were sold at the end of the sale. Of the former the only 
lot of notable import was a first state of Lady Smyth and 
Children, after Reynolds, which sold for £57 15s. Most 
of the allegorical, classical, and fancy Bartolozzi subjects 
were sold in lots of two and three, and the sums obtained 
varied between Ios. for three subjects after Barney and 
Cipriani and £38 7s. for an etched letter proof of a 
Lecture on Gadding, after J. R. Smith. The first day’s 
items also included Rural Amusement and Rustic 
Employment, by Smith, after Morland, finely printed 
in colours, which made £183 15s., and Lady Dover and 
Son, after Lawrence, by Cousins, a first published state, 
for which £100 16s. was given. 

The greater part of the second day’s sale was made 
up of Morland prints, many of the most popular subjects 
appearing for sale. The prices obtained as a whole were 
fair, none of the lots, most of which were composed of 
two prints, reaching 50 gns. A nice impression of 
Rural Amusement, by J. 8. Smith, made £42; The First 
of September and Morning and Evening, by Ward, sold 
together, went for £50 8s.; and £42 was given for the 
Return from Market, by Smith. Other notable lots were 
The Farm Yard and The Ale House Door, after Single- 
ton, by Nutter, £90 6s., and Mrs. Crewe and Mrs. 


Wilbraham, after Gardener, by T. Watson, a fine pair, 
printed in colours, £75 12s. An interesting lot was 
composed of two portraits of Pz/¢ and Fox, with a holo- 
graph draft of Sir Walter Scott’s stanzas in memory of 
Pitt and Fox (85 lines), forming part of Mfarmzon, signed 
and dated Bothwell Castle, January rst, 1808, for which 
£110 58. was given. 


Messrs. GLENDINING & Co. held an important 
sale of coins, medals and decorations on the 25th, the 
catalogue of which 
contained many inter- 
esting items. Of the 
coins sold the most 
notable were those of 
the reign of Charles I. 
A half pound, 1642, of 
the Oxford mint made 
43 58.5 a crown of the 
same date of the 
Shrewsbury mint went 
for 2 gns., a silver ten-shilling piece, 1642, of the 
Oxford mint sold for £3 7s. 6d., and an Oxford three 
pounds, 1644, realised £5 12s. 6d. The medals sold 
included a West African medal with bars for Gambia, 1894, 
Benin River, 1894, and Brass River, 1895, £3 7s. 6d.; a 
medal with the Fort Detroit bar, £7 10s. ; a naval medal 
with bars for November 4th, 1805, Basque Roads and 
Algiers, £8 tos.; and a regimental medal of the 26th 
Cameronians, 1823, £4 12s. 6d. A set of three Victoria 
Diamond Jubilee medals in gold, silver, and bronze were 
also sold, realising £12 Ios. 

The same firm also sold during April a remarkable 
collection of eighteenth century tokens, many of which 
made notable prices. A Shackleton halfpenny, with 
error reading ‘‘ Lodon,” made £2 6s.; the same sum 
was given for a Hancock penny; 42 I2s. secured a 
Nelson penny, and a Bissett Birmingham halfpenny 
without pictures, of which only one specimen is said to 
have been struck, sold for £13. 

Mention, too, must be made of a sale held at Messrs. 
Puttick & Simpson’s rooms on the 17th, when an im- 
portant group of medals, comprising the Victoria Cross, 
the Crimean medal, and the Turkish Crimea medal, 
all presented to a private in the Coldstream Guards, 
made £71. 

On the 24th and 25th Messrs. Sotheby’s rooms were 
occupied with the sale of the Delbeke collection of 
Greek coins, which produced just short of £3,000, and 
on the 26th the same firm dispersed a collection of 
Greek and Roman coins from various sources for which 
a total of £999 7s. was obtained. 


Announcement 


READERS of THE CONNOISSEUR are entitled 
to the privilege of an answer gratis in these columns 
on any subject of interest to the collector of antique 
curios and works of art; and an enquiry coupon for 
this purpose will be found placed in the advertisement 
pages of every issue. Objects of this nature may also 
be sent to us for authentication and appraisement, in 
which case, however, a small fee is charged, and the 
information given privately by letter. Valuable objects 
will be insured by us against all risks whilst on our 
premises, and it is therefore desirable to make all 
arrangements with us before forwarding. (See coupon 
for full particulars.) 


ANSWERS TO CORRESPONDENTS 


Books .—tThe books enquired about by the following 
correspondents are practically of no commercial value :— 

Milton’s ‘‘ Paradise Lost,’’ 1816.—9,322 (Fentiman 
Road, S.W.). 

“Delusion, or the Triumph of Virtue,’’ 1852.— 
9,359 (Tintern). 


Tyrrell’s ‘‘History of England,’’ 2 vols.—9,350 
(Sittingbourne), 

Milton’s ‘‘ Paradise Lost,’’ 1770.—9,269 (St. John’s, 
S.E.). 


‘‘Berain’s Ornements.’’—9,294 (Pau).—The value of 
this work depends upon the number of plates. A copy containing 
So plates was sold recently for £23 10s., whilst the Trentham 
Hall copy, which had the complete set of 133 plates, realised £76. 


Coins.— Continental Silver-piece.—9,099 (Stock- 
ton-on-Tees).—The silver coin of which you send rubbing isa 
Continental issue, and practically has no commercial value in 
this country. 

William and Mary Halfpenny, 1694.—8,983 (Maiden- 
head).—This has no particular value. The silver coin you 
describe is probably an Edward VI. shilling, and if in fine 
condition, worth about 5s. 

Spanish Coins.—9,153 (Dublin).—The coins of which 
you send rubbings are of trifling value. The silver piece isa 
Spanish half-dollar, and the two copper coins are Brazilian. 

Gold Coin of Chandra Gupta II.—9,116 (Bruges).— 
An Indian native coin of this class would realise no more than 
gold value in this country, and there is little prospect of selling. 
Probably in Calcutta there would be better chance. 

Thomas Bennett, 1668. ‘‘His Halfe Penny.’’— 
9,008 (Bedford).— This is an old English token of the 
seventeenth century, worth about Is. 

George II. Sixpence, etc. —9,300 (Walthamstow).— 
None of the coins in your list has any special value. 


Engravings. — ‘‘The Woodman,” after 
Thomas Barker.—9,274 (Derby).—There is not much 
demand for the coloured engraving you describe, and about 
30s. to £2 would be the utmost value. 
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‘‘A Distinguished Member of the Royal Humane 
Society.’’—9,344 (South Shields).—This is the title of your 
engraving after Landseer. Both it and the portrait of Cardinal 
Newman are of very small value. 

_ Baxter Prints.—9,313 (Airdrie, N.B.).—At the present 
time the majority of Baxter prints are marketed at a few 
shillings apiece, but they are becoming scarcer, and in the 
future the price is sure to rise. 

‘* Woodboy,”’ after Thos. Barker, by Bond.—9,346 
(Highbury).—If your print is in colours, it is worth £3 or £4; 
otherwise it will have little interest. 

‘* Sapho,’’ by T. Cheesman, etc.—o,306 (Paddington). 
—The value of your prints depends upon whether they are in 
colours. If so, they should fetch 45 or £6 apiece, but if in 
brown they are not worth more than £2 apiece. 

_‘*Cries of London,’’ after F. Wheatley.—9,281 

(Sheffield). —If you possess genuine old colour prints, they are 
worth £30 to £50 apiece. There are many facsimile repro- 
ductions, however, that are worth only a trifle. 


Furniture.—ttalian Table.—9,133 (Exeter).—It is 
difficult to judge your table from photograph, as it is not a 
generally known style. The classical looking supports lead us 
to think it is foreign, probably of Italian origin. As far as we 
can tell, the utmost it would realise is 10 guineas. 


Objets d’Art.— Crystal Cup.—9,291 (Newcastle- 
on-Tyne).—Judging by your sketch and description, your cup 
is probably not crystal, but cut glass. It is of German work- 
manship of the eighteenth century, the inscription signifying 
‘©The Country’s welfare.” If our opinion is correct, it is worth 
about £2 Ios., but the value of a crystal cup is, of course, 
much greater. 


Pottery and Porcelain.— Oriental Jug.— 
9,353 (Funchal).—It is impossible to value this without seeing 
it. Your dinner service is probably Chinese of the eighteenth 
century. We cannot value it without a list of pieces. Your 
Davenport mug is worth about 41 Ios. 

Davenport Plates.—9,286 (Pontypridd).—These are very 
common, and worth only 4s. to 6s. each. 

Spode. — 9,321 (Oundle). — From your description, your 
Spode service is only of small value. 

Ginger Jar.—9,336 (Sheerness-on-Sea).—Your ginger jar 
does not appear from photograph to be of fine quality, and you 
would not get more than about 42 Ios. for it. 

Elers Ware.—9,352 (Andover).—Your teapot of Elers ware 
is worth £1 1os. Advertise it in THE CONNOISSEUR REGISTER. 

Dessert Service.—9, 330 (Liverpool).—Y our dessert service 
is of English make, and it is quite modern. The mark is not 
of any particular factory; it is simply to show that the design 
has been registered. 

Spode Service.—9,299 (Leeds).—The value of your Spode 
service is about £6. Your oak chest is seventeenth century ; 
it is worth about £3. 


Stamps.— U. S. A. 1 Cent, 1893. — 9,014 
(Huddersfield),—This is a commemorative stamp, known as 
the Columbus issue of the United States. It costs, unused, 
about 3d. 

New South Wales, 3d. Green, 1851.—9,145 (Lordship 
Park, N.).—In fine condition, this stamp is worth from 8s. to 
14s., depending upon colour. 
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Special Notice 

READERS of ‘THE CONNOISSEUR who desire to have 
pedigrees traced, the accuracy of armorial bearings 
enquired into, paintings of arms made, book plates 
designed, or otherwise to make use of the depart- 
ment, will be charged fees according to the amount 
of work involved. Particulars will be supplied on 
application. 

When asking information respecting genealogy or 
heraldry, it is desirable that the fullest details, so far 
as they may be already known to the applicant, 
should be set forth. 


Only replies that may be considered to be of 
general interest will be published in these columns. 
Those of a personal character, or in cases where the 
applicant may prefer a private answer, will be dealt 
with by post. 

Readers who desire to take advantage of the 
opportunities offered herein should address all letters 
on the subject to the Manager of the Heraldic 
Department, at the Offices of the Magazine, 95, 


= 


Temple Chambers, Temple Avenue, E.C 


Answers to Correspondents 
Heraldic Department 


g69 (New York).—The family of Sir Walter Raleigh is 
understood to be extinct in the male line. By his marriage 
with the beautiful Elizabeth Throckmorton, Maid of Honour 
to Queen Elizabeth, he had two sons, Walter and Carew. The 
elder son, Walter, accompanied his father on his unsuccessful 
expedition to Guiana in 1617, and lost his life in South 
America. The younger, Sir Carew Raleigh, Governor of Jersey, 
married Philippa, Lady Ashley, by whom he had two sons, 
Sir Walter, of West Horsley, Surrey, who left no male issue, 
and Carew, of London, of whom, it is said, there are no male 
descendants. 


975 (London).—Painsford, in Ashprington, Co. Devon, 
became the property of the Somasters about the end of the 
fifteenth century, when it was purchased by John Somaster, 
who was grandson of Adam Somaster, of Old Port, in Modbury ; 
a representative of an ancient and knightly Cornish family. 
Descendants of John of Painsford, Sir Samuel Somaster and his 
four sons, were strong supporters of Charles I. in the great Civil 
War, and sold Old Port, together with other estates, to provide 
funds for the Royal cause. Painsford, however, remained in 
the family until about the end of the seventeenth century, when 
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it was sold to the Kellands, and eventually passed, by descent, 
to the Courtenays, of Tremar, Cornwall. The extinction of the 
family in the male line is not clearly known, The arms of 
Somaster were—Argent a castle triple towered within an orle of 
fleurs de lis sable; but the Painsford branch used the cas¢/e and 
fleurs de lis or within a bordure of the same. 


978 (London).—The widow of a baron on her marrying a 
commoner loses not only her right to use the coronet, but also 
to bear the arms and supporters of her first husband. Her 
second husband would impale with his own, the arms to which 
she was entitled before her first marriage. 


986 (Lincoln).—The entry in the burial register of West- 
minster Abbey—‘‘ 11 Jan., 1672-3, The Lady Elatton and Her 
Daughter ”—is supposed to refer to Lady Hatton, the mother, 
and Lady Hatton, the wife, of Christopher, second Lord Hatton, 
of Kirby, who lost their lives under most tragic circumstances 
at Guernsey in 1672. On the night of December 29th of that 
year a powder magazine situated close to the official residence 
of Lord Hatton, then Governor of the island, exploded, and 
Lady Hatton and her mother were instantly killed. Although 
the building was totally wrecked, Lord Hatton and his infant 
children escaped uninjured. 


992 (Woking).—James Morice, Recorder of Colchester and 
the representative of that town in several of the parliaments of 
Elizabeth, was the eldest son of William Morice, who had 
acquired large estates in Essex, including the castle and manor 
of Chipping Ongar. He married Elizabeth, daughter of George 
Medley, and, by her, who died in 1603, was the father of 
Sir John Morice, Kt., who afterwards took the name of Poyntz. 


997 (Philadelphia).— Per pale crenellée or and azure were the 
arms of Gosnolde, a well-known Suffolk family, long seated at 
Otley in that county. There is little doubt that Gosnell is the 
modern form of this name. 


1,007 (Tunbridge Wells).—Shoyswell is the name of a small 
hundred in Sussex, but as a surname has long been extinct. 
Or on a bend sable, three horse-shoes argent were the arms borne 
by the Shoyswell family. 


1,012 (London).—Sir Robert Atkyns, Lord Chief Baron of the 
Exchequer, came of an ancient Gloucestershire family. He was 
born in 1621, and was the son of Sir Edward Atkyns, one of the 
Barons of the Exchequer, by Ursula, his wife, daughter of 
Sir Thomas Dacres, of Cheshunt, Herts. His death took place 
in I7IO. 


1,019 (London).—The Courts of Great Sessions of Wales 
were established by the Statute of 34 and 35 Henry VIII., and 
it is from this time that the records of the Principality may be 
said to date. The records of the County Palatine of Chester, 
which are classified with those of Wales, are much more 
ancient, and go back to the reign of Henry III. 
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Eolian Orchestrelle 


THE full orchestral capacity of the /®olian 
Orchestrelle places its owner in the position of 


the conductor of a band of trained instrumentalists 


and enables him to perform in his own home 


all the greatest musical masterpieces 


IT is difficult to fully appreciate and understand 
this, but then there is no criterion for the Or- 
chestrelle. It must be seen and heard and 
played upon before its infinite possibilities can 


be realized 


TECHNICAL knowledge is not necessary, for 
anyone can at once play the greatest masterpieces 
on the Orchestrelle, rendering them with full 


orchestral effects and all the power of expression 


of which he is capable. 


YOU are invited to call, but, if inconvenient, 


write for Catalogue 3, which gives a full and 


interesting description. 


THE - ORCHESTRELLE - CO. 


— FLEOLIAN HALL — 


| 35-6-7, New Bond Street, London, W. 
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SOUVENIR NUMBER of the 


Bury St. Edmunds Pageant. 


The illustrations appearing on page XVII. and on 
the outside cover of this number are two of those 


reproduced in colour in this Souvenir .... . 


It will consist of 60 pages, beautifully illustrated in colour and monochrome, of all the 

episodes in the Pageant. No expense has been spared in the production of this beautiful 

number, and as the edition is strictly limited orders should be immediately given through 
your Bookseller, or to the Publishers : 


“The Connoisseur,’ Carmelite House, Carmelite Street, E.C. 


ONE SHILLING NETT. POST FREE ONE SHILLING AND FOURPENCE. 


‘Toe GONNOISSEUR PLATES 


WING to the frequent demand, by Subscribers, for loose copies of the Plates appearing in 

each number, the Editor has prepared the following list of plates that are in stock. Copies can 

be obtained at 6d. each, or 4/6 per dozen. A special reduction in price will be made for quantities 
of 100 and over. 


Applications to be sent to the ‘‘ Plate Department,’’? 95, Temple Chambers, London, E.C. 


Alexander, Miss, by Jas. McNeill Whistler. He Sleeps, P. W. Tomkins. 

Almacks, by Nicholas, after Harper. Head from Portrait of Man with a Hawk, Rembrandt. 

Almeria, J. R. Smith, after J. Opie. Helene Fourment, Rubens. 

Amelia, Princess, by Cheesman, after Sir W. Beechey. Henkersteg (Nuremburg), by A. G. Bell. 

Anglers’ Repast, The, W. Ward, after G. Morland. Henrietta Maria, Queen of Charles I., Vandyke. 

Angling, A Party, G. Keating, after G. Morland. Henry VIII., Holbein. 

Auction Rooms (1790), from Print, after Rowlandson. 

Azaleas, Lago di Como, by Ella du Cane. ““Infanta Maria Teresa,” Portrait known as, probably her half- 

sister, the Infanta Margarita Maria, Velasquez. 

Bacchante with Young Faun, by S. W. Reynolds, after Sir J. Innocence Taught by Love and Friendship, Bartolozzi, after 
Reynolds. G. B. Cipriani. 

Battle of Sant’ Reus Rage ee 

Benwell, Mrs., W. Ward, after Hoppner. pate e 7 hist : . ¢ 

Berghem, Nicholas, and his Wife, Rembrandt. SSL eRRH ioe weg che WMA Set cline 2c 


Best, Mrs., by John Russell. Jewels : ane s , 
Billitted Soldiers” Departure, The, by Graham, after G. Morland. Yuen" Calista, Thos Minkon tae ae RuLngsor Castle 


Bingham, Hon. Anne, Bartolozzi, after Sir Joshua Reynolds. 
Birmingham Mail near Aylesbury, by R. Havell, after H. Alken. ; 
Boleyn, Anna (Costume Study), E. T. Parris Kemble, Sarah (Mrs. Siddons, ‘‘The Tragic Muse”), J. Downman. 
Brighton Mail Coach, H. Alken. 
Buckingham, George, Duke of, with his brother Francis Villiers, La Bergere Ecoutee, Boucher 
Vandyke. 7 1 ae F 
Bulkeley, Viscountess, by Bartolozzi, after Cosway. La adonbe Del Gas a ean Pritchard 
Bull, John, Going to the Wars, Gillray. Laundry Maid Henry NV pete g AEN er 
Burghersh, Lord, by Bartolozzi, after Sir J. Reynolds. Locomotion, by Shortshanks, atten Seymour. 


London from Tower Bridge, by W. L. Wyllie, A.R.A. 
Children and Beggar Boy, by C. Wilkin, after Beechey. 


Christ Church Peckwater Quadrangle, by John Fulleylove. Madonna with the Infant Saviour, Van Dyck. 
Cleopatra, Death of, Guercino. Mail Coach in a Flood, F. Rosenbourg, after J. Pollard 
Constantia, after G. Morland. Market of Love, by Bartolozzi. ’ 


For longer list, see May No., page LIT. 
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_ Distinctive System of Life Assurance—Apply for full Prospectus. 


The Times 


a recent article on Modern Life Assurance states that 


“<The Ideal System ” 


* would be one which based life assurance on as ” 
t nearly as possible bed-reck rates and allowed,” 
“ in the case of Mutual Associations, some period- ” 


“ical sharing in the profits which incidentally ” 
“ accrued.” 


THIS IDEAL IS THE DISTINCTIVE SYSTEM OF THE 


Scottish Provident 
em LDSTICUTION «x 


“The AIM of its Founders was to give effect to the suggestions ” 
“ of enlarged experience :—in particular, to give to the Assured the ” 
“ advantage of low xon-participating Premiums, without sacrifice of ” 
“ the right to participate in Surplus.” 
THE PREMIUMS ARE SO MODERATE THAT, AT USUAL AGES FOR 
ASSURING, £1200 OR THEREBY MAY BE SECURED FROM THE FIRST 
FOR THE YEARLY PAYMENT WHICH WOULD IN MANY CASES ASSURE 


(WITH PROFITS) ABOUT £1000 ONLY—THIS ADDITIONAL ASSURANCE 
BEING EQUIVALENT TO AN JMMEDIATE AND CERTAIN BONUS. 


THE WHOLE SURPLUS GOES TO THE POLICYHOLDERS, ON A SYSTEM AT 
ONCE SAFE AND EQUITABLE—NO SHARE BEING GIVEN TO THOSE BY WHOSE 
EARLY DEATH THERE IS A LOSS TO THE COMMON FUND. 


THE SURPLUS AT THE LAST INVESTIGATION WAS £1,581,000. 

Over 60 per cent of the members who died during the 
Septennium were entitled to Bonuses which, notwithstanding that 
the Premiums do not as a rule exceed the non-profit rates of 
other Offices, were, on the average, egual to an addition of over 
50 per cent Zo the original assurances. 


Accumulated Funds £ 13,500,000. 


HEAD OFFICE—6 St. Andrew Square, EDINBURGH. 


Distinctive System of Life Assurance—Apply for full Prospectus. 


ScoTTISH PROVIDENT 


INSTITUTION 3 


* 


PREMIUMS 
FOR ASSURANCE OF £100 AT DEATH—WITH PROFITS ‘ 
{ _ x 
Age Annual ANNUAL PREMIUM LIMITED TO : : 
next | Premium ee Single ‘ 
Birth- payable 25 20 | 15 10 Payment. : 
day. | during Life.| Payments. | Payments. | Payments. | Payments. 
&s. d. £ % £8 da. £s d. £8. a, ei 
26 118 4 210 5 217 0 54 Os 412 6 38 4 0 
27 pe Ge} PAN 8) I hype Hae is yf 414 0 38 17 0 
28 2°0 3 Py A. AL 218 10 310 8 415007 39 11 0 
29 Dale 213 0 219 10 3 11 11 Ae 40 5 O 
*30 PHA RCN NOs ash 3 010 | 3138 2 418 10 40 19 0 x 
31 2 3 5 214 11 or Lek 814 5 6 0) 7 41 14 0 
32 Vee Ve Hi 2 15 Il 3 nom 315 8 ig Aa 42 9 0 
33 yy sy KH) Zilia 3 e402 ye lyf 1 5 4 2 43 4 0 
34 eis 218 1 8 5 5 318 5 5 6 0 44 0 0 
35 A dey (3 219 3 BE ie 3.19, 11 brie 4416 0 
36 210 0 3 0 5 the fee! Bi AD lee’ ee | 4513 0 
37 211 6 BE a ie Sug DES 4 211 afl ee ai 46 10 0 
38 PNG) 1 er oie, Wt 310 8 4 4 6 514 0 47, i, 80 
39 21459 ay eS 3 12) 1 4 6 2 516 1 48 4 0 
+40 Ql GaeG at OmonLL Saloons 4.7 U1 518 4 49 2 0 
41 218 6 Bh wis kG) 315 4 4 9 10 tea) ay 50 0 0 
42 3) 5.9 7 Srliges 41111 6° 3.4 50 19 0 
43 Sey 6) IL Yi 3 194 414 0 6 5 it 51.18 0 
44 83 ey aff 313 8 cote Ty |) ee aks 28! Cres 27 yi a ie | 
45 o EY 3.16 11 43 1) 4 Se6 ale Gallen 53 16 0 | 
46 3 10 10 3 18 2 4-6 107) (8 sis oe kee | 5416 0 
47 313 8 4 07 ce ie 2 5 13) 26 O17 55 16> 20 
48 316 8 WCE a7” 410 7 | 5 510 | 61911 | 5616 0 | 
49 3 19 10 4 5 10 4.13". 20)" DS SeGaivady SOe Ole bio mG 
50 4 3 2 co) deltas! 4b Bile? i Gees. | 58 17 0 


[The usual non-participating Rates of other Offices differ little from these Premiums.] 


* At age 30 the Premium for £1000 at death, by a yearly payment, during life, is £21:3:4. This Premium 
would generally elsewhere secwre (with Profits) less than £900 instead of £1000. Or, for £1000, 25 yearly payments 
of £26 : 19 :2—being thus free of payment before age 55. 


+ At age 40, the Premium ceasing before age 65 is, for £1000, £32:19:2—about the same as many Offices 
require during the whole term of life. Before the Premiums have ceased, the Policy will have shared in at 
least one division of surplus. To Professional Men and others, whose income is dependent on continuance of 
health, the limited payment system is specially recommended. 


BRANCH OFFICES 


GLASGOW, 29 St. Vincent Place. BRISTOL, 27 Clare Street. MANCHESTER, 10 Albert Square. 
ABERDEEN, 166 Union Street. CARDIFF, 19 High Street. NEWCASTLE, Collingwood Bdgs. 
DUNDEE, 49 Meadowside. LEEDS, 35 Park Row. NOTTINGHAM, 32 King Street. 


BIRMINGHAM, 95 Colmore Row. LIVERPOOL, 25 Castle Street. BELFAST, 1 Donegall Square, W. 
DUBLIN: 86 COLLEGE GREEN 
LONDON: 17 KING WILLIAM STREET, E.C. WEST END: 17 PALL MALL, S.W. 


HEAD OFFICE: No. 6 ST. ANDREW SQUARE, EDINBURGH. 


Marca 1907. Printed by R. & R. CLARK, LIMITED, Edinburgh, 
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4 kof * ‘THE CONNOISSEUR,” for Janu- Naas ee 
: _aty April, 1907, is ‘now ready, and: may be. t I Clarastr Bh 
- obtained ‘through any. Bookseller, Newsagent, 
or: Railway. Booksiall,. or it will be sent Post PARIS: wee 
" eee by the PUBLISHERS, 2, CARMELITE HOUSE, | | 9 Rue St George’ Ss 
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jin stamps. The. Index i is thoroughly exhaustive, © MIL AN: 


and will be found inyaluable for’ reference, 
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